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POJ1b OHTONOINYHUX META®OP Y BEPBATI3AL|I KOHLEENTIB
XUTTA - CMEPTb Y FOTUYHIA KAPTUHI CBITY

MpuxogueHko 0.0., k. cinon. H.,
CT. BUKIaga4 kadenpu iHoO3eMHUX MOB NPOMECINHOIO CnpsAMyBaHHS
3anopisbKull HayioHanbHUl yHieepcumem

Y cTaTTi po3rmsAAaeTbca Miclle OHTONoriYHMX Metadpop y penpeseHTauii koHuenTiB XXKUTTA — CMEPTb y rotuuHin
KapTuHi cBiTy. MpeacTaBneHi KOHKPETHI KOHLENTYyanbHi MeTadopy, SiKi BigirpaloTb BaXnMBY posib Y BCEBIYHOMY PO3YMiHHI

J0CnigKyBaHWUX KOHLENTIB Y FOTUYHOMY CBITOCTIPUAHATTI.

Kntouyosi cnoBa: MeTadopa, koHLenTyarnbHa Metadopa, OHTonoriyHa Metadopa, KOHLEenNT, FoTUYHA KapTUHa CBITY.

B cratbe paccmatpvBaeTcsi MecTo OHTOMornveckux metadgop B penpeseHtauum koHuentoB XW3Hb — CMEPTb
B rOTMYECKON KapTuHe Mupa. [peacTaBneHbl KOHKPETHbIE KOHLENTyanbHble MeTadopkl, KOTOpbIE UIPaKT BaXKHYH POfb
[NS BCECTOPOHHETO NMOHUMaHWS UccnenyemblX KOHLENTOB B FOTUYECKOM MUPOBOCTIPUATUN.

KntoueBble cnoBa: meTadopa, koHuenTyanbHas Metadopa, OHTonorn4yeckas metadopa, KOHLENT, roTudeckas Kap-

TUHa Mupa.

Prykhodchenko 0.0. THE ROLE OF ONTOLOGICAL METAPHORS

IN THE VERBALIZATION

OF THE CONCEPTS LIFE - DEATH IN THE GOTHIC WORLDVIEW

The article is dedicated to the place of the ontological metaphors in the verbalization of the concepts LIFE — DEATH
in the Gothic worldview. The particular conceptual metaphors, which play the important role in the overall understanding
of the concepts under investigation in the Gothic representation of the world, are represented.

Key words: metaphor, conceptual metaphor, ontological metaphor, concept, Gothic worldview.

IMocranoBka mnpoduemu. JlociiKeHHS
KOHIENTYyaJbHUX MeTa(op BiA3HAYAETHCS JOB-
TOI0 ICTOPIEI0 B PI3HUX Tay3sX OyTTs JIIOAWHHU.
Cryunoro e gymka H.JI. ApyTioHoBoi mpo meTa-
(bopy SIK «KJTFOY JIO PO3YMIHHSI OCHOB MHCJICHHS
W MpoIeciB CTBOPEHHS HE JIMIIE HAI[lOHAJIBEHO
cnerudigHOro 00pasy CBiTY, aje i Horo yHiBep-
caimpHOI Momeni» [1, ¢. 296].

AHaJi3 OCTaHHIX JOCJiIKeHb i myOJrika-
nii. Po3BUTOK HayKOBHX i1ed, TPHUCBIYCHHUX
BHUBYEHHIO KOHIIETITyalbHUX MeTadop, MOKHA
MPOCHIAKYBaTH 3 4aciB aHTHMYHOCTI U JO ChO-

TOJ(HI, 1 pe3y/bTaTaMi TaKHX JOCIIUKCHb CTa-
70 1X MOTPAKTYBAHHS SK TAKUX, MO «MICTITh
OCHOBHY, THIIOBY Ta TMOTEHIIMHO MOXJIMBY iH-
dbopmarriro, Mo acOIIIETHCS 3 THM YU 1HIIHM
KOHIIETITOM» [2, ¢. 16], alle BOHM 3HAXOIATHCS
HE Ha TOBEPXHI, BTUIIOIOTh HE «00’€KTHBHO Ha-
SIBHI KaTeropii, a KOHIENTH, 110 cHopMyBaInucs
y cBigomocTi Jronuan» [4]. ToMmy KOTHITUBHEM
MetadopaM BIACTUBHH IEBHUM CTYyMiHb a0-
cTpakTHOCTI [3, c. 68].

KorniTuBHI 00pa3u KUTTS Ta CMEPTi, CTBOPE-
Hi SIK pe3y/bTaT Marepianizalii Iux aOCTPaKTHUX
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MOHATh NUIIXOM MeTadopu3allii, BiAMOBIIAI0Th
IMITepaTHBaM €MOXH 1 CTUIIIB KYJbTYPH.

Po3pi3HAIOTE Taki BUIW KOTHITUBHHUX METa-
¢dop: opienTariiina (“orientational”), oHTOMOT Y-
Ha (“ontological”), ctpykrypHa (“structural”) me-
tadopu, a Takok Meradopa KaHay 3B 3Ky
(“conduit metaphor”) [10, c. 15-22; c. 26-33;
c. 53-56; c. 62—69; c. 10-12; c. 127; c. 148].

Ownronorivni Meradopu 3abe3redyoTh yIio-
PSIKYBAHHS OJHOTO MOHSATTS B TEPMIHAX iHIIO-
ro; HeMaTeplaan heromenn (izei, emouii, il
MOJii TOMIO) KOHIENTYaTi3ylOThCS SIK Marepi-
anbHl 00’eKkTH (TIpeaAMeTH, pedyoBHHHU). MoxHA
HABECTH TAKUH TMPHUKIA] TIyMadyeHHS MOHSITTS
«CMEpPTH» 3a JIOTIOMOTOI0 OHTOJIOTIYHOI MeTa-
dopu DEATH IS AN OBJECT: “The Ugly Side
of Dying” (npo eBranazito) [17], ne mo3HaueHHs
side “flat outer surface of an object” [5] 3acBin-
4ye, 10 MPUIUHEHHS JKUTTS CIPUHMAEThCS 5K
«00’€KT, IKU Mae O0KH, (hOPMY TOIIION.

JL71s1 TOTHYHOTO CBITOIIIAY XaPAKTEPHHM € 33-
JTy4eHHS eNIEMEHTIB Pi3HUX KOAIB KYIBTYPH IS
CTBOPEHHS YITKOTO YSBJICHHS MPO TOTUYHY Kap-
THUHY CBITY (Ii[J SIKOIO MM PO3yMIEMO «BiJi3ep-
KaJIeHHS YSBJICHb PO SIBUIIA HABKOJHUIIHBOTO
Cepe/IoBHIIA B JyMKax Jronel, mo BimoOpaxae
CIPUNHSATTS peabHOro T2 HepeaIbHOTO/HAI-
MIPUPOJTHOTO CBITY B IXHBOMY CUMO1031 Ta BKa3ye
Ha pOJIb JIIOIWHHU B HOMY» [3, c. 46]) i cTBOpeH-
HSI CBOEPITHOTO KOy TOTHYHOI KyJIBTYPW» SKHIMA
y Hamiii poOoTI TIyMauuMo SIK «3MICTOBY (IO-
HATIAHY) rany3b KyJIbTYpH, BUpaXeHy 3aco0amu
Cy4YacHOi aHIVIIMCbKOI MOBH, aKTyaJIbHUMHU JUIS
BepOasizailii TOTHYHOI KapTUHU CBITY, aKTyaJi-
30BaHOI B pOMaHax Mpo BammipiB» [3, c. 67].

IHocranoBka 3aBaaHHsA. KomrmuiekcHO Bep-
0asi30BaHl OJUHUIAMU, SIKI CIIBBIIHOCITHCS 31
CKJIQJIHUKaMH COMaTHYHOTO, 300MOp(HOTO i1 ya-
CTKOBO POCIIMHHOTO KOJ[iB, OHTOJIOT14HI MeTado-
pu 3a0e3neuyroTh nepcoHigikaiito, 0ioMmophHe
BiJITBOPEHHS KOHIIETITIB, 110 € BAXKIUBUM JUIS 1X
OCMHCIICHHS B paMKaX TOTUYHOI KAPTHHHU CBITY.

Bukiiag ocHOBHOIO Marepiajy A0CTiIKeH-
He. JKUTTS BUMalbOBYETHCS SK Jifoya icTOTa
(LIFE =HUMAN BEING), sxa 31aTHa AuXaTu
(“breathing life” [6, c. 19]), xonutu (“wouldn t
let life go...” [11, c. 17]), uexkaru (“Life never
waits” [7, c. 199], 3aliMmaTucst 3BUMHIMH CTIpaBa-
mu (“the routine of her life” [16, c. 73]). Kuttsa
SBIIIETbCS B 00pa3i MPEKpacHOi KIHKH, MaTe-
pi (“...who breathes the breath of life to Her
children” [6, c. 137]).

Cwmeptb He Mae o3Hak XUTTS (“death... there
was no sign of movement, no pulse, no breath,
no beating of the heart’ [16, c. 39]), Tomy
nepconiikauia cmepti (DEATH = HUMAN

BEING) € 3ne6inpmoro cratuanoro (“fixed
as death” [16, c. 219]). Hampuknaza, y KOHTEK-
ctax “Death had given back part of her beauty”
[16, c. 137], “Death is waiting there” [15, c. 112]
Y)KHUBAIOTHCA JII€CTIOBA 3 1HAKTUBHOI CEMaHTH-
kot ((paszoBe miecinoBo give back («3miHIOBa-
TH TIOJIOKEHHSI KOTO-/40r0o-HeOyap») MOo3Ha4yae
IHAKTUBHUH BIUIUB, /11€CIOBO wait («nepeOyBaTh
ne-HeOynpb, 100 MOOaYUTH KOTOCh, 3yCTPITUCS 3
KHMOCE») - CTaH, nepeOyBanHs). OcMHCICHHS
CMEPTI SIK ICTOTH BepOali30BaHe PISHUMH CIIOCO-
Oamm: 3a JOMOMOTOI0 OHIMi3allii iIMEHI KOHIIET-
Ty W HamucaHHs Horo 3 Benukoi jitepu (“It was
Death standing before the audience” [11, c. 119],
“the Burial of the Dead” [16, c. 272]); yxuBaH-
HSAM OJWHUIIL coMaTu4yHoro koxy (“the face
of death itself with the character of a man”
[11, c. 24], “the hand of death” [16, c. 65], “the
icy fingers of death” [13, c. 459]). [Ipu upomy
TOTHYHE CBITOCIPUAHATTS q)OKycye yBary Ha
BIJICYTHOCTI TMHAMIKH SIK OCHOBHI O3HaIll CTa-
Hy cMmepTi. Ll o3HaKa MigKpecIOeThCs BKUBAH-
HSIM CTIOJIY4€Hb COMATHU3MIB 3 aTpuOyTHBAMH Ha
MO3HAYEHHST TBEPJOi, XOJIOMHOI, 3aay0inoi pe-
4OBHHHU: “the icy fingers of death” [13, c. 459],
“ice-cold hand” [16, c. 275], “hard-looking
mouth” [16, c. 9], “the backs of his hands...
were rather coarse” [16, c. 15]. Taka merado-
pu3zanis i cTaTU4HUNA 00pa3 cMepTi, OYEBHUIHO,
€ YHIBEpCAJIbHUMU, OCKUJIBKY BOHHU I'PYHTYIOThCS
Ha (13MYHOMY JTOCBI[I1 JIFOJUHH.

Meradopa STATIC CREATURE moxe Oytu
ocmucieHHsaM mnoHATTs DEATH 3aBasku ewm-
MIpUYHIA OCHOBI ¥ OTPUMaHHIO 3HAHHS TPO Ti
3MiHH, SKiI BiIOyBalOTHCSI B OpraHi3mi MIicis 3y-
MUHKU KUTTS: CEPUEOUTTS 3yNMHUHSETHCA, a TiJIO
oxonomxkyetscsi (“Mother’s poor body, which
seemed to grow cold already, for her dear heart
had ceased to beat’ [16, c. 122]), BTpayatoThCs
uytTs (“gradually her eyes closed’ [16, c. 136]),
BIJICYyTHS MUCJIEHHeBA AisibHICTE (“The poor
soul’s body will enjoy there life even if his mind
cannot appreciate it” [16, c. 91]) Tomo. YHac-
J0K TAKOTO JIOCBIY 3IHCHIOETHCS JeTalTi3allis
obpa3y meptBoro tina (“I had expected a rush
of gas from the week-old corpse” [16, c. 168)),
yBara akIeHTYEThCSI Ha HECYMICHOCTI KUTTS Ta
cmepti (“...traces of “decay’s effacing fingers”,
had but restored the beauty of life, till positively
I could not believe my eyes that I was looking
at a corpse” [16, c. 139]). BBaxaemo, mo came
ToMy akTyaiizaris koHuenty cmepti (DEATH =
CREATURE, CORPSE) nportucraBieHa meTa-
¢dopuunomy BrinenHto xutts (LIFE = HUMAN
BEING, BEAUTIFUL WOMAN): “...sweet,
sweet, good, good woman in all the radiant
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beauty of her youth and animation <...> Her
loving kindness against our grim hate. Her
tender faith against all our fears and doubting.
And we, knowing that so far as symbols went, she
with all her goodness and purity and faith...”
[16, c. 263].

JlnHaMIKOIO CIIOBHEHHI 00pa3 cMepTi, yTBO-
penuii 3oomopduumMu Metagopamu DEATH =
MONSTER, WILD BEAST, ANGEL. Cwmeptb
OCMHUCITIOETBCS SIK XFDKaK, HaAMPUPOIHA 1CTOTA
(MOHCTp, AMSABOJ, SHTOJ), HaJlI€HA NECTPYK-
TUBHOIO cuiow (“the clammy hands of death”
[16, c. 65]; “she is with that devil’s illness, right
in to the jaws of his deathtrap” [16, c. 291], “the
flapping of the wings of the angel of death <...>
flapping those grim wings™ [16, c. 134]), mo Bu-
kimkae xax (“some deadly fear” [16, c. 30]) i
Ty’Ke HeTaTuBHY OIIHKY (“death now seemed the
happier choice of evils” [16, c. 42]).

loTuHa CBIIOMICTH HaMaraeThCsl IMOJOJATH
BIJICTAHb MIJK )KUTTSIM 1 CMEPTIO, KPacoro i cTpa-
xitram (“She makes a very beautiful corpse”
[16, c. 138]), cTBOpIOIOUN EKJIEKTHYHUN 00pa3
BaMIIipa, 3J10/1is 3 BIACTUBOCTSMH JIFOJUHU, TBa-
PUHHU, HAIPUPOIHOI icToTH, pedi (“This thing is
not human, not even a beast” [16, c. 195]). Bep-
Oaui3aris TAKOro 00pasy BUMarae KOMILICKCHOCTI
3ac00iB 1 coco0iB ISl eKCIUTIKaIlll HeBU3HAYe-
HOCTI no3HaquaH01 peamnii, ii Hannpnpoz[Hocrl

— CYMINICHHS  TMO3HAU€Hb YAacTHH  Tija
moauHu, TBapuHu (“with a mouth full of white,
sharp teeth” (16, c. 117]; “a thin man, with a
beaky nose” [16, c. 146]; “His face was not a
good face. It was hard, and cruel, and sensual,
and big white teeth <...> were pointed like an
animal’s” [16, c. 146]);

— TinepOoJi3allii 03HaK 3a IOMOMOTO0 1HTEH-
cudikaropis (“...his ears were pale, and at the
tops extremely pointed” [16, c. 15]; “his hands
<...> rather white” [16, c. 15]; “...big white
teeth <...>, that looked all the whiter because
his lips were so red” [16, c. 146]), a Takox arpu-
OyTuBIB 3 IHTEHCHU(IKOBAHUMU 3HAYCHHIMH
(“the lips, whose remarkable ruddiness showed
astonishing vitality in a man of his years”
[16, c. 15]) un y popmi BUIIIOTO CTYIIEHS MTOPIB-
usaHs (“...the teeth, which looked positively
longer and sharper than usual’ [16, c. 130]).
OcTaHHiH 13 HaBEeIEHUX KOHTEKCTIB CBITUHTh, 1[0
3aco0u iHTeHcu(ikallii BHSIBY O3HAKH MOXYTh
MOETHYBATUCS B MEXaX OHI€T KOHCTPYKIIii, 3aB-
JIKM YOMY TJBHUIYETHCS PIBEHb €MOTHBHOCTI
MOBIIOMJICHHS;

— HasBHICTh TOPIBHSILHUX (“he was more
like a wild beast than a man” [16, c. 87]),
anpokcuMatiinux (“he smiled a kind of insolent

smile” [16, c. 117]; “The red light in them was
lurid, as if the flames of hell fire blazed behind
them. <...> The thick eyebrows... seemed like a
heaving bar of white hot metal. ...he <the Count>
hurled the woman from him, and then motioned
to the others, as though he were beating them
back” [16, c. 31]) un anprepHamiinux (“...the
Count! He was either dead or asleep” [16, c. 39])
KOHCTPYKIIi#i, a TAKOX 3BOPOTIB, 1O CKIATy SKUX
IHKOPIIOPOBaHIi J1i€CIIOBAa HA TIO3HAYEHHS THMYa-
coBoro crany (“The Count stood up, and said,
with a sweet courtesy <...> it seemed so real”’
[16, c. 40].

3a I0MOMOT0r0 ITUX 3aC001B CTBOPIOETHCS 00-
pa3 HEJHO)I}I HEICTOTHU, HEMEPTBOIO,
SAKMH 3aTy4a€Thesl O LIIOT CHCTEMH ONMO3MILIiH
(OKMBUM _ — HEMEPTBUI/HEXVBUN —
MEPTBUH, JTIOJIMHA — HEJTFOJIUHA — BOT,
ICTOTA — HEICTOTA — PIY). Onronoriuaa
Metadopa peamizye MPOTUCTABICHHS chepu
HEMEPTBOI'O onHouacHO cdepaM KUTTS Ta
cmepTi, moauHu T1a bora (“the dead UnDead”
[16, c. 177], “not a grinning devil now, not any
more a foul Thing for all eternity. No longer she
is the devil’s UnDead. She is God’s true dead,
whose soul is with Him” [16, c. 185], “the devil
may work against us for all he'’s worth, but God
sends us men” [16, c. 126]).

Onopuctrnuna Metadopa BUSBHIACS He-
MIPOIYKTHBHOIO, ajié BOHA KOPEIOE 3 PI3HUMH
CKJIAJTHUKaMH aHaJT130BaHOT OTMO3UILIi: MOHATTAM
«xkutts» (“in all my bloomin’ days™ [16, c. 223],
“a funny old man <...> must be awfully old,
for his face isgnarled and twisted like the bark
of a tree” [16, c. 53]), MOHATTAM «CMEPTh
(“There lay Lucy <...> dead. The lips were red
<...> and on the cheeks was a delicate bloom”
[16, c. 170]) i mousaTTsiM «HExuBOro» (“The
vampire <...> can flourish” [16, c. 204]). Bpa-
KAEMO, 1110 CIIPUUHATTS POCIHHU K (HOPMH ic-
HYBaHHs Marepii, YacTUHU TPHUPOIH, >KHUBOTO,
ajie He JUXAI4uoro OpPraHi3My IOSICHIOE HEYiT-
KicTh (ropucTudyHoi MetadopH, a oTxke, ii He-
QJICKBATHICTh JIJISl aKTyalli3aiii NMOHSATh «IUHa-
MIYHOTO JKHBOTO» Ta «CTAaTHYHOTO MEPTBOTO».
[Ipore B MOOAMHOKMX BHIMAJKaxX AacolliaTUBHI
3B’SI3KM TIOEIHYIOTH TOHSTTS «POCIIMHAY 13 TO-
HATTSAM «II0Ch HEMEPTBE/HEIKUBEY.

[Ipotucrasnenns CBITJIO = TEMPSBA
CKUTTA=CBITJIO/LIFEIS LIGHT-CMEPTbH
=TEMPSBA/DEATH IS DARKNESS) Bupaxa-
€ThCS B TOTMYHIA KapTHHI CBITY 3a JOTIOMOTOIO
OJIMHUIIb KOTbOPATUBHOTO KONy «CBITINI», «CBi-
KUi», «ickpaBuit» (“Everything seemed fresh
and crisp and alive in the sunny afternoon, and
life seemed very dear” [8, c. 177]; “The air shook
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around him, came alive with wind, with light,
with sound” [13, c. 51]; “They seemed to sparkle
with hideous life” [8, c. 98]). IlouaTok HOBOTO
JTHSI acOINIIOEThCS 3 BiApomkeHHIM (“But when
that beautiful sun began to climb the horizon life
was to me again” [16, c. 301]) 1 csiiBom (“Now
they would live their short and painful lives
within that light’ [13, c. 431], “the sunshine of
vour life” [16, c. 197]).

JloMiHyBaHHS KUBUX ICTOT YHPOIOBXK JHS
BKa3ye Ha iX HECYMICHICTh 13 HEXUBUMH ICTO-
TaMH, SIKI XapaKTePHU3YIOThCS HEMOXIIUBICTIO
TUSITU BJIEHB, 1 BUPAYKAETHCS 32 JIONTOMOTOI0 OJTU-
HUIIb TTpOCTOpoBOTO KOy (““At the first coming
of the dawn the horrid figures melted in the
whirling mist and snow” [16, c. 301]; “I have not
yet seen the Count in the daylight” [16, c. 38]).
[TigTBepKEHHSIM IIHOTO BHCTYIAKOTh TaKi 03-
HaKH, K BIICYTHICTb TeMpsBU (“in a time when
the darkness had not come over his life” (8, c.
7]), sika MPU3BOMMTH 1O MOCTAOICHHS CUJI IIO-
TOI/I61‘1HI/IX ICTOT 1 BHUPAXKAETHCS [IIECIIOBOM [0
cease — “‘put an end to a state or an activity” (“His
<Dracula’s> power ceases, as does that of all evil
things, at the coming of the day” [16, c. 204]).
HecrnpoMoXHICTh TeMHHX CHJI 3HAXOIWUTHCS HA

COHIII IepeiaHa (ppasoBUM IIECIOBOM 0 give up
(“put an end to something”) pazom i3 MOgaJILHUM
TIECTIOBOM miust, IKe CIyTy€e IHTEHCU(IKaTOPOM
(“Who chooses to be my husband must give up
the life of sunlight’ [15, c. 57]; “must give up
the life of sunlight” [ 14, c. 78]), ajke 1715l HUX 11€
€ piBHO3HauHUM cMepTi (“He dies if he exposes
himself to sunlight” [13, c. 249]).

Merapopa CMEPTb =  TEMPIBA
(DEATH = DARKNESS) BepbanizoBana 3a J0-
MOMOTOI0 OJMHMIII KOJTOPATHUBHOTO Koay dark,
[0 MO3HaYa€ TEMHUN Yac 00U, 1 MACHUITIOETh-
Csl BXKMBAaHHSAM aNpPOKCHMAIIHOI KOHCTPYKLIi
(“It seemed almost as if the darkness itself had
come to life” [13, c. 67]; “darkness is on the
land, activity has begun” [8, c. 34]). Tum 4a-
COM OJIMHUIII YaCOBOTO KOy BKa3ylOTh Ha MPO-
MDKOK JJOOH, KOJIM HEMEPTBI ICTOTH OTPUMYIOTh
MOXIIUBICTh pyXxartucs ta mista (“at sundown
the UnDead can move” [16, c. 178]). s che-
pU CMepTi TeMpsiBa BU3HAYAETHCS K «OIaKeH-
Ha», «Oe3meuHa» Ta «mpupomHay (“I was still
and I was safe <...> in the narrow darkness of
the stone coffin” [12, c. 79]; “The darkness of
evening nothing to fear, really, nothing. Blessed
darkness” [12, c. 179]); “creature <vampire>
swimming through the darkness” [12, c. 80]).

O3HakM HEraTUBHOCTI Ta PO3PYXH KOPEINIo-
I0Th 31 CBITOM TeMpsiBU Ta cMmepTi (“I try to keep
the darkness from you because I need your light”

[12, c. 53]). IIpo 11e cBiUNTH, HATIPUKJIIAT, YIKU-
BaHHsI IPUKMETHHKIB black, empty (BepOaizaro-
pu atpudyTiB chepu CMEPTI), BimmiecaiBHOTO
IMEHHHKa 7uin (IKUH CHIBBIIHOCHTHCS 3 aKTaH-
tamu cepu CMEPTI) 1 3anepeynoi yacTku no
y CIIOJYYeHHI 3 IMEHHUKOM /ight. 3a T0TIOMOT010
X 3aC001B 3MIACHIOETHCS BUITyYEHHS CBITiA 31
cepu axkTaHTiB (peliMOBOi OyOBH KOHIENTY-
QTI30BaHOTO TIOHATTSL «CMepTh»: “‘I wished the
world were not one black empty ruin of ashes
and death” [11, c. 175]; “I see no light in life
over her horizon” [16, c. 125]), mo miaTBEpIKYE
PYHHIBHY CHIIy CBITY HEMEPTBUX.

CyMIKHICTD KHUTTS Ta CMEpPTI B TOTHYHIN
KapTHHI CBITY nependayae MOe€JHAHHS CBITIIA i
tempsiBH (“There are darknesses in life,and there
are lights” [16, c. 156], “as light and dark come
alive” [11, c. 111]), uro BimoOpakeHO 3a JOIIO-
MOTOI0 aKI[IOHAaJBLHOTO Ta YaCOBOT'O KOJIB y Me-
tadopi CYTIHKU (“great dark came upon us,
for even after down sun the heavens reflected the
gone sun on the snow, and all was for a time in a
great twilight” 16, c. 299)).

I'pamanis XKUTTA — HEBYTTA/CBIT HE-
MEPTBUX — CMEPTb y roruuniii xapTuHi
CBITY MeTadOpHYHO TIpeACTaBIeHa oOpa3zamu
sackpaBoro CBITJIA (6nmck, BUIPOMiHIOBaH-
Hs1, paHoK, jaenb), HATIIBTEMPABU (crnaOkwii
ommck, mepexTinas, cyTinkn) i TEMPSABU (aiu).

Cdepa HeMepTBOro BUMaJIbOBYETHCS 3a JIOTIO-
MOTOIO TaKUX HAalIMEHYBaHb:

— HE3HA4YHe BUITPOMIHIOBAHHS CBITJIA,
HEYITKUNA TPOsIB KOJIbopy — gleam (“a small,
bright light™) [5] (“I could only see the gleam
of a pair of very bright eyes, which seemed red
in the lamplight, as he <vampire> turned to us”
[16,c.9]);

— KOpOTKOYAaCHE, MIHJIMBE MiJCBIUyBaHHS,
panroBuii Onuck — flicker (“to shine with a light
that is sometimes bright and sometimes weak”)
[5] (“...its ghostly flicker <...> the effect was
only momentary, I took it that my eyes deceived
me straining through the darkness. Then for a
time there were no blue flames, and we sped on
wards through the gloom” [16, c. 11]);

— CyTiHKM, HamiBTepmsiBa — twilight (“the
period just before it becomes completely dark in
the evening”) [5] (“the end was near <...> Then,
there the great dark came upon us, for even after
down sun the heavens reflected the gone sun on
the snow, and all was for a time in a great twilight
[16, c. 299]” (nmpo wac 3ycTpiul 3 BamMIipoMm));

— KOJIip, cepeHii Mixk OLTUM 1 opHUM: “Then
through the darkness | could see a sort of patch
of grey light ahead of us” [16, c. 8] (mpo nosBy
BaMIIipa).
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Cnig ykaszaTu, 1O YKUBAaHHS 3a3HaYCHHUX
3aco0iB  MeTagopuyHOI perpe3eHTarii CBITy
HEMEPTBUX 3a0e3MeuyeThbCcsl OCOOTMBUM CTaB-
JICHHSIM HOC11B TOTUYHOT JIIHTBOKYJIBTYPH J10 KOH-
LeNnTyaxi30BaHOrO MOHATTS. Hampuknazn, HazBu
CriayiaxiB CBITJIa CTUMYIIIOIOTh eMOIIiITHI peakiiii,
OCKIJIbKU aCOIIIOIOTHCS 3 BIAYYTTSAM YOTOChH Ta-
€MHHYOTO, I[IKaBOTO i BOJHOYAC HEOE3MEUHOTO,
a CTPYKTypa JISKCHYHHX 3HaYCHb BepOaIIi3aropis
Mmictuth MeTadopuuni JICB i3 cemamu «eMoum»
Hanpuxnan, omuauns gleam (“shine in a way
that expresses a particular emotion, amusement
of having a secret”) [5] y)KuBaeTbcs B KOHTEK-
cTax, Ae omnucaHo nosiBy Bamiipa (UnDead), 1
nepeiae Te HAIPYKCHHSI, sIKE 111 3yCTpid BUKIIHU-
Kae: “For the dead travel fast. The strange driver
evidently heard the words, for he looked up with
a gleaming smile” [16, c. 9].

l'oTnuHa NIHTBOKYNBTYpa BUSIBISETHCS HElH-
TUGEPEHTHOIO 10 MPOTUIICKHOCTEH, 3 IKUX BU-
OynoByeTbcs BeecBiT, HaMaraeThesi MOe€IHATH Te,
10 HEMOXKITUBO MOETHATH B IIHCHOCTI, aJe MOXK-
HAa CIIOJTYYMJIH B YsIB1 i BIIYYTH 33I0BOJICHHS BiJI
CTpaxy i XBUIIOBaHHS.

Hactynna onosuris 3BYUAHHS = TUILIA
cBiquuth npo te, mo xkutts QKUTTSH = 3BY-
YAHHS/LIFE = SOUND), crioBHEeHEe pi3HUMH
3BYKaMH, SIKi BUPAKAIOTHCS ONUHUISIMU CITYXO-
Boro koxy (“you can hear another sound, and
that is the sound of life” [8, c. 91]), BusBs-
€TbCSI OLIbII O€3MEeYHUM, OCKIIBKU 3BYKH O3Ha-
YaloTh BIJCYTHICTh CTpaxiB 1 aXJIUBUX ICTOT,
o0 BepOali3yeThCsl 3a JIOMIOMOTOK) CTYIICHIB
MOPIBHSHHS MPUKMETHUKIB «good» Ta «sound»
(“Life’s better, sounder, when we don't brood
unnecessarily on horrors” [9, c. 18]).

CwmepThb XapaKTepU3YyEThCS THUIICIO
(CMEPTh = TUIIA/DEATH = SILENCE),
TOMY III0 BOHA aCOINIOETHCS 31 CKOPOOTOIO, XKa-
JeM 1 CTpaxoM, IO MiJCHIIIOEThCS adikcaMu
-less Ta -ness (“The long drive home was full of
silence, of grief” [8, c. 391]), BIACYTHICTIO aKTUB-
HOI AistibHOCTI 3 60Ky *uBHX ictoT (“/ listened
carefully for any sound, but the chamber was
deathly still’ [9, c. 297]). Hecy™micHicTh cmep-
TI ¥ 3BydYaHHs EKCIUTIKOBaHA, HANPUKIAI, O-
HOKOPEHEBOI aHTOHIMI€I (Tiop. soundlessness
ta soundness). “There was only a great dead
soundlessness and the beat of blood in their own
ears” [8, c. 193]. OTxe, aKTUBHICTb, 3BYKH JKHT-
TS IEPEIAt0Th MO3UTUBHUIN HACTPIH, BIICYTHICTh
CTpaxy, y TOH 4ac siIKk CMEPTh 13 ii THIIICIO Ta CIIO-
KOEM MPUBHOCHUTH Y JIIOACHKE ICHYBaHHS CTpax i
3My1rye OyT 00epeKHUM 1 00aUINBHM.

Cdepa HemepTBUX CMIOBHEHA MPUTITYIICHUMU
3ByKaMu a00 HaAMPUPOAHO T'yUYHUM 3BYUYAHHSM,

OCKUIIBKH MEKOBa cepa MOJIETIOETHCS 130MOp(d-
HO cepam 1 KuUTTH, 1 cMepTi. OTKE, y TOTHYHIT
CBIJIOMOCTI HEOYTTS YPIBHOBa)XXy€ MPOTHIICHK-
HOCTI, 1110 BUPAKAETHCS TAKUMH CIIOCOOAMHU:

— KOMOIiHaIli€}0 TO3HAYeHb THUIIl Ta TYYHUX
3BYKIB Yy MeXax OfHOro KoHTekcty (“There
seemed a strangestillness over everything. But
as I listened, I heard as if from down below in the
valley the howling of many wolves. The Count’s
eyes gleamed...” [16, c. 16]);

— CHHECTE3UYHOI0 HOMIHAIIEID TMPUPOTHUX
3By4YaHb 1 HA/JaHHSM MM 3BYYaHHSIM HaAIMPH-
ponHux, He3BUYaHuX o3HaK (“They whispered
together, and then they all three <vampires>
laughed, such a silvery, musical laugh, but as
hard as though the sound never could have come
through the softness of human lips. It was like the
intolerable, tingling sweetness of waterglasses
when played on by a cunning hand” [16, c. 30]);

— IMITAIliE;0 TOJIOCIB JIMKUX TBApuH IS
Mmo3Ha4YeHHs1 MoBJIeHHS (“...how it made me
shudder <...> she <vampire> flung to the ground,
callous as a devil, the child that up to now she
had clutched strenuously to her breast, growling
over it as a dog growls over a bone” [16, c. 180]).

BHCHOBKH 3 NPOBE/IeHOT0 JAOCJTi/TZKeHHS.
OTxe, na7s OHTOJOTIYHOI MeTa(bopH KUT-
TS cdeporo-mxepenoM € KOTHITHBHI JIOMEHH
JIIOIMHA, CBITJIO, 3BYUAHHS; mist os-
tonoriunoi meradpopu CMEPTH — xornitus-
i gomenun HAJIIIPUPOJIHA ICTOTA, PIY,
TEMPSBA, TUILA; a mna ceity HEBYTTS/
HEMEPTBUX — HEJIFOJJUHA, HEICTOTA,
CYTIHKU. ¥V tepmiHax 1uX KOHIIEMTIB OCMHC-
JIIOFOTHCS Ta BEPOATI3yOThCS I1JIbOB1 KOMITOHEH-
™ ono3umii JKUTTS — CMEPTbD. Onronoriyai
MeTagopH BHCBITIIOIOTH B3aeMo3B’si30k JKUT-
TS ta CMEPTI, rpyHTy1049HCh Ha 0COOIUBOCTSX
CBITOCTIPUHHSTTS, XapakTEPHOTO AJii TOTUYHOI
KapTHHU CBITY. 3 OIHOTO OOKY, KOHIENTyalbHa
onozuttis XXUTTA — CMEPTb MicTuTh npoTH-
CTaBJICHHSL, IKi XapaKTEPU3YIOTh ii KOMIIOHCHTH
SIK HECYMICHI, @ 3 IHIIOrO — €JHICTh XKHTTS Ta
CMEpTI B TOTHYHOMY CBITOIVISIII YIOAIOHIOE iX 1
OB’ SI3y€ OJTHE 3 OTHUM.
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NIHFBOMPATMATUYHI OCOBNIUBOCTI TAKTUKO-CTPATENYHOI OPFAHI3ALII
ABTOBIOMPA®IYHOIO AUCKYPCY JIAYPEATIB HOBENIBCbLKOI MPEMII

Cepainuyk J1.I.,
BUKIagad kagpeapw iHO3eMHUX MOB | HOBITHIX TEXHOMOTiN HaBYaHHA
XKumomupcbkul OepxxasHul yHieepcumem imeHi IsaHa ®paHKka

CratTio NpUCBAYEHO AOCMIMKEHHIO CTPATErYHUX i TaKTUYHWX 0COBNMBOCTEN AMCKYpCy aBTobiorpadiii HoBeniBCbKMX
naypeartiB. AHaniayeTbcs rnobansHa cTpaTeris CaMoCTBEpIKEHHS Ta 3acobw ii peanisauii.
KnioyoBi cnoBa: aBTobiorpaciyHnii ANCKYpC, KOMyHIKaTMBHa CTpaTerisi, KOMyHIKaTUBHa TaKTWKa, CAMOCTBEPKEHHSI.

CraTbs NocBsiLLEHa UCCNeaoBaHM0 CTpaTErMyYecknx U TakTUYECKUX 0COBEHHOCTEN AncKkypca aBTobuorpaduin Hobe-
NEBCKMX NnaypeaTtoB. AHanuanpyertcs rnobanbHas ctpaTerusi CaMoyTBEPXKAEHNS 1 CNOCOBbI ee peanusauuu.

KnioueBble cnoBa: aBTOOMOrpacmyeckuii OUCKYPC, KOMMYHWMKaTWBHAs CTpaTerus, KOMMYHWKaTWBHas TaKTWKa,
camoyTBepPXAeHVe.

Serdiichuk L.P. LINGUISTIC AND PRAGMATIC PECULIARITIES OF THE TACTICAL AND STRATEGIC
ORGANIZATION OF NOBEL PRIZE WINNERS’ AUTOBIOGRAPHIC DISCOURSE
The article is devoted to the study of strategic and tactical peculiarities of the discourse of Nobel Prize winners’

autobiographies. The global strategy of self-affirmation as well as the means of its realization are analyzed.
Key words: autobiographic discourse, communicative strategy, communicative tactics, self-affirmation.

IMocTtanoBka mnpoOiaemu. OpHielo i3 IIeH-
TPaNbHUX y Cy4YacHii JIHTBICTHLI € TmpoOiie-
Ma JIOCHIDKEHHS KOMYHIKaTUBHUX CTpaTerii
1 taktuk (O. Iccepc, ®@. banesuu, O. CeniBa-
HoBa, [ [Touenmos Ta iH.). BaxxnuBum Hamps-
MOM Yy BHMBYEHHI IIbOTO KOMIUIEKCHOTO SIBHILA €
aHaJI3 CTpaTeriii 1 TAKTUK OKPEMHUX THIIIB JIHC-
KypciB, 30KpeMa aBTOOioTpadiuHOro JHUCKYpCYy
(C. €promenxo, A. Ilsma, T. Uepkammna i iH.).
[IparmatnuHi YMHHUKK aBTOOiOrpadiil naypea-
TiB HoGemniBchKo1 npemii B rairy3i Gpi3uku i ximii
JoTtenep 1me He Oyl 00’€KTOM JIHTBICTUYHOTO
JOCTIKeHHS, 1110 1 3yMOBJIIOE aKTyaJIbHICTh Ha-
1101 PO3BIIKH.

ABtoGiorpadiuHuil TUCKYpC MOXKHA pO3IIIs-
JIaTH SIK BUJ] B3a€MOJIii, OCHOBY $IKOi CTaHOBJISITH

MEeBHI CTparerii ¥ TaKTHKHW peaii3almii KOMyHi-
KaTMBHUX IHTEHINH aapecaHTa. KomyHikaTHBHI
IHTEHII1 MOPOKYIOTh KOMYHIKATUBHI L1l L0
3yMOBJIIO€ BUOIp KOMYHIKaTUBHUX CTparerii i
TaKTUK MPOIYIIEHTOM JUCKYpCy. [ 0IOBHUMU KO-
MYHIKaTUBHUMH IUISIMU aBTOOl0Tpadiii BBaXa-
€MO TParHeHHs aBTOpa CTBEPIUTHCA K 0COOU-
CTICTb, OIIUCYIOUH BJIACHE KUTTH.

IlocTanoBka 3aBaanHsi. Meta poOoTH TIO-
nsirae B JOCIHIHKEHHI KOMYHIKaTUBHOI cTparerii
CaMOCTBEP/DKCHHS B aBT0610rpaq)1qH0My -
Kypcei nmaypearis HoOemiBebkoi mpemii, a Takox
TaKTHK 1 pI3HOPIBHEBUX MOBHHX 3ac00iB, IO ii
peainizytorb. O0’€KTOM TOCHIIKEHHS € aBTOOi-
orpadiyHMi AMCKYpC HOOENIBCHKUX JaypeariB
(mami — AJIHJT). [IpenmeTroM BHBYEHHS € TIpar-



