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MixxHapoOHuU Knacu4Hul yHieepcumem imeHi lNununa Opruka

Y cTatTi npoaHanisoBaHO MOBHOCTUMICTUYHI 3aC00U BUPaXEHHS NIPUYHOTO S B iAi0AMCKYPCaX BUAATHUX NPEACTaBHUKIB
enoxu amepukaHcbkoro MogepHismy P. ®pocta i K. CeHabepra Ha NeKcuKo-rpamaTtuyHOMY PiBHI MOETUYHOMO TEKCTY.
MpoBeneHwit aHania MOBHOCTUITICTUYHMX 3aC006IB BUPAXEHHS MIPUYHOMO S HA NIEKCMKO-TpaMaT4YHOMY PiBHI MOETUYHOTO
TEKCTY J0BIB, LLIO AOCNiIKyBaHe SBULLE B ifioAMCKypcax aMmeprKaHCbKUX NOETIB peanisyeTbCs 3a LONOMOro PisHOMaHITHUX
MOBHO-MOBMEHHEBUX OAUHNLIb.

KntouyoBi cnoBa: noetuyHun Ouckypc, nipudHe S, MOBHOCTUNICTUYHI 3acOOM BUPaKEHHS, NMEKCMKO-rpamMaTudHuii
aHanis, igioguckypew P. ®pocta i K. Cengbepra.

B ctatbe npoaHanmM3npoBaHbl JIMHIBOCTUNUCTUYECKME CPELCTBA BblPpaXXeHNA NUPUYECKOro 4 B nANOANUCKYpCax Bblaa-
OLLNXCA ﬂpeﬂ,CTaBMTGHEVI 9MNOXN aMEPUKaHCKOro MmogepHu3ma P. q)pOCTa nK. CaH,q6epra Ha JTIeKCMKO-rpaMmMaT4eCKoM
YPOBHE MO3TUYECKOro TEKCTA. npOBeD,eHHbIVI aHanua3 NIMHrBOCTUINUCTUYECKNX CPEACTB BblpaXeHNA NMPUYECKOIO A Ha JeK-
CUKO-rpaMmmaTm4eCckoM ypoBHE NOITUYECKOro TeKCTa AoKasaln, YTo uccriegyemoe asrieHne B NOANOANUCKYpPCax aMmepukaH-

CKUX MO3TOB peanu3yeTcs ¢ NOMOLLbI0 pa3HO0OPa3sHbIX SI3bIKOBLIX U PEYEBbIX EAVHWLL.
KntoueBble cnoBa: Mo3TUYECKUA AUCKYPC, MUPUYECKOE S, MUHIBOCTUIIUCTUYECKUE CPEACTBA BbIPAXEHUS, NEKCU-
Ko-rpammMaTnyeckuii aHanms, nguopuckypebl P. ®@pocta n K. Canabepra.

Babych V.I. LINGUO-STYLISTIC MEANS OF EXPRESSION OF LYRICAL | AT LEXICAL AND GRAMMATICAL
LEVEL OF A POETIC TEXT (BASED ON IDIODISCOURSES OF R. FROST AND C. SANDBURG)

The article deals with the analysis of the linguo-stylistic means of expression of lyrical / in the idiodiscourses of the out-
standing representatives of the epoch of American modernism R. Frost and C. Sandburg. It has been proved that the ana-
lyzed phenomenon in the idiodiscourses of the American poets is realized with the help of use of different linguistic means.

Key words: poetic discourse, lyrical self, linguistic methods of expression, lexico-grammatical analysis, idiomatic dis-

courses by R. Frost and K. Sandberg.

ITocranoBka npoﬁ.ﬂeMn. Hporsrom Oara-
TBOX NECATHIITE y BITYMSHSIHUX 1 3apyOLKHHX
JTHTBICTHYHUX CTYIAX yBara JIOCII/IHUKIB [PH-
KyTa JI0 BUBYECHHSI MOBHM B ii CITiBBiTHOLICHHI 3
MUCJICHHSIM (KOTHITHBHA JIIHTBICTHKA), 1CTOPIEIO
Ta KyJIBTypOIO TOTO YU 1HIIOTO €THOCY (JIIHTBO-
KYJIBTYPOJIOTisl), YCHIIIHICTIO OpraHi3arii Komy-
HiKalii  (JIIHrBOIIparMaTvka), MOBJIEHHEBOIO
B3a€EMOJII€I0 MIXK HOCISIMH PI3HUX MOB (MIXKKYJIb-
TypHa KOMYHIKaIlis).

Y 1boMy KOHTEKCTI I1HTEpEeC y Cy4YacHHX
BITUM3HSHUX 1 3apyODKHUX TOCTITHUKIB BUKIIHU-
KaloTh MPOOJIIEMU BUBYEHHS JIHTBOKOTHITUBHUX
0COOIMBOCTEN 1 KOMYHIKaTHBHO-TIparMaTHIHUX
XapaKTEepPUCTUK OpraHizamii XyJoXHbOTO JHC-
KypCy, 30KpeMa MOSTUIHOTO, aJiKe CaMe B HbOMY
B1/[0YBA€THCSl KOTHITHBHO-KOMYHIKATHBHA B3a€-
MOJIist MIXK a/[peCaHTOM i AJPecaToM MOCTHYHOIO
TEKCTY, y Tpoueci sKoi 3acobamu xyzlonchm
06pa3HOCT1 pean13y€Tbcsl B3a€MO3YMOBIICHUH
€CTETUYHUH 3B’A30K MDK IIOE€TOM 1 YUTadeM
[1,c.24;7,c. 100-101].

AHaJIi3 OCTaHHIX T0CTizKeHb i myOsikaiid.
Tpeba BiA3HAuWTH, 110 aHaNi3y BIAOUTTI B

XyAO)KHBOMY TUCKYpCl GaraToBUMipHOI TBOPUOi
OCOOHMCTOCTI aBTOpa, MOBHOTO BTUICHHS 1HIM-
BiJlyaJIbHOT MEHTaJbHOCTI Ta CBIJOMOCTI IHUCH-
MEHHHMKa MPUCBAYCHA YMMaja KUIBKICTh Hay-
KOBHX POOIT SIK YKPAiHCBKHX, TaK 1 3apyOIKHHIX
miarBicTiB (JI. benexora [2], H. bonotHosa [3],
O. Bopo6iiosa [4], JI. Tumutpenko [5], O. 3a60-
norceka [6], O. Mapina [7], H. Tlerpenko [8],
M. Tepuep [9] Ta 1H.).

Hes3Baxkatoum Ha  HeaOuskuii  iHTEpec
CydacHHX JIIHTBICTIB JI0 MpoOjeM opraxizaiii
MOCTUYHOTO JIUCKYPCY B KOHTEKCTI BUBUCHHS
MUTaHb MIKKYJIBTYPHOI KOMYHIKAIIii, 101aTKOBOT
yBard, Ha Haill MO, TOTPeOy€e TOCIiIKEHHS
0COOJIMBOCTEH BUPAXKCHHS JIIPUYHOTO s B TOE-
THYHHX 11I0JMCKYPCax, 30KpeMa BCTAHOBICHHSI
MOBHOCTHIICTHYHHUX 3aCO0IB BUPAKCHHS 1HOTO
SBUINA Ha JIEKCUKO-TpaMaTHYHOMY piBHI IOe-
TUYHOTO TEKCTY.

ITocranoBka 3aBaaHHs. OT)Ke, METa HaIIOL
CTaTrTi — MpoaHaJi3yBaTH MOBHOCTUJIICTUYHI
3aco0¥ BUPaKEHHS JIIPHYHOTO S HA JIEKCUKO-Tpa-
MaTHYHOMY PiBHI MMOETUYHOTO TEKCTY HA Mare-
piani inionuckypeis P. @pocra 1 K. Cenndepra.
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MarepianoM JOCHTIPKEHHS CITyTYBalld TEKCTH
BIpIIIB 13 TBOPYOI CHAAIIMHUA BUIATHUX TMPEI-
CTaBHUKIB €IMOXH aMEPUKAHCHKOTO MOJCPHI3MY
P. ®pocra Ta K. Cennbepra, oTprMaHi METOIOM

CYUiITbHOI BUOIPKM  3arajbHOI0  KIJBKICTIO
1267 BipIIOBaHUX TEKCTIB.
Bukiaag OCHOBHOIO MaTeplany J0CJTi-

JUKeHHs. VY HAloMy JOCITIIKCHHI MH pO3y-
MIi€MO IMIOMCKYPC SIK CKIalHY, IHTErpaTHBHY
il cHCTeMHY KOMYHIKaTHBHY 1H1[H131;[yaano aB-
TOPCBKY ~[IISUIbHICTE MOBHOI 0COOHCTOCTI, B
OCHOBI SIKOI JICKHTb CYKYIHICTb MOCTHIHHX
TBOPIB y €HOCTI JIHIBICTHYHHX, KOTHITHBHHX
i MparMaTHIHIX YUHHHUKIB 1X TIOPOKEHHS W
CIPHUUHATTS, TOJOBHUM CKJIAJIHUKOM SIKOT €
MOBHA KapTHHAa CBITY aBTopa sk cy0’eKTa comi-
aJbHUX BITHOCHH 3 yHIKaJIbHUM HaOOpPOM HOTO
0COOMCTHUX SIKOCTEH, (iITOCOPCHKUX TOMISIIB,
ICTOPUYHUM JOCB1I0M, CUCTEMOIO 3HAHb.

JlipudHe 51 po3IIIsIAEMO SIK XYIOXKHIM 00pas, y
SIKOMY CHHKPETUYHO MO€THYETHCS 00pa3 mipuy-
HOTO repost i 006pa3 aBTopa 1 sIKUil sABIIsE€ 0000
TPHEMHHIT JIIHTBOKOTHITHBHH KOHCTPYKT, IIIO
IHKOPIIOpY€ KOHIENTyasbHy, NparMaTuyny u
BepOanpHy imocraci, /e KOHIIeNTyallbHa 1Io-
CTach BHpaxkae y3aranLHeHH171 3MICT JIPUYHOTO
51, CTPYKTYpOBaHHii KOHIIENTyabHUMH CXEMaMH,
1[0 BHCBITIOIOTh HOrO XYIOXHIO CBIIOMICTS,
mparMaTuyHa 1iMocTach — IUICCTIPSIMOBAHHIMA
BIUIMB /IPECAHTa MIOSTHYHOTO TEKCTY HAa YMTAUa,
B1JIOMTHI B aBTOPCHKUX KOMYHIKaTUBHO-IIparMa-
TUYHHUX CTPATETisAX 1 TAKTUKAX, K1 peaji3yloThCs
3a JIOMOMOIOI0 PI3HOMAHITHUX MOBHOCTHIIIC-
TUYHUX 3ac00iB, a BepOaibHa 1MOCTacCh BiIOU-
BAa€ThCS B CIIOBECHOMY JIIHTBOCTHIIICTHYHOMY
BUPa)XEHHI JIIPUYHOTO S Ha JIEKCHKO-TpaMa-
TUYHOMY, CHHTAaKCUYHOMY U MOp(DOJIOTiYHOMY
PIBHSIX MOETUYHOTO TEKCTY.

Buxoasiun 3 BIacHOTO po3yMiHHS JIiPUYHOTO
s, Yy 3MICTI SIKOTO BiJiI3€pKajieHa MOBHa OCO-
OuCTiCTh TMoeTa K Ccy0’€KTa COLialbHUX Bif-
HOCHH 3 YpaxyBaHHSM HOT0 0COOMCTUX SIKOCTEH,
¢binocoPCchKUX MOMIAAIB, ICTOPUYHOTO JTOCBINY,
CHCTEMH 3HaHb, OyJIO IIIIKOM OYiKyBaHMM YCTa-
HOBJICHHS TOTO (DaKTy, IO OJHHUMH 3 OCHOBHHUX
MOBHOCTHJIICTUYHHX 32C001B BHPAXKCHHSI JOCITi-
JUKYBAaHOTO SIBUIIA B aHAJII30BaHUX 1710/UC-
Kypcax € 0co0OBlI Ta MNpPHUCBIIHI 3aliMEHHUKH
nepIoi Ta TpeThoi ocodu onHuHu. [Ipore B po-
neci anam3y BipmiB P. ®pocta Ta K. Cenabepra
B HaIIOMY JOCIIDKEHHI MU WA BUCHOBKY,
10 3aco00aMy BUPa)KEHHS JIIPUYHOTO S B JAOCII-
JDKYBaHUX 1110IMCKypcax Ha IEKCUKO-TrpaMaTHy-
HOMY PiBHI € Maif>ke BCl pO3psau 3aliMEHHHKIB:
MOBHOCTHJIICTUYHUMHU 3aC00aMH €KCIUTIIIUTHOTO
BHUPaXEHHS JOCIIHPKYBAHOTO SIBHILA € 0COOOBI

Ta TPUCBIMHI 3aMMEHHUKHA TIEPIIOi Ta TPETHOI
ocoOM ONHMHM, a IMIUTIIUTHI 3HAUYCHHS JIIPUY-
HOTO 51 MEPENAIOTHCS 32 PAXYHOK BUKOPHCTAHHS
0CcO0O0BHX 1 HpI/ICBlI/IHI/IX 3aliIMEHHUKIB TMEpIIOi
0COO0M MHOXHUHH, JIPYroi 0coOH, a TakoX 3BO-
POTHHX, BKa31BHUX, HEO3HAYECHUX 1 3allepeyHHUX
3aiiMeHHuKiB [1, c. 80—88].

JI0 MOBHOCTHIIICTUYHUX 3aC00IB BHPAKEHHS
JIPUYHOTO 51 Ha JIEKCHKO-TpPaMaTUYHOMY piBHI
MMOETHYHOTO TEKCTY B imioguckypcax P. dpocra
it K. Cennbepra Takox HaJICKHUTh BUKOPUCTAHHS
MOBHHX 1 KOHTEKCTyaJIbHUX CHHOHIMIB 1 aHTO-
HIMIB.

“When | was young my teachers were the old.

| gave up fire for form till 1 was cold.

1 suffered like a metal being cast.

| went to school to age to learn the past.

Now | am old my teachers are the young.

What can’t be molded must be cracked and
sprung.

[ strain at lessons fit to start a suture.

| go to school to youth to learn the future”.

(R. Frost, “What Fifty Said”)

Y npoMy Bipiii aBTOp, BiJ IMEHI sIKoro iixe
PO3MOBiAb, HAroJloIIye Ha TOMY, K 3MIHIOETHCS
KHUTTS Ta HOTO CIIPUUHATTS. Y MOJIOJOCTI FOHAK
BBAXKA€ CBOiX YYWTENIB CTapuMH Ta JIyMae,
o oMy JOBOIUTHCS BHBYATH Te, IO Oylio B
MuHyIoMy. HaromicTe I’ATAECAT POKIB MOTOMY
KHUTTS TIPOAOBXKYE 3MYIIyBAaTH JIOIUHY PO3BU-
BaTHCs, aJie TEIep YUYUTEISIMH BXKE € MOJIOIb, Y
skoi TpeOa HaBYATHCS HE MHUHYJIOTO, a MailOyT-
HbOTO. L5 mianekTuka >KUTTS B JIIPUYHOMY TUTaH1
MPEICTaBICHA KUIBKOMa aHTOHIMIYHUMH OTIO3H-
issMU: MOBHUMU (young — old, fire — cold, past —
future (i JeKCHYHI OMWHMIN € AHTOHIMIYHUMHM
BI/IMOBITHO JI0 CBOiX CEMaHTHYHHMX 3HAYCHB)) 1
KOHTEKCTyallbHUMU (age — youth, gave up — start,
molded — cracked and sprung (MOPiBHAHO 3 TIOTIC-
penHIMU HaBeJeHl JeKCHYHI Mapu He € aHTOHi-
MaMH, MPOTE X aHTOHIMIsI IPOSBISIETHCS JIUIIE B
3araJlLHOMy KOHTEKCTi TO€TUYHOTO TEKCTY)).

[HmMe 3aco0aMu BUPKCHHS JIPUYHOTO 51
Ha JICKCHKO-IPAMAaTHYHOMY DIBHI aHaIIi30BaHHX
TMOCTUYHNX TEKCTIB 13 PISHUM CTYNEHEM CKCILITi-
Kallii BUCTYNAIOTh apXai3Mu, JiaJeKTH3MH, Kap-
TOHI3MH, aBTOPCHKI OKa310HaII3MU Ta [Ipo3ai3Mu,
K1 3A€OUTBIIOTO TpPUTaAMaHHI  1T10AUCKYpPCY
K. Cennbepra. Mu 3BepraemMo yBary Ha Te, 110
B ocHOBy BipmiiB CeHm0Oepra MOKIaJeHE >KUBE
MOBJICHHSI 1 HApOHI IiCHI, K1 BiH 30MpaB Mpo-
TSTOM YCbOTO YKUTTS, TOMY 1HOA1 371a€ThCS, 1110
BUTBHUUM BIpIl, HAlTMCAHUN HUM, MAKCHMAaJIbHO
HAOMMKEHUH 10 TPO3H.

“It’'s a lean car ... a long-legged dog of a
car ... a gray-ghost eagle car.

Bunyck 3. 2017
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The feet of it eat the dirt of a road ... the wings
of it eat the hills.

Danny the driver dreams of it when he sees
women in red skirts and red sox in his sleep.

It is in Danny s life and runs in the blood of
him ... a lean gray-ghost car”.

(C. Sandburg, “Portrait of a Motor Car”)

Mautiorouu mopTpeT aBTOMOOLS SIK HOBITHIN
arpuOyT, KW 3’SIBUBCS B HOBOMY CTOJNITTI,
aBTOp TOPIBHIOE HOTO 3 JOBIOHOTMM COOAKOI0,
OpJIOM 13 CIpUMHU KpHJIAaMH, XYIUM HPUBUIOM,
BUKOPUCTOBYIOUYH TaKi OKa3ioHai3MHy, sk a lean
car, a long-legged dog of a car, a gray-ghost
eagle car, a lean gray-ghost car.

B inmomy Bipmi, “Portrait”, ¢parmeHTt 3
skoro mpexacrasieHo nani, K. Cenmgbepr, pos-
MIPKOBYIOUH TIPO JIOJIIO CLIBCHKOTO MEIIIKAHIIA,
SIKOMY JIOBOJIUTBHCSl JKUTH Y BEJIHUKOMY MICTI,
BHKOPUCTOBYE TaKi JIaJ€KTU3MH, >KaproHI3MH
Ta mposzaismu:  bootleggers, broken-down,
harnessmaker, a corn town, cottonwood trees.

“...Yet there is more - he sleeps under bridges

with lonely crazy men, he sits in country

Jjails with bootleggers; he adopts the children

of broken-down burlesque actresses; he has

cried a heart of tears for Windy MacPherson's
father, he pencils wrists of lonely women.

Can a man sit at a desk in a skyscraper in
Chicago

and be a harnessmaker in a corn town in
lowa

and feel the tall grass coming up in June

and the ache of the cottonwood trees

singing with the prairie wind?”

(C. Sandburg, “Portrait”)

Cepen JIeKCUKO-TpaMaTHYHUX 3aco0iB BUpa-
KCHHS JIIPUYHOTO $1, MOOYIOBAHUX HA BUKOPHC-
TaHHI TPOIIB, HAWYMUCIICHHINTY TPyIy B 1710AKC-
kypcax P. ®pocra it K. Cennbepra cTaHOBIATH
MeTaQopuyHi W METOHIMIYHI 3arajJlbHOMOBHI
W 1HAMBIIYyaJIbHO-aBTOPCHKI €MITETH, 3a JOIO-
MOTOI0 SIKHX TIO€TH MOCHWIIOITH BHUPA3HICTH
ab0 TIIKPECIIOTh XapaKTepHI 03HAKU 00pa3zy
aBTOpA YW JIIPUYHOTO TEPOsi TIOETHYHOTO TBODY.
VYpaxoByroun Te, IO OJHIEI 3 XapaKTepHUX
O3HaK MOETHMYHOIO JUCKYpPCY € OUIbILI IIHPOKE
BUKOPUCTAHHS PI3HOMAHITHUX CTUJIICTHYHUX
3ac001B BUpPA3HOCTI Ta (iryp MOBIIEHHS MOPIB-
HSIHO 3 1HIIIUMH TUTIAMHU JUCKYPCIB, IIIJIKOM OYi-
KYBaHHM € T€, [0 CMITETH K eKCTUTIIIUTHI 32001
BUPXEHHS JIIPUYHOTO S Ta MOTO IMILTIITUTHUX
3HaYeHb MPUCYTHI Maibke B KOXKHOMY BIpIIIi
aBTOPIB, ITIOJUCKYPCH SIKUX MU aHaJI3yeMO B
Harrii po6oti. Toxk MU 0OMEXHMOCS HATAHHIM
JUIIE JBOX MPUKIAAIB (M0 OJHOMY 3 TBOPUOCTI
KOXKHOTO T10€Ta), Y AKUX MeTadopudHi i MeTo-

HIMIYHI €MITEeTH BHUCTYNAIOTh 3aco0amMu BHpa-
YKESHHS JIIPUYHOTO 1.
“I have been treading on leaves all day until I
am autumn tired.
God knows all the color and form of leaves I
have trodden on
and mired.
Perhaps | have put forth too much strength
and been too fierce
from fear.
| have safely trodden underfoot the leaves of
another year.
All summer long they were overhead, more
lifted up than 1.
To come to their final place in earth they had
to pass me by.
All summer long I thought I heard them
threatening under
their breath.
And when they came it seemed with a will to
carry me with
them to death.
They spoke to the fugitive in my heart as if it
were leaf to leaf.
They tapped at my eyelids and touched my lips
with an invitation to grief.
But it was no reason I had to go because they
had to go.
Now up my knee to keep on top of another
year of snow”.
(R. Frost, “A Leaf Treader”)
VY camiii Ha3B1 Bip111a, SKHI MOKHA TIEPEKIIACTH
YKPAIHCBKOIO SIK «TOW, XTO HAe MO JIMCTION,
P. ®poct BUKOpHCTOBYE OKa3zioHami3m treader iz
miecioa to tread — «itTu, cTynaru, KpOKyBaThy.
[IpoTe 1€ MiecIOBO TakOX YXKHBAKOTh y (hpazeo-
aorismi to tread the earth 3i 3HauenHsaM «KuUTH,
OyTH KMBHM». Y IIbOMY KOHTEKCTi, 3Ba)KarOUH
Ha TNIMOMHHHM CMUCI TBOPY, MOXKHA CKa3aTH, 1110
iMmennuk leaf, Bukopucranuii y Has3Bi Bipmia y
GbyHKLIT 0O3HAYEHHS, TeX € MeTa(pOpUIHUM eri-
TETOM, YKUTUM aBTOPOM SIK EKCIUTIUTHUIN 3aci0
BUPAXEHHS 00pazy JIPUUHOTO 5, aJKe JIUCTS TYT
CHMBOJII3Y€E CMEPTh, SIKY JIFOIUHA HE OOITHCS 1 SIKY
BOHA mepedoproe. IneThest mpo Te, mo Oyb-sKa
YKMBa 1CTOTA HA 3eMJI1, UM TO JIFOIWHA, YA TO POC-
JnuHa (JUCTS Ha JepeBi), Ma€ CBIM yac JUIsl po3-
KBITY ¥ J17151 31B’THEHHS. Y Tepioj CBOTO OypHOTO
LBITIHHS BIITKY JIUCTS TIOBOJIAJIO ce€0e 3yXBaso i
nuxaro (aBTOp BUKOPUCTOBYE MeTadOpHUUHI eri-
Tetu overhead, more lifted up), a vacom cBOiM
MOJIMXOM PO3TOYYBAJIO 3arpo3uB OIK JFOIUHH
(meradopuunuii emiter threatening under their
breath). V Tomy yactkoBo Oyia mpoBHHA repos,
aJKe BiH CIIOYATKy MOBOAMBCS 3 JIHCTAM OYXKe
XKopcTko (MertadopuuHUil emiter fierce from
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fear), ame morim HamaraBcs OyTH ayxke oOe-
pexHuM (MeTadhopuaHHM emTeT safely trodden).
Konu x nuctio mpuitimoB vyac nomuparu (final
place), Bono kimue repost 3a coboro (invitation
to grief), BBaxkarouu, 110 SKIIO Yac JTUCTS MUHAE,
TO i BiH [IOBUHCH CTAaTH BUTHAHIICM (the fugitive
in my heart). KynpMiHaIlif0 BIpIIa 3HAXOXMMO B
HOro ocTaHHIX psnkax, ne P. ®pocT migcymoBye,
IO B JIUCTSL € CBii CTPOK KHUTTS, OOMEKCHHIA
OJTHUM pPOKOM, a B JIIOJMHU CBiii: 3a OCIHHIO
npuiige 3uMa, 1 i1 Tpeda mepexuTu, mod 3HOBY
HACOJIO/DKYBATHCS JKUTTSIM HaBeCHI (Ie OAWH
MeTaQOpUYHUM EHITET — year of snow).

CBO€piTHUM € 1HJUBITYaJbHO-aBTOPCHKUMN
MetadopuuHuil emiter, skuii P. @poct BHKO-
PHCTOBYE B TIEPUIOMY PAIKY BipIIa K EKCILIi-
LUTHUH 3aci0 BUpaXeHH JIPUYHOTO 5 — autumn
tired (3MopeHuii, SIK OCiHB): CBOIO BTOMY BiH
MOPIBHIOE 31 CTAaHOM TPUPOAH BOCEHHU, KOJIH
BOHA TOTYETHCS 10 3UMOBOTO BIAMOYMHKY, 11100
HABECHI 3HOBY MEPEPOUTHCS i POKBITHYTH.

A 0Cb y HACTYIIHOMY YPHBKY 3 Bipma K. Cen-
noepra metadOpUYHI EMITETH CIYTYIOTh 3acO-
Gamu TBOPCHHI 10JaTKOBHX, IPUXOBAHUX IMILi-
IIUTHUX CMUCITIB mquHoro S

“Lips half-willing in a doorway.

Lips half-singing at a window.

Eyes half-dreaming in the walls.

Feet half-dancing in a kitchen.

Even the clocks half-yawn the hours

And the farmers make half-answers”.
(C. Sandburg, “Village in Late Summer)

VY micThoxX psaKax BIpIIa aBTOpP OIHUCYE
TSKKE OJKUTTS CUIBCHKHMX MEIIKaHIIB, KOJIHU
HAITPUKIHIII JIITa MICIIS BA)KKOI Mpalli B TI0J11 BOHU
BXKE JIJBE MOXKYTh CIIIBaTH YM IIJTyBaTH CBOIX
KOXaHMX, y IXHIX oyax Maibke Hemae Oa)kaHHS,
a HOTU JICJBE MOXXHA MPUMYCHTH TaHIOBATH. i
HABITh TOJMHHKK Ha CTiHI BiIPaxoBye Yac, mo3i-
xarouu. ABTOPCHKI Heonorizmu half-willing, half-
singing, half-dreaming, half-dancing, half-yawn,
half-answers cnyryrors 3acobamu BUpPaKCHHS
IMIUTIIUTHAX CMHCITIB JTIPUYIHOTO 1.

Tpeba Big3HAUWMTH, WO B 1AIOAMCKypcax
P. ®pocra it K Cennbepra nopsia 13 BUKOpHUC-
TaHHSIM 3arajJbHOMOBHHUX Ta 1HAMBITyaJIbHO-aB-
TOPCHKUX MeTapOpUYHHUX 1 METOHIMIYHHUX eIi-
TETIB 1 MOPIBHSAHB MOUIMPEHUMHU EKCIUTIUTHUMU
3aco0aMu BUPAKEHHS JIIPUYHOTO 51 Ta HOTO 1MII-
JIIUTHUX CMHUCIIB Ha JIEKCUKO-IpaMaTHYHOMY
pIBHI BHCTYINalOTh TaKoX MeTadopH, METOHIMIT
Ta CUHEKJOXH:

“Some say the world will end in fire,
Some say in ice.

From what I’ve tasted of desire

1 hold with those who favor fire.

But if it had to perish twice,
1 think I know enough of hate
1o say that for destruction ice
Is also great
And would suffice”.
(R. Frost, “Fire and Ice”)

Y npomy Bipui P. @pocra nipuuHe s aBTOpa,
KpiM eKCIUTIIUTHHX 3aco0iB (/'ve tasted, I hold,
I think, [ know), mepemaeTbcs TaKOXK IMILII-
LUTHO 4epe3 METaOpHIHICTh BOTHIO if JIbOXY
SIK MOYKJIUBO] 3aru0erti CBITY, SIKy aBTOp Oa4HUTh y
CIIPOMOYKHOCTI JIFOMUHHU 0€3MEXHO, HECTPUMHO
KaJaTu (some say the world will end in fire) a6o
HEHaBUJIITH (some say [ the world will end] inice).
P. ®pocr acorritoe iy 13 HEHABUCTIO U TOXOAUTH
BHUCHOBKY, 1110 II€ IOYYTTsI € HE MEHII PYyIHIBHUM,
HDK ciine OakaHHs ab0 MPUCTPACTh — BOTOHb.
[TosicHIOFOUM CBOXO TPHUXUIIBHICTD JI0 «TIpUOIY-
HUKIB BOTHIO» THM, III0 T€POM Ha BJIACHIN IIKipi
Bi/IYYB MaJliHHS KaJlaHHs, HEMPUOOPKAHOI MpH-
crpacti, P. ®poct yxuBae me ogHy meradopy
“From what I’ve tasted of desire”. Kpim mera-
(OpUYHOTO BXKUBAHHS JICKCHUHUX OJMHHIIb,
JipUYHE S B I[bOMY TBOpI TaKOX IMIUTIIIUTHO
BUpaXEHE ABOMA aHTHUTE3aMU: fire — ice, desire —
hate, siki cBiguaTh Mpo HasBHICTH JBOX MPOTH-
JISKHUX TOUOK 30Dy, KOXKHA 3 SKUX Ma€ MpPaBoO
Ha icHyBaHHs. OCbh YOMY MOET TaK 1 HE T0XOAUTh
OCTaTOYHOTO BHUCHOBKY IO MPUYMHY 3arudeni
CBITOOYZIOBH.

Jlo peui, cxoxy KoMmOiHaIit 3aco0iB BUpa-
JKEHHS JIIPUIHOTO 51 — EKCIUTIIUTHE BUPaKCHHS
3a JIOTIOMOTOI0 0COOOBHX 1 MPUCBIMHUX 3aiiMEH-
HUKIB Ta IMIUTIITUTHE BUPAKCHHS YePE3 BUKOPH-
CTaHHs MeTaop 1 aHTUTE3 — 3HAXOAUMO TaAKOXK
y Bipmi P. @pocta “Come in”, y siIkoMy aBTOp
npotucTaBisie mousTrs “light” i “dark”, “inside”
1 “outside” sK CHOKOHBIYHY OOpPOTHOY 1106pa 3i
37I0M, BHYTPINIHBOTO CIIOKOIO JIOAMHH i3 XKOp-
CTOKHMH IIPOSIBAMU HaBKOJHIIIHBOT peaTbHOCTI.

“As I came to the edge of the woods,
Thrush music — hark!

Now if it was dusk outside,
Inside it was dark.

Too dark in the woods for a bird
By sleight of wing

To better its perch for the night,
Though it still could sing.

The last of the light of the sun
That had died in the west

Still lived for one song more

In a thrush's breast.

Far in the pillared dark

Thrush music went —

Almost like a call to come in

To the dark and lament.
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But no, I was out for stars,
I would not come in.
I meant not even if asked;
And I hadn't been”.
(R. Frost, “Come In”)

OxkpiM BuIle3a3HAYCHUX aHTUTE3, P. dpoct
BUKOPHUCTOBYE HU3KY MeTadop K 3aco0u BUpa-
KEHHs JIIPUYHOTO 5 y BIpIIi: MICHIO Apo3za
aBTOP HOpiBHIOC 3 MY3HKOIO, sKa MOCTIHHO
JteThest, ime 3 temHoro Jicy (Thrush music
went), ocTaHHI NPOMEHI COHIL, SIKE 3aXOIUTh
3a 00piit Ha 3axo/i, 3a cioBamu dpocra, momu-
patoth (The last of the light of the sun had died
in the west), MaiicTepHiCcTh MOJIBOTY MTaXa B JIiC
aBTOp OMNHUCYeE sIK BrpaBHicTh kpuia (Sleight of
wing) 3a aHaJoriero i3 BigoMoro iziomoro sleight
of hand — cnputHicTs pyK, CyIiIbHa TeMpsBa
B Jici mounmBae Ha croBmax-zepesax (pillared
dark), octaHHIi TPOMIHb COHIIA J>KHBE 3aJIs
mie oxuiei micui aposaa (Still lived for one song
more), npore aBTOp HE Oa’kae 3aluIIaTucCs B
TEMHOMY JIici ¥ TIpsMYy€ J10 3ipOK, A0 IHIIOTO
mkepeina ceitia (I was out for stars).

VY Bipmi “Clinton South of Polk” mipuunuit
repoil BHUCIIOBIIIOE CBOi BPaKeHHS BiJ[ TOTO, SIK
3BYYHTH iTaNliChKa MOBA IS JIIOWHU, sIKa i1 He
po3yMie.

“l wander down on Clinton street south of
Polk

And listen to the voices of Italian children
quarreling.

It is a cataract of coloratura

And I could sleep to their musical threats and
accusations”.

(C. Sandburg, “Clinton South of Polk”)

MogBeHHS ITaTHChKHUX AITIaXiB, SKi criepeva-
I0THCS Ha BYJIHIII, aBTOP TIOPIBHIOE 3 MPUEMHOKO
CEPIII0 MEINOJIIEI0, 13 TOTOKOM, (POHTAaHOM, BOJIO-
CHaJIoM KOJopaTypH (TEXHIYHO BaKKMMHM Taca-
KaMH y CIIiBi), MiJ 5Ky BiH IOTOBHUII 3aCHHATH,
PO3YMIIOYH TIPU LEOMY, IIO e MOBJICHHS MOXE
MICTUTH TOTPO3H Ta B3a€MHI OOBUHYBAYCHHSI.

Bipur K. Cennbepra “Threes” HO6YI[0BaHI/II7I
HAa BUKOPHCTAaHHI HU3KM MeTadop, METOHiMiii
1 CHHEKJIOX, SIKIi € OCHOBHHMH 33ac00aMH BUpa-
KCHHSI XYJIO)KHBOTO 00pa3y JIIPHIHOTO SI:

“I'was a boy when I heard three red words

a thousand Frenchmen died in the streets

for: Liberty, Equality, Fraternity — I asked

why men die for words.

| was older; men with mustaches, sideburns,

lilacs, told me the high golden words are:

Mother, Home, and Heaven — other older
men with

face decorations said: God, Duty, Immortality

— they sang these threes slow from deep lungs.

Years ticked off their say-so on the great
clocks

of doom and damnation, soup, and nuts:
meteors flashed

their say-so: and out of great Russia came
three

dusky syllables workmen took guns and went
out to die

for: Bread, Peace, Land.

And I met a marine of the U.S.A., aleatherneck
with a girl on his knee for a memory in ports
circling the earth and he said:

Tell me how to say three things and I always
get by — gimme a plate of ham and eggs — how
much — and — do you love me, kid?”

(C. Sandburg, “Threes”)

JlippuuHuii repolt po3moBigae, Mo 3 AUTHH-
CTBa BiH I[IKABHBCS TUTAHHSAM, 3aJJIs YOTO
YKUBYTB JIFOJTH, 3aPaJId Y0T0 BOHHM TOTOBI TH Ha
cMmepTh. lle ManuM BiH MMOYyYB TPH CIIOBA — CBO-
0607a, piBHICTH 1 OpaTepcTBO — HAI[lOHATBLHUMA
neBi3 @panny3pkoi PecryOmiku, sKkuii 3’ sBUBCS
B yacu Benukoi ¢panmysbkoi pesoowii. 3po-
3yMiJ10, IO B IIbOMY KOHTEKCTIi cioBa Liberty,
Equality, Fraternity BAKOPUCTaHO B METOHIMI4-
HOMY 3HAUCHHI, aJKe MiJl CBOOOJOI0 MAETHCS
Ha yBa3i HHU3Ka MOJITHYHHUX 1 TPOMAISTHCHKUX
npaB, piBHICTh nependadae OJHAKOBY BiJIOBI-
JAJbHICTh YCIX TpoOMajsiH pecmyOuiku, a Opa-
TEpPCTBO — IOOPO3UUWINBI CTOCYHKH M1 I'poma-
NSTHAMH, B OCHOBI SIKUX JICKUTh XPUCTHIHCHKE
VSIBJICHHSI TIPO JIFOOOB, MUJIOCEP/sl Ta B3a€EMO-
pPO3yMiHHSA. 3apaau IUX CJIIB 3arMHYIN TUCSIY1
¢dpannysis (a thousand Frenchmen died); ne e
e OJHUM MPHKIAJOM METOHIMIYHOTO BHKO-
pUCTaHHS, OCKIJIbKH, TIO-TIEPIIIe, JIFOIU TUHYIU
HEe 33/ LUX CIiB, a 3apaju l'IpI/IHI_II/IHiB K1
1i CIOBA MO3HAYAH, a MO-APYre, 3a PISHUMH
OI[IHKaMHU B POKHU IIi€i peBomtorii y Ppaniii
sarunyno Big 600 mo 800 Tucsa ocid, a oTxe,
ciioBo thousand Buctymae B poiii CHHEKIOXHU Ta
rinepbounu.

I3 wacom iHmi wmyapi sromm  (men  with
mustaches, sideburns, lilacs — vy 3Ha4eHHI
«YOJIOBIKHU 13 0araTuM >KATTEBUM IOCBIJIOM, HE
FOHAKM») Ha3UBaJIM 1HILI MOHSATTA, 3apaau SIKUX
BOHM WX ¥ TOTOBI Oyl IOMEPTU: Martip, IiM,
paii abo bor, 060B’s30k 1 6e3cmepts (Mother,
Home, and Heaven, God, Duty, [mmortalzty)
Hapeum 3 mouaTkoM JKOBTHEBOI PEBOJIOIII B
Pocii 3’ siBunmcs 1HIII 11€anu, 3apau SKAX JTEOIH
roToBi Oynu MOKIacTH cBoi xkutTTs (Bread, Peace,
Land). Hemae HeoOXigHOCTI JOBOIUTH, IO TaKi
JIEKCUYH1 OJJMHMLI B I[bOMY BIpIIi aBTOP BUKO-
PHUCTOBYE B METOHIMIYHOMY, TOYHIIIE CHHEKIO-
X1YHOMY, 3HAUEHHI.
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[lle omwmH mpuKIan METOHIMII TMOB’sI3aHUN
3 YXXUBaHHSM cjoBa leatherneck (WIKIpsTHUI
3arpUBOK), SKUM Yy BIpIII ITO3HAYEHO MOpP-
cpkoro mixotuHus. lleil >kapronism BHCTyHae
CHMHOHIMOM CJIOBa Marine 3a 03HaKoo, sKa Bij-
OuBae emeMEHT (OpPMH MOPCHKHX IMIXOTHHILB
1775-1875 pp., — H.IKIpSIHI/IMI/I KOMIpLISIMU.

OKle HU3KU METOHIMIH 1 cunekox, K. Cen-
n0epr y BipIlli BUKOPUCTOBYE JIeKiabKka MeTadop:
TPU TOJOBHHX CJIOBAa B JKUTTI JIFOMWHU aBTOP
Ha3uBae BHCOKMMHU 3osotumu cioBamu (high
golden words) i cymuumu ckiagamu (dusky
syllables), poxu, 1110 MUHAIOTh, Y BIPIII IOKAIOTh
Ha BEJIMKOMY T'OJIMHHUKY XUTTS (Years ticked off
their say-so on the great clocks), nepeMileHHs
MOPCBKOTO TIXOTHHIII 3 TIOPTY JIO TMOPTY aBTOP
MOPIBHIOE 3 HABKOJOCBITHBOIO TOJOPOXIKIO
(circling the earth).

[muOuHHMI CcMUCA UBOTO BipIIa MOJSATAE
B TOMY, I[0 aBTOP IMOUYYBA€ThCA IyXKE po3ya-
pOBaHUM BiJl TOTO, IO BiH CIIOCTEPIrae «eBo-
JIOLI0», a TOYHINe CKa3aTh, Jerpajaliio
KUTTEBUX MPUHIUIIIB, 32 SKUMH KUBYTh HOTO
OLIBIII MOJIOA1 CYYaCHUKHU: SKIIO MPOTATOM CTO-
JITh JIFOIU KWK i TOTOB1 Oynu OUTHCS i TOMU-
paTH 3apaju CBOEI cBOOOAHM, CBOIX CiMeii, CBOET
BlpI/I 3apagyl MUpPY B YCbOMY CBITi, TO 3apa3
iXHI TPUHIAIK CTaTu MPU3EMIICHUMH Ta Mep-
KaHTHJIbHAMH, TI0B’S3aHUMH 3 HEOOXIHICTIO
nocriiiHo cMauHo noictu (ham and eggs), matu
marepianpHuii gocratrok (how much) i otpu-
MyBaTH 3aJI0OBOJICHHS BiJ BHIIQJKOBHX CEKCY-
aJbHUX CTOCYHKIB — Ha KOJIHax Yy MOPCBHKOTO
MIXOTHHI, SKAW 3alllioB 10 Oapy, CHIHUTHh
JIBYMHKA, 3 SIKOKO BIH I[OWHO IO3HAHOMHBCS
(do you love me, kid).

BesymoBHO, 3aBisiki Meradopam, METOHi-
MisIM 1 CHHEKZIOXaM y LBOMY Blpun IMILUTILIUTHO
BUPA)XCHI OCOOIMBOCTI aBTOPCBHKOI XYIOKHBOI
CBIZOMOCTI, sIKi PO3KPHBAIOTBCS YEPE3 PEKOH-
CTPYKIFO ~ KOHICNTyanbHUX — Meradop, siKi
JeXaTh Y MATPYHTI uX 00pa3Hux 3aco0iB. Ille
OJTHUM JICKCHMKO-CEMAaHTUYHUM CTHIICTUYHHM
3ac000M BHUPXCHHS JIPUYHOTO S B 1J110JIHMC-
kypcax P. @pocra i K. Cennbepra BUCTYNaroTh
aneropii, Hanpukiazn, y Bipmi “What Fifty Said”.

Y npyromy H TpeTbOMY psAKax Nepoi
cTpou OykBaJbHO WIETHCS MPO TE, IO TePOH
BHUIIIOB 13 BOTHIO, 1100 OXOJIOHYTH Ta MpH-
WHsATH «1neBHy dopmy» (I gave up fire for
form), crpakgaroun, HEMOB MeTall, SIKHH BiJI-
nuBaetbes (I suffered like a metal being cast).
O6pa3unit (aneroquHHH HE 6y1(BaJ'IBHI/II/I)
CMUCII PSIAKIB BUIIJIMBAE 3 HUX CAMUX, MMOJaHUM
psiMo, 6e3nocepengo repoil  sanuumiae
JIOMAIIHE BOTHHUINE 1 #ae y CBIT GopMmyBaru

CBIM XapakTep, YYUTHCS, «BiIauBaTH» cebe
(He 6e3 MyK) sIK OCOOUCTICTb.

He menm y)xuBaHuM, aHK TONEPEIHBO PO3-
IJISTHYTi, MOBHOCTHJIICTUYHHM 3ac000M BHpa-
KEHHsI JIIpUYHOTO 5 B imionuckypcax P. dpocra
it K. Cennbepra € nexkcuuHi noBropu. Tak, y
Bipmi K. Cennbepra “The Liars”, sikuii ckia-
naetbes 3 39 pAKIB, aBTOP MOBTOPIOE TOJIOBHY
JIEKCUYHY OIUHHUINO — ciioBo liar — 14 pasis. [lo
IHIIMX JICKCUYHUX TIOBTOPIB aBTOpP BIAETHCH,
BUKOPUCTOBYIOYH TaKi JIeKceMu: JiecioBo lie ta
MoXiH1 Big HbOTO (hopmu — 7 pasiB, JiecaoBa Ha
MO3HAYCHHS aKTiB MOBJICHHS (tell, say, talk, call,
etc.) — 7 pasiB, aiecioBo let — 6 pa3siB, IMCHHHUKH
nations i people — 6 pasis.

Take HagMipHE HABMHCHE BHKOPHUCTAHHS
PI3HUX JICKCHYHUX ITOBTOPIB CTBOPIOE o6pa3
aBTOpa, SKHil 3aCyIKye 6pexyHlB MOJIITUKIB,
KOTpi BBOJATH B OMaHy CBOIX CHlBFpOMaI[HH
I MITBIOHH TOH B YCBOMY CBITI W 3aBIAKH
3YCHILISM SIKHX Y CBITi 3HOBY ii 3HOBY MMOYHHA-
I0ThCS BIHHHU, 110 3a0MPAIOTh 1 KaliyaTh KUTTS
COTEHb THCSY MUPHHUX MEIIKAHI[IB HAIIOI MJia-
HETH.

BucHOBKH 3 NpOBEIEHOI0 AOCJiIKEHHS.
Otxe, mNpOBENEHUN  JIEKCUKO-TpaMaTHYHHUU
aHaJ i3 MOBHOCTHUJIICTUYHUX 3aco0iB BHUpa-
KEHHS JIIPUYHOTO S JOBIB, MO HEH XyIOKHIH
obpa3 B imiomuckypcax P. ®pocra it K. Cen-
noepra peamizyeThCcsi 3a JIONMOMOTOIO Pi3HOMa-
HITHUX MOBHO-MOBJICHHEBUX OJIMHHIIH 1 MOXKE
OyTH BUpaXEHUI EKCIUTIMUTHO ¥ IMIUTIIIUTHO.
OCHOBHUMH MOBHOCTHJIICTUYHHMH 3aco0aMu
BUPKECHHS JIIPUYHOTO 51 Ta HOTO IMIUTIIUTHUX
CMHUCIIIB Yy JOCHIDKYBaHUX 1II0JUCKypcax €
0COOOBI Ta MPHCBIMHI 3aWMEHHUKH TEPIIOL
Ta TPEThOI 0COOM OJHWHH, OCOOOBI Ta TpH-
CBiliHI 3aliIMEHHHMKH IIEepIIOi Ta TPEThOI 0coOH
MHOXXHHH, 0COOOB1 Ta MPHUCBIWHI 3aiiMEHHUKH
Apyroi ocoOu, 3BOPOTHI, BKa3iBHI, HEO3HAYEHI
Ta 3amepeyHi 3aliMeHHUKHU, MOBHI Ta KOHTEK-
CTyaJbHI CHHOHIMH W aHTOHIMH, apXxaizmu,
JiaIeKTH3MH, )KapFOHiSMI/I aBTopCBKi oKaszio-
HaJIi3MH Ta [PO3ai3MH, MeTa(boqum i MeTOHI-
Mi4HI 3aralbHOMOBHI # iHIHBIXyalbHO-aBTOP-
CBbKIi €MiTeTH, eniTeTH y (PyHKII1 BHYTPIIIHHOTO
a00 MPUXOBAHOTO MOPIBHSAHHS, 3BUYAIHI TOPiB-
HSHHS, MeTadopH, METOHIMII Ta CHHEKIOXH,
ajeropii, JIEKCU4H1 IOBTOPHU TOIIIO.

[TepcrieKTHBY TOMANBIINX HAYKOBHX PO3-
BIJIOK BOA4aeMO B TIPOBEICHHI aHaII3y MOB-
HOCTHJIICTUIHHUX 3aC001B BUPAKEHHS JTIPUIHOTO
s Ha JICKCUKO-TPaMaTUYHOMY PiBHI MOETUYHOTO
TEKCTy B 1AIOJUCKypcax TOETIB, sKi HallekKaTh
710 PI3HUX XyHAOKHbO-ICTOPHUYHUX €MOX 1 PI3HUX
JHTBOKYIBTYD.
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