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Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

BIJOBPAXEHHSA 3B’A3KY JTIOAWHU N NPUPOAU B XYOOXHBbOMY OUCKYPCI

Kosak C.B., k. ¢pinon. H., JouUeHT,
AOLEHT Kadpeapw HiMeubKoT doinonorii
CxiOHoesponelcbKuli HayioHanbHUU yHisepcumem iMmeHi Jleci YkpaiHku

Y cTaTTi 34iNcHeHo aHania hperMOoBMX CTPYKTYP, SKi 306paxyr0Tb B3aEMO3B’A30K TIOAWHN 1 NPUPOAKM Y TBOPaX XyaoX-
HbOI NiTepatypu. [JocnigxeHHs NpoBefeHe Ha MaTtepiani aHrOMOBHOIO NiTepaTypHO-XyO0XHbOrO AUCKYPCY, NPeacTaBne-
HOrO pOMaHaMK aHrincbKoro NUcbMeHHWka Tomaca apgi «Y kpato nicis», «Tecc i3 pogy 4’ Epbepsinnis» i «[oBepHEHHS
Ha GaTbkiBLUMHY». [poaHani3oBaHO TepMiHanbHi enemeHTy, Wo BTiMooTb dpernmun MPUPOIA n JITIOOWHA i onucytoTb
BHYTPILLHI/ CTaH JIIOAMHN HA OCHOBI NMOPIBHSHHSA 3 NPUPOAHUMM SBULLLAMU.

KntouyoBi cnoBa: dopeiim, hperimoBa CTpyKTypa, TEPMiHaNbHWIA eNIeMEHT, NHANHA, NPUPOAA, 3B’S30K.

B cTaTbe npoaHanuavpoBaHbl PperiMoBbIe CTPYKTYpPbI, N306paXxatoLLe B3aMMOCBSA3b YENOBEKA M NPUMpOzb! B NpoM3Be-
LEHMAX XY0XXECTBEHHON NUTepaTypbl. ViccnegoBaHve 0CyLLECTBMNEHO HAa MaTepuare aHrmos3bI4HOMO NMUTepaTypHO-XyLo-
XECTBEHHOIO AWCKypCca, NPEeACTaBNEHHOTO poMaHamm aHrmuickoro nucatens Tomaca Mapaw «B kpato necosy, «Tacc 13
poda g'Opbepsunnei» n «Bo3spalleHve Ha poguHy». [poaHanuaMpoBaHbl TEPMUHAMbHBIE 3NIEMEHTbI, KOTOPbIE Mpea-
crasnstoT dppenmsl MPUPOLA n YEJTOBEK v onuckiBatoT BHyTPEHHEE COCTOSIHUE YernoBeka Ha OCHOBaHWUM CPaBHEHUS C
NPUPOAHBIMW ABNEHNUSIMU.

KntoueBble cnoBa: gpeimM, hpeiiMoBas CTPYKTYpa, TEPMUHAMbHbIN 3NIEMEHT, YeNoBeK, Npupoaa, CBA3b.

Kozak S.V. THE REPRESENTATION OF THE RELATIONSHIP BETWEEN MAN AND NATURE IN FICTION
DISCOURSE

In the article the analysis of the frame structures, which depict the relationship between man and nature in the works
of fiction, have been analyzed. The research have been carried out on the material of the English belles-lettres discourse
represented by the novels of the English writer Thomas Hardy “The Woodlanders”, “Tess of the D’Urbervilles” and “The
Return of the Native”. The terminal elements, that represent frames NATURE and MAN and describe people’s inner world

on the basis of the comparison with the natural phenomena, have been analyzed.
Key words: frame, frame structure, terminal element, man, nature, relation.

IMocTanoBka mpoOiaemu. s HUHIIIHBOTO
Mepiogy PO3BUTKY MOBO3HABUOI HAYKU Xapak-
TEPHUM € KOTHITUBHHHA TPUHINI, TIOB’SI3aHUHA
13 MUCJIEHHEBUMH Ta TICUXOJIOTTYHUMH IMPOIIe-
caMU B MUCJICHHI, 8 TaKOXX MPUHITUI aHTPOIIO-
LCHTPU3MY, SIKHI Tiepenbadac BUBYCHHS MOBH
3 OpIEHTAIEI0 HA JIIOJMHY, KOTPA € TOIOBHOIO
MOCTATTIO KOMYHIKaTUBHOI JISJIbHOCTI.

BaxnuBICTh KOTHITUBHOTO TIJIXOMY BHPI3-
HSETHCS HOTO BUCOKOIO €()EKTHBHICTIO B IHTEp-
npeTanii XyI0KHbOTO JTUCKYPCY, OCKIJIbKH BiH
JIOMYCKa€ BUXIJ 32 MEXI TBOPY Ta 3aTy4CHHS
(oroBHX 3HAHB. 3a OCTaHHI pPOKHM B3araii
CIIOCTEPIra€eThes 3pOCTaHHs IHTEpeCy HayKOBIIIB
10 npouecns ICHYBaHHS ¥ mepenavi JIOACHKUX
3HaHb, 110 ¥ CTAJIO MOIITOBXOM JI0 BUHUKHEHHS
¢bpeiimoBux Teopiii [3, c. 329].

AHaJi3 0OCTAaHHIX TOCTITKeHD i nyﬁnikauiﬁ
BupuerHto Teopii (peiMiB K y Tamysi mryd-
HOTO IHTENEKTY, TaK 1 B JIHTBICTHIII IMPHUCBSI-
yeHo yumano npans (M. Mincekuit [10; 11],
Y. dimmmop [7], T. Ban Heiik [5], Jx. Enarens-
kamn, T. Ilexman [6], C. XXabormuchka [2],
K. Konepminr [8], JI. Meminr [9] Ta iH.), omHak
y4eH1 po3msiIaloTh (heHoMeH (ppeliMy 3 pi3HUX
no3umii. Tak, 3rigHo 3 koHuemnuicro M. MiH-

CBKOTO, OZIHOTO 13 3aCHOBHHUKIB Teopii (peiimis,
¢bpelim — e cTpykTypa 3 Habopom iHpopma-
[IHHUX CUTHAJIB JUIsl TPEACTABICHHS THUIIOBOI
cutyanii. YueHuil po3rmisgae ¢peiM sSK MEBHY
OpraHi30BaHy MAaTPHIIO 31 CIOTAaMH JUIsl TTO3Ha-
YEeHHsI BU3HAYEHOI'0 CTaHy CIpaB; Il CJIOTHU CIiJ
PO3MISIAaTH K HU3KY 3allUTaHb, Ha K1 MOTP1OHO
JaTH BIJMOBIIb JUIs IHTEpIpEeTallii TimoTeTHIHOT
cutyarii [11, c. 360].

Y Hamomy mocHipkeHHI (perdMu po3riis-
JAIOThCS SIK KOTHITHBHI YTBOPEHHS, L0 3HAXO-
JSITh CBO€ JMCKYPCUBHE BTUICHHS 3a MOCEpe.-
HHUITBOM (peiiMoBHX  CTPyKTyp. Tepminanmy,
0 € CKIaJOBMMH YacTHHaMH (peiimy, peari-
3yIOTBCSL B JHMCKYpCi 4epe3 TepMiHaibHi ere-
MeHTH. ONUpParYUCh HA CIOBHHUKOBI Ae]iHilii,
BH3HAYAEMO, 1110 110 ckiany ¢peitmy [IPUPOJIA
BXOJATH Taki TepMinanu, sik POCJIMHHU — TBA-
PUHU —JIAHUIA®T — IIPUPO/[HI ABUII]A
[1, c. 945], a no dpeiimy JIFOJJUHA nanexartsh
tepminamn XAPAKTEP — 3OBHIIIHICTh —
CTAH — MDKOCOBHUCTICHI BIJHOCHUHHU —
HIAIBHICTH) [1, c. 499].

ITocTanoBka 3aBaanusi. MeToro i€l cTarrti
€ a”am3 GperMOBUX CTPYKTYp Ha TO3HAYCHHS
B3a€MO3B’A3KY JIFOIUHU W TIPUPOJIH, 1110 CTAHOB-
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JIATh COOOI0 MOBHI KOPEJISITH BiAMOBITHUX (1)pe-
iiMIB B aHITIOMOBHOMY XyIOXKHBOMY IHCKYpCi,
1 BUSBICHHS oI TeleHaJ‘IBHI/IX €JIEMEHTIB y
MpeJICTAaBICHH] 3a3HayeHoi TemaTtuku. Marepi-
aJoM JOCIIJKEHHS CIYT'yBajll POMaHU aHIiii-
cekoro nucbMeHHuka XIX cr. T. Tapai “The
Woodlanders” [14] («Y xpato miciBy»), “Tess of
the D’Urbervilles” [12] («Tecc i3 pony a’Ep-
oepsitiBy) 1 “The Return of the Native” [13]
(«IToBepHEHHS HA OATHKIBIIUHY ).

Buxkiaax ocHOBHOro marepiajay JaocJi-
axeHHs. Y (peiiMoBOMy mpencTaBieHHI TeMa
HEPO3PUBHOTO 3B’SI3KYy  €MOIIIHHOTO  KHUTTS
JIOMUHA 3 TIPUPOAOI0 TMOCINAE Y TBOPYOCTI
T. I'apai ginere micue. [lcuxonmoriynuii aHami3
MMCbMEHHUKA ITHOOKUIN 1 TOYHUM, HE OOMEXY-
€THCSI TIOBEPXOBUMH M OUYEBUIHUMH CIOCTEpe-
YKEHHSIMU, PO3KPUBA€ MOTHBH TOBEIIHKYU B TXHII
CKJIAJTHOCTI Ta CyIlepewInBocTi [4, ¢. 9].

3HayHa KUTBKICTh (DPEWMOBHX CTPYKTYp, Y
SAKUX 300pa’keHO BHYTPINIHIN CBIT JIOIWHH,
CBITUUTH MPO BETUKUN KOTHITUBHUHN MOTEHINiAN
TBOPYOCTI MUChMEHHUKA. PosrisHemo ¢par-
MmeHTH 3 pomaniB “The Woodlanders” («Y kpato
miciBy) 1 “Tess of the D’Urbervilles” («Tecc
i3 pony n’Epbepsimiisy). Ilepen unradem
MOCTAIOTh TUBOBWKHI KAPTHHH MIPUPOIU, HaMa-
JTHOBaHI 37e0UTbIIOr0 (PaHTa3i€l0 MEPCOHAXKIB!
“It was even now day out of doors, though the
tones of morning were feeble and wan, and it
was long before the sun would be perceptible in
this overshadowed vale. Not a sound came from
any of the out-houses as yet. The tree-trunks, the
road, the outbuildings, the garden, every object,
wore that aspect of mesmeric passivity which
the quietude of daybreak lends to such scenes.
Helpless immobility seemed to be combined with
intense consciousness;, a meditative inertness
possessed all things, oppressively contrasting
with her [Graces] own active emotions”
[14, c. 199]. «Haosopi siice nacmas densv, xoua
nepeopankosi oapeu 6ynu we movmani ma 010,
uje He CKOpo COHUe Maio 3 6UMUCH Y Yill 3aH)-
peniti 'y minb Ooauni. I3 capaie we He uymu
0y110 2Hco0H020 38VKY. Cnokiunull paHKoeuul uac
Haoasas matidce 2INHOMUYHOI HEe3860PYUHOCI
cmosboypam 0epee, 00po3i, 0yoinim, caoy,
KodJiCHIU peui. 30asanocs, 6e3nopadHa Heno-
PYUWHICMb NOEOHYBANACS 3 2TUOOKOI0 3A0YMIIU-
8iCMIO; CNO2IAOANLHA THEPMHICIb OXONULA BCe
HABKONO, CMEOPIOIYU 2SHIMIOYUL KOHMPACM 3
it [Ipeuc] enacHumu axmusHuMU eMOYIAMUY.
I Takuit mpuknan: “Tess fell into reverie. The
mute procession past her shoulders of trees and
hedges became attached to fantastic scenes
outside reality, and the occasional heave of the

wind became the sign of some immense sad
soul” [12, c. 34]. «Tecc nopunyna 6 mpii. Kywyi
Il 0epesa, 1o MACHYIUCSA HIMOIO NPOYECIEI0 NOG3
Hel, bpanu yuacms y paHmacmuyHux cyeHax, wo
8I00Y8ANUCS 30 MexCamu pealbHOCmi, a unao-
KOB€ KONUXAHHS GIMpYy OY10 3IMXAHHAM SIKOICH
HeoCANCHOT CKOpOOMHOT OyuLiy.

VY HaBeneHux ppedMOBHUX CTPYKTypax TepMi-
HanbHi enneMeHTH (ppeiimy [IPUPOIA (morning /
panok, sun / conye; road / dopoea; garden / cao;
trees / Oepesa, hedges / scusonnim,; wind / 6imep)
OIUCYIOTh IIJIKOM peajbHi 00’ €KTH JOBKULI,
omuaxk B yaBi Ipeiic (“The Woodlanders™) i Tecc
(“Tess of the D’Urbervilles”) BoHn mnocrtaroTh
K XUMEpHI CTBOpiHHA. JIificHICTH meperni-
TaeThCcsl 3 (aHTasziero, oOpa3su Ha3BaHUX IpH-
POITHUX €JIEMEHTIB 3aJIMIIAI0Th CBil BIIOUTOK y
Ty giBdaT. TakuM YMHOM, 3aBIASKH TTOE€THAHHIO
TEPMIHAIBHUX EJIEMEHTIB, IO TMPEICTABISIOTh
dpeiimu JIFOIMHA # TTPUPO/IA, nocsraetses
e(deKT BIATBOPEHHS BHYTPIIIHHOTO MiAKOPEHHS
JIONMHU MICTUYHUM CHUJIaM TIPUPOJIH.

Posrsinemo ¢peiiMOBI CTPYKTYpH, Y SIKUX
TEpPMiHAIBHI EIEMEHTH, W0 MPEICTABISIOThH
¢peiim ITPUPOJIA, BUKOPUCTOBYIOTHCS B SIKOCTI
MOPIBHSAHHS Ul ONUCY BHYTPIIIHBOTO CTaHy
nepcoHaxiB: “The rosy-cheeked, bright-eyed
quartet looked so charming in their light summer
attire, clinging to the roadside bank like pigeons
on a roof-slope” [12, c. 183]. « Homupu pym siui,
SACHOOKI OI8UUHU 8UNAOANU MAKUMU YAPIGHUMU
8 C8IMIOMY NIMHbOMY BOPAHHI, NPULOPMAIOYUUCD
00 Hacuny, HeHaye 201yOuU Ha cxuni 0axyy. 3aB-
JSIKM BUKOPUCTAHHIO TMPUKMETHHKIB, SIKI OIH-
CYIOTh 30BHIIIHICTH (rosy-cheeked / pym sinuii,
bright-eyed / sicnooxuii; charming / uapisHutl)
B1/I0yBa€THCS yl'IO,Z[i6HeHH$I IIiBYAT MTaxaM,
NPUIOMY JIOMiHYIOYOI0 B ILiif CTPYKTYpi € Kope-
TSI TEPMIHABHOTO eTeMeHTa «quartet», mix
SKHUM PpO3YMIETBCS YOTHPH JIBUMHHU ((peiim
JIIOIMHA), 3 TepMiHaIbHUM EJIEMEHTOM
«pigeonsy / «zomybuy, MO NpeAcTaBisie Gppeim
I[MPUPOIA.

[Tonibny cuTyarlito ciocTepiraeMo i y TakoMmy
bparmenti: “All the girls drew onward to the spot
where the cows were gazing in the farther mead,
the bevy advancing with the bold grace of wild
animals”. [12, c. 222] «¥Yci disuama npamysanu
00 micys, 0e Ha OANbHbOMY V3L IYNAIU OYUMA
KOposu,; UWiiu 8OHU OpOOI 31 CMIIUBOW 2pa-
yicro oukux 36ipkiey. Y HaBeleHIN (HperMOBiid
CTPYKTYp1 XapaKTepUCTHUKA 30BHIIIHOCTI JliBYAT
(«bold grace» / «cminusa epayisy — TepMiHAT
«3OBHIIIHICTHY, ppeitm JIKOJIUHA) 1 BepOanbhe
BinoOpaxeHHss nii («advancey / «pyxamucs
gnepedy — TepMiHan «aisy, gpeitm JIIOANHA),
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MOETHAHI B OTHOMY (parMeHTi, KOPEIIOThCS 3
TEPMIHAJIBHUM €JIEMEHTOM, SIKUH TPEICTaBIISE
cBiT mipupoau — «wild animalsy» / «Ouki 38ipi»
(Tepminan «tBapuHay, ¢peiim I[TPUPOJIA), mo
HaJa€ OTOBI/ll HEMOBTOPHOCTI Ta TOCTPOTH.

AHaJorivuHe sBHILE MOMIYaeMO TaKoX y (pe-
HMOBIH CTPYKTYpI, A€ MOPIBHSAHHS 3 00 €KTaMH
MIPUPOJIU TPYITye HABKOJIO ceOe Bipasy ABa Tep-
Mminanu ¢pevimy JIFOAMHA: «uis» Ta «cTap»:
“They marked the buoyancy of her tread, like
the skim of a bird which has not quite alighted”
[12, c. 249]. «Bonu nomiuanu nezkicme ii xo0u,
Wo Ha2adyeana niasHicmes NMAUWKU, sIKA 0Cb-0Cb
snemums yeopy». IIOpiBHSIHHS 3 NITaxoM pealti-
3YEThCSI 3aBSKA BUKOPUCTAHHIO TEPMIHAITBHOTO
eNIEMEHTa, 10 TO03HAa4Ya€e TUIaBHI pyxu — «SKim»
(TepmiHa «zu;{») OHAK II€ JIWIIE 3O0BHIIIHII
MPOSIB BHYTPIMIHBOTO CTaHy, IO IMIUTIIIUTHO
3HAXOJUTh CBOE BUPAXKCHHS B Il (periMOBiii
cTpykrypi. IIpo icTHHHI BiT4yTTS TepOiHi TBOPY
YHUTa4 Ji3HAETHCS 3 MOMEPEIHBOTO KOHTEKCTY, B
SIKOMY OIMCaHO TiJHECeH] eMOIlii FOHOI AIBUMHH,
KOTpa MiCJs TPUBAIUX KUTTEBUX BUMPOOYBAaHb
3HAXOAUTh B3a€EMHE KOXaHHS, SKE& OKPHUIIOE
il HACTINBKH, 1[0 BOHA, Haue ITax, rOTOBA 3JIe-
TITH BrOpYy.

Hacryrsa ¢peiiMoBa CTpyKTypa 3acIyroBye,
Ha HaIl TMONISAM, OCOOMUBOI yBaru, OCKUIBKH B
HI sICKpaBO Tmepenanuii (EHOMEH BHYTPIII-
HBOTO €JHAHHS JIIOMUHH i ipupoxau (pomad “The
Return of the Natives”): “He [Clyme] was a
brown spot in the midst of an expanse of olive-
green gorse and nothing more. <..> His familiars
were creeping and winged things, and they
seemed to enroll him in their band. Bees hummed
around his ears with an intimate air. <...> The
strange amber-coloured butterflies which Egdon
produced, and which were never seen elsewhere,
quivered in the breath of his lips, alighted upon
his bowed back, and sported with the glittering
point of his hook as he flourished it up and down.
Tribes of emerald-green grasshoppers leaped
over his feet. <..> Huge flies, ignorant of larders
and wire-netting, and quite in a savage state,
buzzed about him. <..> Litters of young rabbits
came out from their forms to sun themselves
upon hillocks. <..> None of them feared him”
[13,¢.296]. «Knatim 6y8 ycbo2o nuu KopuuHego
NIAMKOIO ceped Oe3KIHeUHUX ONUBKOBO-3eeHUX
sapocmie Opoxy. Hozo opyssamu 6ynu noesyi u
Kpuiami meapuHu, i 60HU, 04€BUOHO, NPUIHAIU
toeo y ceorw komnaito. boxconu no-npuamens-
CoKu 2yoinu Oins camux tiozo eyx. /[uemi, Oyp-
WMUHOBO2O KONbOPY MEMENUKU, Ki 800UNUCS
minbku 8 E200Hi [ sakux Hioe Olnviue He nobavuiu,
mMpinominu 8 noouxy, wo 6uxoous 3 toco 2yo,

npucioanu Ha 1Uo2o 3icHymy CNuMy, 3a2pasanu 3
1020 CAIOYUM CEpnoM, KOMU BIH HUM 3MAXV8d8.
bBesniu cmapazoosux konukie cmpubdanu tiomy Ha
Hoeu. Benemencoki myxu, ne 3natiomi Hi 3 KOMO-
pamu, Hi 3 OPOMAHUMU CIMKAMU, nepedysaodu
V YIIKoM OUKOMY Cmawi, 2y0ilu HABKOIO HbOR2O.
Busooxu monooux kponukie sunazunu 3i cgoix
HIPpOK Ha na2opxu nozpimucs Ha couyi. Tym
JHc00Ha meapuna e oosnacsa Knatimay.

300pakeHHS TAPMOHIHHOTO €THAHHS JIFOAMHH
3 TIPUPOJIOI0 MIPEACTABICHE TAKOXK y (HperMOBiii
CTPYKTYpI, B SIKiii 3MaJIbOBAaHO TIOJPYIKHE KUTTS
Knaiima ta FOcracii (poman “The Return of the
Natives™): “Clyme and Eustacia, in their little
house at Alderworth, beyond East Egdon, were
living on with a monotony which was delightful
to them. The heath and changes of weather
were quite blotted out from their eyes for the
present. They were enclosed in a sort of luminous
mist which hid from them surroundings of any
inharmonious colour, and gave to all things
the character of light. When it rained they were
charmed, because they could remain indoors
together all day with such a show of reason;
when it was fine they were charmed, because
they could sit together on the hills. They were
like those double stars which revolve round each
other, and from a distance appear to be one”
[13,c. 281-282]. «/Kumms Knatima ma FOcmacii
8 ixHbomy manenvkomy 6yourouxy ¢ Onoepsopmi
npoOmMiKano 3 0OHOMAHIMHICIIO, SIKOIO 60OHU HACO-
n00xcyeanucsy. Ilycmuwe, smina no2oou — yce ye
0J18 HUX 3apa3 He icHygano. Ix Hibu ocopHye npo-
MEeHUCMULL MyMaH, sAKUli NpUx08y8as 8io iXxHbo2o
30py 6Ce He2apMOHIiliHe, WO IX Oomoyysano, i
6cim pewam Haoasas causa. Koau tiwos oow,
B0HU paoiiu, MOMY W0 MOXNCHA OYN10 Yinuli OeHb
pasom cudimu 600ma 3 maxoi 6a2oMoi NPUUUHU
Konu 6YN0 ACHO, 860HU PAOiNU, MOMY WO MOXMCHA
oyno pasom nocudimu decv Ha nazopbax. Bonu
Oy, Have mi NOOGIHI 30pi, WO 00epmMamvcs
00HA HABKOIO 0OHOT Ul 30A1eK)y CNPABIIomb 8pa-
JHCEHHSL OOHIET 3IPKUY.

3ynuHMMOCS Ha emi3onax, B SKHX 300pa-
KEHO [0 MPUPOIX HA 30BHINIHICTH JIIOAMHH.
MariuHy CWJIy TaKoOTO BIUIUBY Ma€, Ha JYMKY
T. T'apai, micsiuHe cANWBO, MIATBEPIKEHHS YOMY
HEOJHOPA30BO 3HAXOAUMO B MOro TBOpax: “‘One
evening, <..> when the silver face of the moon
sent a bundle of beams directly upon the floor
of Clyme's house at Alderworth, a woman came
forth from within. She reclined over the garden
gate as if to refresh herself awhile. The pale
lunar touches which make beauties of hags
lent divinity to this face, already beautiful”
[13, c. 363]. «OoHoz0 6euopa, <..> Konu cpioHe
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004U MicAUA KUOANO NYUKU NPOMEHI8 NPAMO
Ha nionoey Kuaiimosozo 6younxy 6 Ondep-
sopmi, 3 nepeoHix deepetl suliuiia Hcinka. Bona
niditiwaa 00 cadogoi XeipmKu U cnepiacs Ha
Hel, 0YeBUOHO, He MAYU HIAKOL THWOI Memu, K
npocmo mpoxu npogimpumucs. brioe micaune
cAl80, 5IKe NepemeopIOc NOMBOPHUX HA KPACYHb,
HA0asano 0O0NHCeCm8eHHOCMI YboMY O00IUYYIO,
sKe Ul mak 0yo NPeKPacHUMY.

[ToniOuuii ommc cmoctepiraemMo i y Takii
¢bpetimoBiit  ctpyktypi: “In  the moonlight
Suke looked very beautiful, the scratches and
blemishes incidental to her outdoor occupation
being invisible under these pale rays”
[14, c. 177]. «V micaunomy cauei C’rox 6yna
HAO36UYANIHO 2apHOI0, ONI0I NPOMEHI Npuxosy-
8aU NOOPANUHU MA 6a0U, WO 3 SAGUTUCS BHAC-
JIIOOK poOim Ha GIOKPUMOMY NOBIMPIy.

VY nactynHuX (peiiMOBHX CTPYKTypax OIH-
CaHUil MO3UTUBHUYN BIUIMB CBIXKOTO IMOBITPS Ha
30BHILIHICTG NMtoaunu: “The freshness of colour
she had derived from the keen air” [12, c. 379].
«Bio csiscoco nosimpa 6 wuei 3’aseuscia pym ’s-
neyvy. “Her countenance, a natural carnation
slightly embrowned by the season, had deepened
its tinge with the beating of the rain-drops”
[12, c. 237]. «dowy 6us ii no obauuuio, i pym’s-
Heyb HA 3A20pinux WoKax cmag we ACKpa-
giwumy. Y HaBeICHUX (hparMeHTax BHKOPUCTO-
BYIOTHCS JIEKCUYHI1 OIMHMIII, 1110 TIPEJICTABIISIOTH
TepMiHANl «30BHIIIHICTE» ¢peiimy JIIOAMHA
(countenance / obnuuus, carnation / pym’sineys,
tinge / 6iOominoK) y TIOE€HAHHI 3 TEPMIHAILHUM
enementoM ¢peiimy [IPUPOIA (rain-drops /
Kpanaii oowyy).

CBo€piHUI BIUIMB TPUPOAM HA 30BHIIIHIN
BUIUISILCIIOCTEPIraeMo B 300paeHHi npory-
nsiHOK Tece i3 KOXaHMM y MepefpaHKoBHii Jac,
y JIJOBUX TNPOMEHSX CBITaHKY: “At this dim
inceptive stage of the day Tess seemed to Clare to
exhibit a dignified largeness both of disposition
and physique, an almost regnant power”
[12,c. 167]. « ¥V ypomy momanomy ceimui OHs, wo
3apooaxcysaecs, Tecc 30asanacs Knepy icmomoio
OOCKOHANOW U OYX08HO, | (DI3UYHO, HAOLIEHOIO
MAno He MOHYMEHMANbHOI —MO2YMHICMION.
3araikoBiCTh 300paKEHOTO JTOCATAETHCS 3aB-
ISKA  TEpMIHAJbHOMY €JIEMEHTOB1  (ppeiimy
[TPUPOHA (inceptive stage of the day / Oenw,
wo 3apoodxcysascs), MACUICHOMY O3HaYeHHSIM
«dimy / «moManuii».

Ileit oOpa3 XymokKHbO IHTEHCH(]IKYETHCS 3a
JIOTIOMOTOI0  JIEKCUYHUX OAWHULL «ghostlyy /
«npumapnuii» 1 «soul at largey / «6esaminecnuiiy:
“She looked ghostly, as if she were merely a soul
at large” [12, c. 167] («Boua 30asanace npu-

MapHum 6Oe3minecHum O0yxomy) 13 TIOAAIBIIOIO
eKCILTIKAIIEI0 TPUYMHN BUHUKHEHHS 1Ti€1 3ara-
KOBOCTI: “In reality her face <..> had caught the
coldgleam of day from the north-east”[12,¢.167].
«Hacnpagodi  ma ii  obnuuui  eiobusanucs
XONOOHI NpomeHi OHs, WO 3aUMABC HA NIGHIY-
HOMY CX00i). TCleHaJ‘ILHl eneMeHTu (peimy
[MPUPOA B miif cTpyKTypi — «gleam of
dayy / «npominb OHsy, «north-easty / «nieHiyHull
€Xi0» — BUKOPUCTOBYIOTHCSI aBTOPOM JIJIsl CTBO-
PEeHHS MICTHYHOTO 00pa3y >kiHku. OHAaK MHUCH-
MEHHHK JIa€ 3pO3yMiTH (4epe3 BBIIHUI KOMIIO-
HEHT «in realityy / «Hacnpasdiy), Mo 1ie JTUIIe
fata morgana, Bpa)eHHs, BJaJ0 CTBOPEHE IpH-
pomoto. Y miiicHOCTI *k Tecc 3anuimanacs Takoro,
K 3aBXIW: MPOCTO TApHOIO POOITHHUICIO HA
(dbepmi, B sIKOT MOTJIM 3HAUTHUCS CYNIEPHHUII CEepe
IHITUX JKIHOK, IO MiATBEPHKYETHCS HACTYITHOIO
dpazoro texcry: “When the day grew strong and
commonplace, <..> Tess then lost her strange
and ethereal beauty” [12, c. 168]. «Koau poseo-
pascs OeHv, coHsaunull i bananvHuil, Tecc moodi
empauana ceow OusHy, eQipHy uapieHicmby.

TepminanbHUl eneMeHT «dayy / «0eHby (bpeHMy
HIPUPOJIA BcTymae B KOPETATUBHHUI 3B’ 130K 13
TEpPMIHAJIBHUM €JIeMEHTOM «beauty» / «Kpacay
¢bpetimy JIIOAVUHA (TCleHaJI «30BHIIIHICTHY),

OZ(HAK OLIBLI BArOMY POIIb Biirpae MpOTHCTaB-
JICHHS XapaKTEPUCTUK 000X TePMiHAIBHIX elle-
MEHTIB: «strong and commonplace» 1 «strange
and ethereal». Ile mnpoTucTaBieHHS YyCyBa-
€THCS 3aBISIKM BUKOPUCTAHHIO Jiekcemu «l0St» /
«empauanay, 1Mo NepeBOIUTh CIPUNHHATTS MPo-
YUTAHOTO B IHIIUH pakKypc: JIMBHA, edipHo
LIaplBHa 30BHIIIHICTh Tecc 3HHMKaE, 1 BOHA CTae
3BUYAHOIO («commonplacey), K 1 IPUACITHIN
JICHb.

Tema €nHOCTI JMIOAMHM i MPUPOIM 3HAXO-
JIUTHh CBOE BIJOOpa)KEHHS 1 B OMHCI 30MpaHHA
ceyisiHaMH Bpoxkaro Ha o (poman “Tess of the
D’Urbervilles™), ne «orcinka cmae Hegio’emmuoro
YACMUHOIO NPUpool, YACMUHONW NOSL — SAKU-
MOCb YUHOM BOHA 8MPAYAE MEXCT C8OEI 0coOU-
cmocmi, 8oupae 8 cebe éce omouyroue i 3 HUM
acuminoemoca». ‘A woman <...> becomes part
and parcel of outdoor nature, <...> a portion of
the field; she has somehow lost her own margin,
imbibed the essence of her surrounding, and
assimilated herself with it” [12,c. 111]. Y upomy
MPUKIAAl cepel TepMiHAJIBHUX  €JIEMEHTIB
bpeiimy JIIOIMHA Ta (bpeI/IMy [TPUPOJJA —
JUIIE JIGKCUYHI OMHUIIL «WOmany» / «i#CiHKay,
«naturey / «npupooay; «field» / «none», npote
B LIl CTPYKTYpi MICTATHCS JOAATKOBI €JIEMEHTH,
30KpeMa «part and parcely / «Hesio 'emna
uacmunay, «portiony / «uacmunay; «imbibey /



Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

«noanunamuy, «assimilatey / «acumintosamucsy,
AKi XO4a ¥ HE € eKCIUTIUTHHUMH MapKepamu
Ha3BaHUX (peliMiB, ane 3a0e3MeUyrTh IXHIO
iHTerparito, mo, 6e3 CyMHIBY, pOOUTh KapTUHY
3IIATTS 3 TPUPOJIOID OCOOIMBO BHUPA3HOK Ta
SICKPABOIO.

BucHoBKHM 3 IpoBeeHOT0 N0CiIKeHH . K
0a4rMo, BIATBOPIOIOYH B3aEMO3B’SI30K JIFOAMHH
" NPUPOIH, MHUCHMEHHHK HEPIAKO BIAETHCS
0 IMIUNIUTHUX 3aco0iB. OmHak, SK IIOKa3aB
agaji3 MOBHOIL (baKTypI/I TBODY, ¥ (bpeI/IMOBI/IX
CTPYKTypax yacrile HpI/ICYTHl EKCIUTIIIUTHI TeP-
MIHQJIbHI €JICMEHTH, SKI YiTKO JIEMOHCTPYIOTh
MO3UIIII0 aBTOPAa CTOCOBHO MPOOJIEMAaTHKU B3ae€-
momii JFOJMHH 3 TPUPOJIOIO Ta 3HIMAIOTh OY/Ib-SKY
HEOJHO3HAYHICTh Yy TPAKTyBaHHI HAIHMCAHOTO.
[[eKoz[yBaHHﬂ AABTOPCHKHMX JIyMOK 1 HamipiB y
BHUCBITJIEHH] Ti€l YM I1HIIOI TEMATHUKH 3a MOIO-
MOTOK0 IMIUIIIUTHUX 3ac00iB MOXKE CTAaHOBUTH
MpeaMeT MOAATIBIINX AOCTIKEHb y Taly3i Kor-
HITUBHOT J1HT'BICTHUKH.
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