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PEAKL|Ii HA MOBJIEHHEBUWU AKT NMOIrPO3MU
B CYYACHOMY AHINTOMOBHOMY AIANOrvYHOmMY OUCKYPCI

NMoHomapeHko OneHa OnekcaHAapiBHa,
acnipaHT Kadeapu HimeubKol dinionoril Ta nepeknagy
Xapkiscbkul HauioHanbHUU yHieepcumem imeHi B. H. KapasiHa
elena14.ponomarenko@gmail.com
orcid.org/0000-0003-1661-2151

Memotro cmammi € ecmaHo8neHHsI muriig peakuilti Ha MO8eHHe8UL akm Mo2po3u 8 Cy4aCHOMY aH2r1oMO8HOMY Oiario-
2iuHoMy QuCKypCi, 30KpeMa, Ha 1020 KomicueHul i dupekmueHull ckrnadHuku. O6’ekmom O0CIOKEHHS € MOBIEHHESI akmu
102p0o3u, pearsi3osaHi 8 Cy4acHOMY aH2/10MO8HOMY OianioeidyHOMy OUCKYPCI, SIKi 8UB4aOMbCS CMOCOBHO MEPIIOKYMUBHO20
eghekmy, wo 8idobpaxaembCs 8 PeaKyisix Ha HuXx.

MemoOdamu docnidxeHHs1 € OUCKypCUBHUL aHasi3, KOHMEeKCMHO-CUmyamusHUl ma rnpaamaniHaeicmuyHul memood,
mMemod aHanisy HegepbasbHUX KOMIMTOHEHMI8 KOMYHiKauii, KinbKiCHI nidpaxyHKu, Memod CyuinbHOT aUbipKu.

Pe3ynbmamamu AocnidxeHHs € meepOXeHHS, WO 1o2po3a po3ansdaemsCs sk 2i6pudHUl inmoKymuHUl mur, skul
cymiwae 8 cobi pigHornpasHi iHeepeHMHI cknadHUKuU — dupekmus i Komicus. [JupekmugsHuti cknadHUK cmaHogums euMogy
3diticHumu neeHy 0ito, 8UCI08HBaHY MO8UEM adpecamosi, a KOMICUBHUU CKTadHUK € 300608’a3aHHSIM MOBUS 8UKOHamUu
neeHy Oito npomu iHmepecie adpecama 6 MalibymHbOMy 8 pasi HeBUKOHaHHS aumoau. [i6pUOHICMb MOBIEHHEBO20 akmy
ro2po3u 8 aHa1oMosHoMy BiaroziuHoMy OUCKYpCi 8U3HaYae creyudbiky peakuyili Ha Hb020. 3a Kpumepiem 3acoby supa-
XKEHHS Ui peakuii modinsromscsi Ha HegepbarbHi ma eepbaribHi, 3a Kpumepiem KOMITOHEHMa 102po3uU — Ha peakyii Ha Komi-
cusHuUl i peakuii Ha dupekmugHUl KoMnoHeHmU noepo3u. lumoma eaza eepbasnbHuX i HegepbaribHUX peakuyilti nepebysae
8 pieHOBa3i, Npome nepesaxarmb peakuii Ha GupekmueHUl KOMIOHEHM oepo3u. BepbarnbHi peakuii Ha MO8IEHHESUL
aKkm noepo3u 3a Kkpumepiem 8i00bpaxeHHs Lio2o ymos ycriwHocmi 0eMoHempyromb maki munu: 1) peakuyii Ha nidzomosyy
ymosy; 2) peakuii Ha Mpono3uuiro (ekcriiuumHy du iManiyumdy); 3) peakuii Ha ymosy wupocmi; 4) peakuyii Ha neprioKyuiro;
5) peakuii Ha innokyujro.

Ak 8UCHOBOK MOXHa 3a3Hayumu, WO HalyaCmOMHIWUMU € peakuii Ha mid2omosyy yMo8y MOBMEHHEBO20 aKmy
oeposu.

KntouoBi cnoBa: BepbanbHi peakLii, ribpnaHuin MOBNEHHEBUI aKT, AVPEKTUB, KOMICUB, NOrpo3a, HeBepOarbHi peakLii.
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REACTIONS TO THE SPEECH ACT OF THREAT
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The purpose of the article is to establish the types of reactions to the speech act of threat in modern dialogical dis-
course, in particular on its commission and policy components. The object of the study is the speech acts of threat, imple-
mented in the modern English dialogical discourse, which are studied for the subject of the perlocative effect reflected in
the reactions to it.

The research methods are discourse analysis, context-situational and pragmalinguistic methods, the method of anal-
ysis of non-verbal communication components, quantitative calculations, and the method of continuous sampling.

The research results indicate that the threat is considered as a hybrid illocutionary type, which combines equal
inherent components — directives and commissives. The directive component is the requirement to carry out a certain
action expressed by the speaker to the addressee, the commissive component is the speaker’s obligation to perform a
certain action against the addressee’s interests in the future in case of non-fulfillment of the requirement. The hybridity of
the speech act of threat in the English dialogical discourse determines the specificity of the reactions to it. By criterion of the
means of expression, these reactions are divided into non-verbal and verbal, according to the criterion of component of the
threat — in reaction to commissive and reaction to derective components of the threat. The share of verbal and nonverbal
reactions is in equilibrium, but the reaction to the directive component of the threat prevails. Verbal reactions to the speech
act of threat by criterion of displaying its felicity rules demonstrate the following types: 1) reaction to the preparatory con-
dition; 2) reaction to the proposition (explicit or implicit); 3) reaction to the condition of sincerity; 4) reactions to perlocution;

5) the reaction to illocution.

As a conclusion it can be noted, that the most frequent are reactions to the preparatory condition of the speech act

of threat.

Key words: verbal reactions, hybrid speech act, directives, commissive, threat, nonverbal reactions.

1. Beryn

VY cyuacHiil TUCKypCHBHO OpIEHTOBAHIM JIIHT-
BONIpAarMaruill OcCOOMUBY MpPHUBAOIMBICTL IS
JTOCHTITHUKIB OTPUMYIOTh 1JUIOKYTHBHI THITH
MOBJICHHEBUX aKTiB (Ham — MA), ski mo3Haua-
I0TbCS SIK T1OpUAHI, OCKUIbKH JI€MOHCTPYIOTh
O3HAKH JIEKUIbKOX UUIOKYLiN. [0 HUX HalexaTb
BUOAYeHHsI K TiOpUJ eKCIpecuBy U AMpeEK-
tuBy (bypenko, 2008; IlleBuenko, 2009), 3acte-
peKEHHSI AK TiOpUA acepTUBY W TUPEKTUBY
(besyrna, Kpynkina, 2012) Ta morpo3a sik riopua
nupekTuBy i komicuy (besyrna, 2007: 172).

MA morpo3u BHMBYAIOTHCS 1 SIK KOHKpETHI
MA-nonii (tokens) y nianoriuHoMy IUCKYpCi
(byt, 2004; buctpos, 2001; ITanossai, 2004), i
K MA — UITOKyTUBHHM TUT (fype) 3 OOTpyHTY-
BaHHAM Horo KorHiTMBHUX 3acaz (Ilouemnros,
2009: 439; ®anvkenbepr, 1992; Ilepec Epnannec,
2001: 264; Iloxazimic, 1993)!. Onpnak aucKyp-
cuBHa npupora MA BHMarae po3misity MOrposu
B IHTEpaKIii 3 ypaXyBaHHSAM iHTEPaKTHBHOI B3ae-
MOJIii KOMYHIKaHTIB, a caMe Pi3HUX TUIIB peaKLiit
Ha TIOrpo3y — SIK BepOaIbHUX, TaK 1 HEBEPOATHHHUX.

AKTyaJbHICTh cTarTi 3YMOBITIOETHCS
3aCTOCYBaHHSAM B aHalizi MA morpo3u cyuac-
HOTO JTUCKYPCHBHOTO TIIXOMy, SIKHH Ja€ 3MOTY

' TIpo po3mexyBanHst MA-moziit Ta MA-THIiB Oi/bII JOKJIAIHO
Waerscst B pobori (Cycos, 2009: 67).

po3msAaTH  Horo, mo-mepuie, SK TiOpUAHUI
UITOKYTHBHUH THI, a MO-IpPYTe, SIK 3aJyYeHU! B
IHTEepaKIiiiHy B3a€MOJIiI0 KOMYHIKAHTIB, 10 JIA€
3MOT'y BUSIBUTU TUIU peakiiii Ha MA mnorpo3su,
peasi3oBaHi B 1aJ0rYHOMY JUCKYPCI.

Memoio cmammi € BCTaHOBIEHHsSI THUIIB
peakiiii Ha MA morpo3u B Cy4acHOMY aHIJIO-
MOBHOMY [iaJOT1YHOMY JAHUCKYpCi, 30Kpema, Ha
HOro KOMICUBHH 1 TUPEKTUBHUNA CKIIQTHUKH.

06 ’exmom docnioacenns € MA norposu, pea-
J130BaHi B Cy4aCHOMY aHIJIOMOBHOMY Jiajioriy-
HOMY JICKYpCi, SIKi BUBUAIOTHCS LIO/I0 MEPIIOKY-
TUBHOTO €(DeKTy, 10 BiTOOPaKAETHCS B PEAKIIIAX
Ha HUX.

Mamepianom ciiyryBaB CIieHapiii Cy4acHOTO
aHrmoMoBHOTO cepiany «Prison Break» (20th
Century fox, Original film, 2005-2017, USA),
SKMA MICTUTh BMCJIOBJICHHS MEPCOHaXIB, 3a
JIOTIOMOTOI0 SIKUX peallizytoTbes MA morposu,
Ta OMNKC HeBEpOAJbHMUX AKTIB IMOTPO3H, peai3o-
BaHMX nepcoHakamu. CynijapHa BUOIpKa CTaHO-
BUTH 542 BUMAJKK peaii3allii akTiB MOrpo3u.

2. Tunu peakuiii Ha MA norpo3u B cy4ac-
HOMY JiaJIoOTiYHOMY JMCKYPpCi

MA mnorpo3u peamnizyroThCsl B Jiano3i, TOMY
iX JOUIJIPHO BUBYATH 13 3aJydeHHsSIM (akTopa
ajzpecara, TOOTO 3 OISy HA BCIO CYKYITHICTb
3B’S3KIB, II[0 BHMHHUKAKOTh MDK I1HIIIaJbHUM
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1 pCaKTHBHHM BHCIOBICHHAMH B ICBHOMY
(bparMeHTi Jia’doriyHOrO JIUCKYPCY (ApyTio-
HOBa, 1990). I[laﬂorquI/H/I JUCKYPC PO3YMIEMO
SK MHCJICHHEBO-KOMYHIKaTHBHY MOBJICHHEBY
JISUTBHICTh KOMYHIKAHTIB Y HIMPOKOMY (CUTYya-
TUBHO-KOMYHIKATUBHOMY,  COIIIOKYJIBTYPHOMY,
KOTHITHBHO-TICIXOJIOTTYHOMY ) KOHTEKCTI, 3a(ik-
coBany aianoriyaum Tekctom (besyrmna, 2009: 4).

MiHIMaIbHOO OZIMHHIICIO aJIOTTYHOIO JIHUC-
KypCy € JMCKYPCUBHUIL Xizl (move), sSIKW CTaHO-
BHTB [IOCTIi10BHICTE MA, 110 BIZIOBI/IA€ MOHSTTIO
PEILTIKH JiaJory Ta BH3HAYAETHCSI MEKAaMH MOB-
JIEHHEBOTO BHECKY OnHOro KomyHikanTa (LLles-
yenko, 2005: 113). duckypcuBHi xomu 1a MA,
110 M HajeXarb, 3aJIe)KHO BiJ pOJl B 1HTEpaKIil
MOJIUJISIFOTBCSL Ha 1HIMIAIBHI, PEaKTUBHI Ta pe-i-
nimianeHl (Pomed, 1983: 211). MA morpo3u €
3a3BUYai iHIIaTLHUMH a00 pe-iHiliaTbHUMHU.

Xoya MA mnorpo3u Ta peaktuBHHU MA He
YTBOPIOIOTh CyMIXHY napy (adjacency pair) Ha
3pa3ok nutanHs i Bianosiai (Lermog¢, Cakc,
1973: 21), BoHu nepedyBaroTh y IEBHOMY CEMaH-
TUYHOMY 3B’5I3Ky. BcTaHoBieHHs crnenudiku
BOTO 3B’SI3Ky YMOXJIMBIIIOE KPUTEPIH YMOB
ycrnimHocti MA morpo3u. YmoBu (abo mpa-
BHJIA) YCHIITHOCTI — MIATOTOBYA, MIPOIO3HIIiiTHA,
IIMPOCTI, CYTT€BA Ta MNEPIOKYTHBHA — JAIOTh
3MOTYy HaJaTu KOTHITUBHY XapaKTepUCTHKY IEB-
HOTO UIJIOKYTMBHOTO TUITY Ta BIIOKPEMUTH HOro
Bix iHmmx tumiB (Cepnb, 1986: 175; besyrna,
2007: 103—105). Came Ha rpyHTI yMOB yCHill-
HOCTI MOTrpo3a ieHTU(IKYEThCS SK TiOpHIHUIA
UIJTOKYTHBHUH THII.

[Mig riopuaanM MA posyMieThest Takuii MA,
KU cyMmiliae B co0l pUCH JIBOX LJIOKYTHUBHHUX
THIIIB, MOEIHYIOUN J[BA PIBHONPABHI 1HT€HEHTHI
CKJIQTHUKH 17UT0KyTHBHOI cwun (bypenko, 2008:
13). ¥V Bumagky morposu Iie Taki 1utokyii: 1)
JTUPEKTHUBHA (CTIOHYKAJIbHA) — BUMOTA 3IHCHUTH
NIEBHY /1110, BUCJIOBJIIOBAHA MOBIIEM a/IpECaToB,;
2) xoMicHBHA — 3000B’sI3aHHS MOBIISI BUKOHATH
TCBHY [0 IIPOTH IHTEPECiB ajpecara B Maii0yT-
HBOMY B Pa3i HCBUKOHAHHs BUMOTH. CyITyTHBOIO
UJTOKyTHBHOIO CHJIOIO € €eMOTHBHA, IO TPOSIBIIS-
€TbCSI (PAKYyJIBTaTUBHO.

L.I1. CycoB po3mexxkoBye MA-Tunu (types) ta
MA-nionii (tokens) (Cycos, 2009: 67). I'iopun-
HICTb MOTPO3U CTOCYETHCS UIIOKYTUBHOTO THITY
(type), a posrisim peakiiiii Ha TOrpo3y — KOH-
KpeTHUX MA y JianoriyHoMy AMCKYpcl. YMOBH
ycnimHoi peanmizauii MA morposu, 3 OIHOTO
00Ky, OOTPYHTOBYIOTH T1OpUIHY MPHPOIY IIHOTO
UIJIOKYTHBHOTO THITY, a 3 IHIIOTO — € KPUTEPIEM
BHOKPEMJICHHS THITIB peakiiiii Ha MA morposmu,
peani3oBaHi B AHIVIOMOBHOMY J1aJIOTTYHOMY
JTUCKYPCI.

BinnosigHo 10 ymMoB ycnimHocti MA norpo3u
BUOKPEMIIIOEMO THIH BEepOATBHUX peakiliii Ha
HBOTO 3 OOKY ajpecara, SIKUH y PEaKTHBHOMY
MA BXe BHUKOHYE KOMYHIKaTHBHY pOJIb ajpe-
caHTa, a came: 1) peaxiii Ha MATOTOBYY YMOBY;
2) peakiii Ha np0n03nu1HHy YMOBY; 3) peaKuu
Ha yMOBY IUPOCTI; 4) peaKiii Ha MepPIOKYILiIo;
5) peakIiii Ha UUIOKYILIO.

Iliocomosua ymosea XapakTepusye CHUTYAIIIO
3aiicHeHHss MA, a came Ti miicTaBy, IO CIIOHY-
KalOTh MOBIISI BUCIIOBUTH TOTPO3Y:

1) moBemnp mnepebyBae B oOcTaBUHAX, SKi
3yMOBIIIOIOTH Jif0-1 agpecara Ta Airo-2 MOBIIS;

2) MOBeIlb BBAXKAE, 1110 aJpecaT CIIPOMOKHHIMA
BUKOHATH JIi10-1;

3) nisi-1 cTocy€eThCst IHTEPECIB MOBIIS;

4) anpecar 13 TIEBHMX TNPUYHMH HE Oaxkae
BHKOHATH Nif0-1;

5) s MOBISL ICHYE MOXIIMBICTH 3MYCHUTH
ajZjpecara BUKOHATH JIif0-1 IIJISXOM MOTPO3H;

6) MailOyTHs Jis-2 MOBIISI CyHIEpeUnTh 1HTEp-
ecaMm ajpecara,

7) MOBeIb CIPOMOXKHHUI BUKOHATH MOy THIO
Jir0-2;

8) mins 000X HE € OUEBHIHMM, IO agpecar
BHUKOHAE JIi10-1 3a 1HIIOTO mepediry motiii;

9) nns 060X HE € OYEeBHJIHUM, IO MOBEIlh
BHKOHAE JIi10-2 3a 1HIIOTo mepeoiry noniﬁ

YMmoBn «2» Ta «8» MpUTaMaHHI JUPEKTHB-
HOMY THITY, paBuia «7» 1 «9» — KOMICUBHOMY,
YMOBH «1», «3», «4», «5» Ta «6» CTOCYHOTbCS
663HOCCpCI[HBO MA mnorpo3u.

Peakuii Ha HII[I‘OTOBIIy YMOBY CTaHOBIIATH 32%
3arajibHOi KUTBKOCTI JTOCIIDKCHUX BepOasbHUX
peakiiil. Sk npukiag po3mITHEMO JUCKYPCHUBHUI
(dbparmMeHT, y SKOMy pO3MOBa BiJI0YBAEThCS y B 513~
HUIIl MDK TOJNOBHUM TepoeM Maiikinom Ckor-
¢binmom Ta iHIUM yB’ si3HeHuM [[xkoHOM AOpyiii,
SIKI pasoM 31 CBO€IO OaH0I0 OTOUYIOTH Maiikia.
Bonwu 3atrckaroTh HOro B KYTKY, 3HIMAIOTh YOOIT
13 HOTU Ta HPHCTABIISIOTH HOXHIII JI0 TambLiB.
AOpymii 31 CBOIMH TMOIUTIYHUKAMH Hamara-
IOTBCSI 3MyCHTH Maiikiia po3MoBICTH PO MicCIIe
3HAXOKEHHsT ocobu Ha mpizBumie PidoHaqyi.
Abpymi HeoOxigHo BOMTH DiboHAYU1, OCKUIBKI
TOW HAMOMMKYMM 4YacoMm Oyie CBIIYUTH B CyIl
npotu AOpymii Ta iHmuX Madiosi. Maikm Bif-
MOBJISIETBCSL HAJaTh 1iH(OPMAIIi0, HATOMICTh BiH
MIOTPOXKYE, 110 SKIIO MOTLTIYHUKY J[)koHa AGpy1Iii
MY Th 10 HBOTO, TO BiH MPUIi/Ie 32 HUM, TOOTO
HALIKOUTh Homy: They come at me John and I'm
coming after you. KomicuBHuii KOMIOHEHT MA
MOTPO3M BUPAKEHO eKCIUNUTHO (I'm coming
after you), a TAPEKTUBHUHN — IMIDTIIIUTHO B IMILTI-
Katypi (+> Dont touch me). IMmnikatypy eKcIui-
Ky€MO 3a JIOTIOMOI'OI0 3HaKa +> B JIy’KKax MICIIs
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BHCJIOBJICHHS, sKeE 1 reHepye. BUCIIOBIIEeHHS, sKke
BUpakae MA TOrposu, MmiKpECcIeHO CYLiIbHOIO
JTiHIE€IO0, @ peaKTUBHE BUCIIOBJICHHS — IepepHUBYa-
CTOIO:

(1) Abruzzi: Where's Fibonacci?

Michael: That's not the way it works.

(Abruzzi stares at him for a few long moments
before he turns away. His boys step forward and
Michael stands up.)

Michael: They come at me John and I'm
coming after you. (+> Dont touch me)

Abruzzi: [ doubt it,

CHOCTepiraeMo BepOanpHy peaxitito [ doybt
i[ Ha TIATOTOBYY YMOBY «7»: ajpecar CTaBHTH
M CyMHIB CIPOMOXHICTb MOBISI BHKOHATH
MaiOyTHIO J1}0, OCKUJIbKM MOBEIlb IepedyBae B
HECTIPUATIUBHUX 715 ce0e 00CTaBUHAX, HOTO OTO-
yuna OaHja OaHIUTIB 1 BIH (I3UYHO HE 3MOXKE
3aBJIaTH 1M LIKOAM.

Ilpono3zuuiiina ymosa MA 1orpo3u noiusrae
B TOMY, IO MOBCIb BUPaXae HpOHOSI/II_III/IHI/II/I
3MICT, ISt SIKOTO XapaKTCpHI JBi MpexuKamii —
MaiiOyTHs nis-1 agpecara (AIUPEKTHUB) 1 MAOy THSI
Tisi-2 MOBIIS (KOMICHB), IO I ITBEPIXKYE TiOpU/I-
HICTb MTOTPO3H.

Peak1ii Ha mpomno3ulliifHy yMOBY CKJIaJIalOTh
27% 3aranpHOi KIJIbKOCTI BepOaJbHUX PEaKIliil.
Buokpemintoemo peakiiii Ha eKCILTIIUTHY MIPOTIO-
3uniro MA norpo3u (€KCIUTIKaTypy) Ta Ha IMILTi-
LUTHY npon031/1ui10 MA norpo3su (iMILIiKarypy).
Excruikarypa i iMIUTiKaTypa MOXyTb CTOCYBa-
TUCSL SIK JUPEKTHUBHOTO, TaK 1 KOMICHBHOTO
KoMrnoHeHTiB. Iloganuii HUXYe AMCKYpCHUBHUIM
(dparMeHT UTIOCTPYE PEakilif0 Ha CKCIUTIUTHY
npono3unito MA mnorpo3u moxeni Do p, I'm
going to do q. Mix yB’si3HeHUMHU TBIHHEpOM Ta
Ti-beromM, siki pa3oM IUTAHYIOTh BTEUY, CTaBCS
KOHQMIKT. Y pe3ynbrari B3aeMHuUX oOpa3 TBi-
HHep norpoxye Ti-bery BOuTH ii0oro, SIKIIO TOM
1o Hboro mimiine Ommxdve. Ti-ber, po3ymiroun,
mo TBiHHEp HE HAaBAXUTHCS LIOCH HOMY 3aro-
TSITH, HAOIMKAETHCS 10 HHOTO Ta TOBOPUTH, 110
Terep BiH MOBUHEH Horo BOUTH. TBIHHEP HE cMi€
BHKOHATHU CBOIO OOIISHKY Ta 3anuiiae Ti-bera:

(2) T-Bag (warningly): Easy, now.

Tweener: No, no, you think you're gettin' up
in this, you got another think comin', you homo.

T-Bag: You got a foul mouth, you know that?

Tweener: Yeah, I do. And vou come near me
again, I'm gonna kill you!

T-Bag (amused, in disbelief): Well__then,
Xou'rgjust. gonng haye fo [dll me, lit{le mqu,

(Tiveener goes to walk away, T-Bag is
laughing, very amused.)

JIMpeKTUBHUNA 1 KOMICHUBHMM KOMIIOHEHTH
BUPAXEHO eKCIUNIUTHO: And you come near

me_again, I'm gonna kill you! CHOCTepiraeMo
BepOallbHy PCAaKIl0 Ha MPONO3HIIIHY YMOBY
KOMICHBHOTO KOoMTIoHeHTa: Well,_then, you're just
gonng have to kill me, little mgn.

Peakuito Ha IMIUTIOUTHY nOpono3uliro MA
MOTPO3H TPENICTABICHO B IUCKYpCUBHOMY (hpar-
MeHTI (3), KUl € pO3BUTKOM TOMi (PparMeHTy
(1). AGpyuii mpoaoBKY€ MOTPOKYBATH BiApi3aTH
najenb Ha HO31 Maiikiy, sSKIo To He HaJacTh
iiomy iHdopmarifo. JIMPEKTHBHUI KOMIIOHCHT
MA morposu BupaKeHO IMIUTIUTHO  (eKCTLTi-
Kalis iMmiikarypu +> Give us the information),
a IMIUTIOATHUN KOMICHBHHI KOMITOHEHT BHBO-
JUMO 3 IMIUTIKaTypu +> We will cut your toe:

(3) (Abruzzi nods, we’ll see. Then he nods to
his boys. They grab Michael and hold him down.
He struggles but they manage to get his left shoe
and sock off. They put gardening shears to his
smallest toe.)

Abruzzi: I’'m going to count to three. One. (+>
Give us that information or we will cut your toe!)

Michael: (Breathing heavily) [ give you that
informatiop I’'m_g degd mgn. You know it and 1
know it.

BepOanmbHa peakitisi CTOCYETBCS  IMILTIITUTHOT
NPOTIO3UITi  TUPEKTUBHOTO ~ KOMIIOHEHTa MA
niorposu [ give you thgt information I'm a dead man.

Ymoeo0r0 wyupocmi MA norpo3u € BiANoBija-
HICTh AificHOCTI Oa)kaHHS MOBIIS, 11100 axpecar
BUKOHAB J1i10-1, 110 TOB’s3y€ MOrpo3y 3 AUPEK-
TUBHUM THUIIOM, Ta Oa)XaHHS MOBIISI CaMOMY
BUKOHATH J1if0-2 B MallOyTHHOMY, 1110 TIOB’S3aHO
3 KOMICBHUM THIIOM.

Peakuii Ha yMOBY 1mupocti ctaHoBisTh 20,5%
3arajbHOI KUIBKOCTI BepOaslbHUX peakiii. dpar-
MEHT (4) UTIOCTpY€E peakiliro Ha YMOBY HIUPOCTI
KOMICMBHOTO KOMIIOHEHTa TIOTpo3H. Maiki
IUIaHY€ BTEUY 3 B’SI3HUIN Pa3oM 3 YB’3HCHUMH
Ti-berom, TsinHepom Ta iHmmMu. IIpore B
Ti-bera Bunukae xoH¢uikt i3 TBiHHepom. 1106
BramyBartu Ti-bera, Maiiki HaHOCUTB HOMY yiap
iHCTpyMEHTOM 110 HO31 Ta Haka3ye Ti-bery mpu-
nuHUTH. Y Bignosiae Ti-ber morpoxye posmo-
BICTH OXOpPOHI1 IIPO BTEUY:

(4) (Michael picks up a tool from the box and
hits T-Bag's shin with it, hard. T-Bag collapses
on the floor with a scream of pain.)

T-Bag: Son of a bitch!

Michael: This ends right now.

T-Bag: Oh, you just screwed some major
league pooch, Pretty. | 'm gonna sing like a whole
tree full of birds now. (Yelling) Badge! (+> Don't
hurt me, or I'll tell about the escape to the CO).

Michael: You wanna sing, then sing. But you
know what I think? You dont have the guts. Yoy

want_out Qf here just as much.gs the rest of us.
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(The door opens and a CO comes in.)

JvnpekTuBHMI KOMITOHEHT M A 11orpo3u BUpa-
KEHO IMIUIUTHO (+> Don't hurt me), Komi-
CUBHMI KOMIIOHEHT BUpakae IMILTIKarypa (+>
I’ll tell about the escape to the CO).

Ha o6itssHKy MOBIISI PO3TIOBICTH OXOPOHI B’ 513~
HHIl TPO 3alIaHOBaHy BTEWy ajpecar HiBelroe
MOrpo3y, PO3yMIO4H, IO MOBelb Onedye Ta
HACMPaBJ{i HE IHPO Oakae BUKOHATH OOIISHKY,
OCKIIBKH CaM Ma€ HaMip BTEKTH Pa3oM i3 MOBLIEM.
CrocrepiraeMo peakiiio Ha IMIUIIHTHY YMOBY
IIUPOCTI KOMICUBHOTO KOMIIOHEeHTa You want Qut
of here just as much as the rest of us.

Ilepnokymuena ymoea MA TIOrpO3u TAKOXK
BiJ0Opakae ii riOpuaHMI XapaKkTep: MOBELb Mae
HaMip, Mo-Tepiie, 3MyCUTH aJpecara BUKOHATH
nito-1 (AMpeKTHuB), a MO-Apyre, 3MYCHTH ajpe-
carta TOBIPUTH, 11O BiH CIpaB/ai BUKOHAE Maii-
OyTHIO J1i10-2 (KOMICHB), SIKa MOKE TPU3BECTHU J10
HECIIPUATIUBUX JJIs ajpecara HACTIIKIB, SKIIO
TOW He BUKOHae 1ito-1. Kpim Toro, MA norposu
Mag€ IIIe OJIHY MEPIIOKYTUBHY IIUTb — 3aJISIKyBaHHSI
ajapecara.

Peaxmiii Ha mepnokymiro craHoBisTh 11,4%
3arajgbHOi  KUIBKOCTI BepOaJlbHUX  peakiii,
HaIpUKIA[;

Kellerman: (Getting irritated.) Are you saying
you won t do it?

Bishop McMurrow: I'm not a man to
equivocate.

Kellerman: You're what, sixty two years old
now Your Excellency?

Bishop McMurrow: That's correct.

Kellerman: I assume then that you would
be well versed in how our countrys tax system
works. Jaking persongl capital_gains under the
church faxshelier, That would be fraqud, wouldn
it Your Excellency?

Bishop McMurrow: [will_not be cowed into
forsqldng my beliefs. Not by you or anyone else.

Kellerman: Admirable. (Gets up.) Good day
Your Excellency.

Y 1{bOMY JTHCKYpPCHBHOMY (dbparmeHTi po3MoBa
BiJIOYBAEThCSI MK €MUCKOIIOM MakMIOpoy Ta
arenToM KemrepmaHoMm i3 HalmapHUKOM. ATEHTaM
HEOOXITHO 3MYCHTH €NHUCKONA BIUIMHYTH Ha
rybepHaTopa, KMl € HOro rapHUM Jpyrom, i
3MYCUTH HOTO BIAXWIMTH amneisiiuiiHy cKapry
I0A0 CcTpaTu yB’si3HEHOTo bropoysza. €mumckomn
MaxkMiopoy BiaIMOBIsEThCS, Ha 1m0 Kemnepman
POOHTD 3ayBakKEHHSI, L0 ENMUCKOIL, TepedyBaloun
y CBOEMY MOB)XHOMY BiIli, HE MOXKE HE 3HATH,
SK MPALIOE JIepyKaBHA MOAATKOBA CUCTEMA, 1 10
BUJIaBaTH BJIacHI NPUOYTKH 3a MPUOYTKHU LIEPKBU
(a oTKe, HE TUTATUTH MMOAATKH ) — 1€ IIIaXPanCTBO.
JvpekTuBHUI KOMIOHEHT MA morpo3u Bupa-

KEHO IMILTIUTHO (+> Influence the governor),
KOMICUBHHMIA TaKOX BUPAXECHO IMIUIIIUTHO (+>
Well tell about your fraud). Anpecar morposu
BiJIMOBJISIETHCSI 3MIHUTH CBOT TIOIVISIM Ta BILIH-
HyTH Ha ryOepHaropa. CnocrepiraeMo Bep-
OaJbHY peakIlil0 Ha TMEPJIOKYTUBHY YMOBY
JTMPEKTUBHOTO KoMmoHeHTa [ will not be cowed
into forsaking my beliefs.

Cymmeea ymosa MA mnorpo3u mnonsrae B
Kay3anbHOMY 3B’3Ky MDK JBOMa IPEIHKO-
BaHUMU JisIMH: MOBEIb BHKOHA€ [if0-2 IUIIIE
3a YMOBH, SIKIIIO aJIpecaTr HE BHKOHA€E Iito-1, i
HaBIIAKH, SKIIO aJipecaT BUKOHAE JIif0-1, MOBEIb
HE BUKOHAE J1i10-2.

Peakmis Ha wwiokymito craHoBuTh 9,1%
3arajbHOl  KIJTBKOCTI  BepOaJbHUX  PEaKIliil.
VY HaBeleHOMY HIDKYE AUCKypCUBHOMY (par-
MEHTI CIIOCTEPIra€MO PEakilito Ha EKCILIIIUTHO
BHCJIOBIICHY TIOrpo3y Mozeni If you p, Il gq.
['onoBHOTO Tepos Maiikia BinBinana yB  SI3HUIII
fioro 3Haiioma Beponika. YB’si3HeHuit AGpyi,
AKUM HaMaraetbCsi 3MyCHUTH Maiikia po3sno-
BICTH TIPO Te, SIK 3HAWTH MEBHY 0COOy Ha Tpi3-
Buie Pi0oHAUY1, aKIIEHTYE yBary Ha TOMY, IO
Maiixry Tpe6a OyTu 00EpeKHUM 31 CBOIMU BII-
BIyBa4aMH, 1 THM CaMHM Ja€ 3PO3YMITH, IO
MOJKe 3amkonuTu Bepowiti. Y Bianosias Maiki
BUCJIOBIIOE €KCIUTILUTHY MOTpo3y_If vou touch
her, I'll kill you myself.

(6) Abruzzi: Yeah, you should be careful with
who visits you in here, Fish. These walls have
eyes.

Michael: If vou touch her, I'll kill you myself.

Falzone: Qne, that is an gmpty threat. You are
less than a gnat to me. And two, all you gotta
do is give me the address and we avoid all this
melodrama altogether.

Anpecar TmMOrpo3u EKCIUIIKYe KOMYHiKa-
TUBHUM HaMip MOBLISI B nep(I)opMaTI/IBHOMy IMeH-
HUKY threat. EXCTuTiKallis 1IIOKyLii mOrposu 3a
JIOIIOMOTOI0 [Iep(OPMATHBHOTO I€CIIOBA B CTAH-
napTHii nepdopmaruBHii Gopmi (mepma ocoda
OJTHUHM TEIEPINIHROTO Yacy aKTUBHOTO CTaHy
NHACHOTO c1oco0y — [ threaten) € HEMOXKIUBOIO,
OCKUIBKH TI€ CIIPUYUHUIO O TaK 3BaHE 1JUIOKY-
TuBHE camoryoctBo (Benmiep, 1985: 241-247).
Tomy mnepdopMaTHBHA EKCIUTIKAIS TOTPO3H
XapakTepHa came JUisi PEaKTUBHUX BHUCIIOBIIIO-
BaHb.

3a3HaueHi TUNM peakiliii Ha MA morposu 3a
KpPUTEpIEM YMOB YCIIIIHOCTI € BepOalbHUMHU.
Kpim Toro, BHOKpeMITI0OeMO HeBepOabHi peaxiiii,
SIK1 TAKOXK MOXKYTh CTOCYBATHCSI OKPEMOTO KOMITO-
HEHTAa MOTPO3H. 3a XapaKTePOM BUPAKCHHS BOHH
pO3MaalThcad Ha KIHETHYHI (KeCTH, MiIMiKa) 1
MIPOKCEMIYH1 (3MiHA AUCTAHIIT MK CITIBPO3MOB-
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|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

HUKaMH Ta IX MOIOKeHHs B mpoctopi). Iloro-
mkytounch 13 [.B. Kommancekum, BII[HOCI/IMO
0 HEBEpOAIbHUX KOMITOHEHTIB KOMYHIKAIlil
Ha0ip KOMIIOHEHTIB HEMOBHOTO XapakTepy, sKi
MOBEIIb CTBOPIOE B pe3ynbTari Gi3uuHOi (a came
MOTOPHO-BOKAJIIYHO1) MISUTBHOCTI ITiJT 9ac KOMY-
HIKaIlii Ta BAKOPUCTOBYE TIOPST 13 BEpOAUTBHUMHU
3aco0aMu Yepe3 HaOyTTs HUMHU KOMYHIKaTHBHO
3HAYYIIOTO XapaKTepy B MPOIECi CIIIKyBaHHS
(Kommancekuit, 1975).

Pesynmprati  MOCHITKEHHS JIEMOHCTPYIOThH
HE3HAuyHy KIUIBKICHY TiepeBary BepOaIbHHUX
peaxiiii Hax HeBepOanbHUMHE — 55%, TOX HEBEp-
OallbHI peakIii Ha TOrpo3y CTAHOBIATH 45%
3arajabHOi KUIBKOCTI peakiiil. [luroma Bara
HeBepOaTbHUX PEaKIliii Ha TUPEKTUBHUM 1 KOMIi-
CHUBHHMI KOMITOHEHTH IepedyBae B PIBHOBa3l —
53% 1 47% 3aranbHOI KUIBKOCTI HEeBepOaTbHUX
peaxiiiii BiIMOBiAHO.

YiTke po3MeKyBaHHS KIHETUYHUX 1 MPOKCe-
MIYHHUX pEaKLil YCKJIAJHIOETHCS YaCTOTHICTIO
iX TOe€THAHHS B OIHOMY PEaKTUBHOMY XO[Ii,
IO TIOSICHIOETHCS (Pi310JOTTUHUMH YMHHUKAMHU:
3MiHA JWCTAHINI MIX CITIBPO3MOBHUKAMHU Ta iX
TIOJIO’KEHHSI B IPOCTOP1 CIIPUUMHSE 3MIHY JKECTIB
1 MiMiKH MOBIIS Ta aapecarta. HaBenenuii Huk4de
JCKYPCUBHUI (DparMeHT € MPHUKIagoM HEepo3-
PUBHOCTI KIHETHYHUX 1 MPOKCEMIYHUX HEBep-
OanpHuX peakiiil. Oxoponeup bemnmik Hamara-
€TbCS 3aJsIKaTU yB si3HEHOro Maiikia, o0 Toii
OlbIlle HE CMIB TOIEPES HBOTO CKAPKUTHCA
HAYaJIbHUKY B’ S3HUIIL.

(7) Bellick: Oh, by the way, how's the foot?

(And he stomps the heel of his boot onto
Michael s toe stumps. (+> I'll hurt you) Michgel
grungs hqrd and doubles over in_pain. Bellick
puts a hand on his shoulder and twists his heel,
grinding the end of his boot harder into the toes
of Michael’s work boots. Michagel collapsgs.
breathing heavily. Then Bellick squats down
beside him.)

Don't you ever go around me to the Pope
again. (He rises) Now move. (Michgel gets up
and walks gs steadily gs he cantowgrds the door.
Shot runs through the tunnels of the prison to
Commercial Set)

benniky no0Ope BiioMO Mpo MOpPaHEHY HOTY
Maiixna. ToMy BiH HaBMHCHO HaJaBJIIO€ CBOIM
4000TOM Ha XBOPY KIHIIIBKY yB’SI3HEHOTO, THM
caMUM HEBepOallbHO BHUPAXAIOUU KOMICHBHHM
koMroHeHT MA morposu (+> I’ll hurt you),
JTUPEKTUBHUI KOMIIOHEHT BUPAKEHO EKCILIi-
uuTHO: Don t you ever go around me to the Pope
again. (He rises) Now move.

HeBepbanbHoto  mpOKCEMIYHO-KIHETUYHOIO
peakiiero Ha HeBepOaTbHUI KOMICUBHUN KOMITO-

HeHT MA norpo3u (oxopoHerb benik Hafapiroe
4000TOM Ha TOpaHeHYy HOry Maiikia) € CTOTiH
yB’SI3HEHOTO, CKPy4YyBaHHS BCHOTO TiJa Bif
0010 Ta MIMIYHI 3MOPIIYBaHHS OOIWYUsl OJHO-
yacHO. Ha excrunuuTHUN JUPEKTUBHUNA KOMIIO-
HeHT Now move CHOCTEpIraeMo HeBepOaIbHYy
MpoKceMiuHy peakilito (MalKki BiIXOAHUTH).

ko po3ramyxyBaTu peakiiii (BepOanbHi Ta
HeepbanbHi) Ha MA morposu B AHIJIOMOBHOMY
JUaTOTTIHOMY JHUCKYPCI 38 KPHTEPIEM HOTO KOM-
MOHEHTAa, TO CHOCTCplFa€M0 nepeBary peakuin
Ha JUPEKTUBHUN KOMIOHEHT — 66,3%.

3. BucHOBKH

Takum ymHOM, peakmii Ha MA morpos3u B
AQHTJIOMOBHOMY [1aJIOTIYHOMY AMCKYpCl BU3Ha-
YaloTbCsl MOro TIOpUIHICTIO. 3a KpUTEpiEM
3aco0y BHUpakeHHs peakuii Ha MA morpo3u
MONIIJISIIOTHCSL Ha HEBepOaslbHI Ta BepOasIbHI, 3a
KPUTEPIEM KOMIIOHEHTa IMOTPO3U — Ha peakiii
Ha KOMICUBHUH 1 peakiii Ha I[I/IpeKTI/IBHI/Iﬁ KOM-
noxentd. Iluroma Bara BepOanbHHX 1 HeBep-
OaTbHMUX peaxiiif HepeGyBae B pIBHOBA3i, IpoTE
NEepeBaXalOTh pPeakiii Ha IUPEKTHBHUNA KOM-
noHeHT. BepOanpHi peakuii Ha MA morposu 3a
KpUTEpPIEM BiAOOpa)KEHHSI YMOB YCHIIIHOCTI
JIEMOHCTPYIOTh Taki TUMHU: 1) peakiiii Ha Mmiaro-
TOBYY YMOBY; 2) peakiliii Ha MPOTO3UIlit0 (eKc-
nniuHTHy 9u iMnJIiuHTHy)' 3) peaKui'l' Ha yMOBY
IUPOCTI; 4) peaKilii Ha MepIOKyILiio; 5) peaKuu
Ha ULTOKyMiro. HalfuacToTHimmMu € peakiii Ha
HiATOTOBYY YMOBY.

Jlo TmepcrneKkTUB JOCHIKEHHS HaJEeKUTh
BCTaHOBJICHHS KOTHITUBHO-TTPAarMaTHYHUX
XapaKTepPUCTUK JUPEKTUBHUX 1 KOMICUBHUX KOM-
MOHEHTIB riopuHOro MA norpo3u B aHIJIOMOB-
HOMY J1aJIOTIYHOMY JTUCKYPCI.
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Cmammio npuces4eHo po3ansgdy MogHUX 3acobie iHmeHcudbikauii oyiHHO20 3Ha4YeHHS 8 duckypci. Ocobnusuli iHmepec
Y BUBHYEHHI NpagMamu4yHUX 3Ha4eHb cmaHo8UMb iHmMeHcuikauis ouiHHUX cmpykmyp. Memoro 3anponoHosaHoi cmammi
€ aHani3 MosHux 3acobie, sKi crpusitomb IHMeHcuikauii OUiHKU 8 aHarToMO8HOMY XyQoxHbOMY Auckypci. Memodorozis
8U3Ha4YaembCsi 3a80aHHSIMU, MamepiasioM, xapakmepoMm cmammi i Mae KomrnekcHul xapakmep. OOHUM 3 OCHOBHUX
crnocobie nidcuneHHs OUiHHO20 3HAYEHHS BUCIIOBITIBAHHS € EKCIUUMHI 3acobu 8UpaxXeHHs MOOaribHO20 CMAaGIEHHS
mosusi 0o nosidomogaHol iHghopmayii, npedcmaeneHi ModanbHUMU crioeamMu | npucnieHukamu. [iesumu iHmeHcudika-
mopamu OUiHHUX CMPYKMyp € Pi3HOMaHImHi supaxasnbHi 3acobu ma cmunicmuyHi nputiomu: einepbona, enimem, nopie-
HSHHS, pumopuyHe 3anumarHs. OUiHHI crl08a 8UKOHYIOMb KOHKPEMHY CUHMaKCUYHY (DyHKUi0 — 8UCMYNarmb 03Ha4YeH-
HAMU criig-Knacucbikamopie. IHmeHcugikayisi ouiHHO20 3Ha4eHHs1 30iCHIEMBCS MaKOX YMOYHIOIYUMU MEKCMO8UMU
00UHUYAMU, WO MOOUGIKYrOMb OCHOBHY npedukamuegHy JiHito 6a308020 peyeHHs1 abo X (io20 06CMaguHHI KOMMTOHeHMU.
IHMeHcugiKosaHul xapakmep OUIHKU Mpocmexyemscs | 8 0OHOCKTaOHUX 0COb08UX peYeHHSsIX, O O3HAYEHHS BUKOHYE
GbyHKUit0 cemaHmuyHo20 npedukama Omxe, iHMeHcuikayis oUiHHO20 3Ha4YeHHs] Moxe 30ilCHH8amucs pisHoMaHim-
Humu criocobamu, 0OHaK yci 80HU 3yMO&reHi 0cobnueocmsmu MOBHOI o8ediHKU, N102iYHUMU napamempamu 0ghOPMIIEHHST
OymKu U IHWUMU ghakmopamu MOBIEHHEBO-PO3YMOB020 MPOUECY ma XapaKmepu3ylombCs: a) Criofly4eHHsIM 00HaKo8UX
3Hakie oyjiHKu, 6) 83aemodieto Pi3HOMaHIMHUX OUIHHUX 3HaKi6e; 8) NePeHEeCEeHHSIM OUIHHUX 3HaKi8 eKCTiUUMHUX 8UCII08ITO-
8aHb Ha iMnniyumHi naHku mekcmy. JIeKcuko-CUHmMaKcuyHi iHmeHcughikamopu, siki 8UKOPUCMOBYMBCS AN NOCUNEHHS
OUJHKU, pO3Kpusatomb puCymHicmb/gidcymHicme ideanbHO020 8 0MOYYHHOMY cepedo8uLi WSXOM 8CMaHOBMEHHS CMy-
neHs1 sHadyuwjocmi 06’ekma 01151 cy6’ekma 3 rnoensdy sidnosioHocmi/HesidrnosiOHocmi 06’ekma nompebam, iHmepecam ma
b6axaHHsaM cy6’ekma.

KntovoBi cnoBa: oLiHKa, KOTHITUBHO-NparmaTUYHWii XapakTep, KaTeropuyHiCTb, HOMIHALA, crnoBa-knacudikaTopu.



