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Y cmammi po3ansidaembcss memiopasibHa Mepexa aHarloMO8HUX NiCeHHUX mekcmig €spoducko. O6’ekmom AOCiOKeHHS
rocyayearnu aHelloMO8HiI niceHHi mekcmu eepoducko, a npedmemom — ix memrnopasbHa mepexa. Mema — cxapakmepu3sy-
e8amu CyKyrnHicmb 3acobig 8UpaxxeHHsT MeMnopasbHOCMi aHa/IOMOBHUX MiCeHHUX mekcmig espoducko. Hac, bydyqu 00HUM
i3 hyHOameHmarnbHUX MOHSIMb 5K hinocodii, mak i Hayku 3a2anom, 00Ci TuWaembCs He PO3KpUMuUM 00CMEeMEHHO. BiH —
maiHa ¢heHomeHig ceimy ma ndcbKoi caidomocmi. TemroparnbHiCmb 8U3HAYEHO SK (hyHKUIOHaTbHO-CeMaHmuyHy Kame-
20pito mekemy, sika gidobpaxae cymHicms hisuyHo20 ma hiriocoghCcbKo20 acrekmie Yacy, Wo peasnidyemscsi 8apiamueHuMu
MO8HUMU 3acobamu Yacy ma 8 sKili pPO3pIisHSIIoMb 2pyru eKcmepHarbHUX ma iHmepHanbHUX perpe3eHmarmis. Ekcmep-
HarlbHa epyrna nodinsemscs Ha abcomomHi ma 8iOHOCHI perpe3eHmaHmu. B aHamomMosHUX MiCeHHUX mekcmax e8podUCKO
abcortomHi penpeseHmaHmu npedcmasreHi epamamu4YHUM Yyacom (8udo-yacosumu ghopmamu diecris), WO CriegiOHOCSMb
nodito 3 momeHmom moeneHHs: Present Simple, Past Simple, Future Simple, Present Continuous, sk 8UHSIMKU mpariis-
rombcs MOOOUHOKI sunadku exueaHHs Yacie Perfect, Heenacmusumu € yacu Perfect-Continuous. Takum YUHOM, aH2rToMOBHI
niceHHi mexkcmu €8po0ucKo 8idobpaxae pearii 8020 Yacy, Kyrnbmypy ma HopMmu repiody icHysaHHs, nolii moecskOeHHO20
KUmmS, Xxapakmepu3yembCs Yacosumu ¢hopmamu, murnogumu 07151 PO3MOBHO20 MOBIIEHHS, a rpesasogaHHs Yacie Simple
MOSICHIOEMbCS MUM, W0 aH2lIOMOBHI MiCeHHi mekcmu cmusiio €8poducko sidobpaxatoms 0cobrueocmi Mo8uU Mo8CAKOeH-
Hocmi, 36epizatodu mpaduuitiHicms Mosu. [1opsid i3 epamamuyHUM 4aCoM 8UKOPUCMOBYHMBCS | IEKCUYHI perpe3eHmaHmu.
Ceped 8i0HOCHUX TIEKCUYHUX pernpeseHmaHmie e8po0UCKo birbL xapakmepHa memoparibHa Hacniokosicms, HasieHa 00HO-
yacHicmb 8UKOHaHHS Oili 3@ CHOMYYHUKOBUM | NapmuyunHuM munamu, 00HaK MarosxueaHa nornepedHicms. IHmepHarnbHi
TeKcUYHi perpeseHmarHmu ebuparome 8epbaribHi MapKepu, siki Ha0aromb He Jlule Yacosy xapakmepucmuky, ane U acrek-
myarbHy, OCKIbKU meMroparbHiCmb ma acriekmyarbHicmb Hegid'eMHi 00Ha 8i0 00HOI. BoHu 306paxatomb nosmoprosa-
Hicmb, Wo Yacmiwe npedcmaerneHa nepioOUYHICMI0, HiX yHikanbHicmio ii; 00820CMPOKOBICMIO, HIX MUMMESICMIO; NOC/Ti-
dosHicmio; MoBHOMOK BUKOHaHHS Oii, W0 Moxe bymu 00KOHaHO20 ma HeAOKOHaH020 cmaHy. ®aKynbmamugHa ¢hoHosa
neKcuka, sika He dae rpsMoi Yacoeoi xapakmepucmuku Oii, arne Micmums cemu memnopanbHOCMI, WO 3a2arioM Mae C80€e
po32anyxeHHs: UUKMTIYHUU, eikogul, ernoxanbHuUll Yyac, 8 aHa/loMOBHUX MICEHHUX meKcmax cmusio €8poducko rpedcmas-
JIeHa BUKIIKOYHO YUKIYHUM Yacom, 0 5IK020 8iOHOCSIMb Ha3gu YacmuH 006u, mopu poky, nputioMu ixi ma iH.

KntouoBi cnoBa: TeKCT, MiICEHHWII TEKCT, TeMNopansHa Mepexa, eKCTepHanbHi penpe3eHTaHTu, iHTEpHasbHI penpe-
3eHTaHTH, hakynbTaTMBHO POHOBA NEKCHKA.

TEMPORALITY PORTRAIT OF ENGLISH SONG TEXTS OF EURODISCO STYLE

Kuzmenko Anastasiia Oleksiivna,
Candidate of Philological Sciences,

Associate Professor of the Social and Humanities Department
Dnipropetrovsk State University of Internal Affairs
kuzunchik@email.ua
orcid.org/0000-0003-1189-1438

The article deals with the temporal net of the English-language song texts of Eurodisco. The object of the study is the
English-language song texts of Eurodisco, the subject is their temporal net. Temporality is defined as a functionally-semantic
category of text, which reflects the essence of the physical and philosophical aspects of time, realized by variational linguistic
means of time; in which groups of external and internal representatives are distinguished. The external group is divided into
absolute and relative representatives. In the English-language song texts of Eurodisco, the absolute representatives are shown
by the grammatical time (the tenses of the verbs), which correlates the event with the moment of speech: Present Simple, Past
Simple, Future Simple, Present Continuous, as an exception, there are instances of Perfect tenses consuming, the tense that is
not preferable is Perfect-Continuous. Thus, the English-language song texts of Eurodisco reflect the realities of the time, culture
and norms of the period of their existence, the events of everyday life. Also, it characterizes the tense forms that are typical
for the spoken language, and the prevalence of Simple times is explained by the fact that the English-language song texts of
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Eurodisco reflect the peculiarities of the language of everyday life, while maintaining the traditional language. In addition to the
grammatical time, lexical presenters are used. Among the relative lexical representatives of Eurodisco, temporal consequence
is more characteristic; there is a simultaneous implementation of actions in conjunction bound and participle; pre-statement is
unusual. The internal lexical representatives gather verbal markers, which provide not only temporal characteristics, but also the
aspectual, since temporality and aspectuality are inseparable among them. They represent the repetition, which is often repre-
sented by the periodicity of the uniqueness of action; by long term than instant; by sequence; by the completeness of an action
that can be finite and non-finite. The facultative background lexis, which generally has its branching: cyclic, age, epoch-time in
the English-language song texts of Eurodisco, is presented exclusively by the cyclic time.

Key words: text, song text, temporal net, external representatives, internal representatives, facultative background lexis.

1. Beryn

Y pycni cydacHHX YsBICHb HPO HEPO3PUB-
HICTb MOBU Ta KyJIbTYPH PO3LISIAIOTBCS TaKi
TpaJMIIAHI THrBICTHYHI eHOMEHH, Ik MOBHA Ta
KOHIIENTyaJlbHa KaPTUHU CBITY, TUCKYPC 1 TEKCT
(ITaruenko, 2016; Ilpicuna, 2018), xanpu Ta
ctumi (Ilmotaumkwmit, 2005). He cranu BUHATKOM
1 aHIIIOMOBHI TiceHHI TeKCTu e€Bpoaucko (AIIT
€BPOJUCKO) — 00’ €KT aociikeHHs. [Ipeqmerom
cTama ix TemmopalibHa Mepexka. Mera — cxa-
paKTepu3yBaTH CYKYyIHICTh 3aC00IB BUPAKEHHS
TEMIOPATHHOCTI AHTIIOMOBHHMX IICEHHHX TEK-
CTiB €BPOJAUCKO.

Yac, Oymyun oMM i3 (QyHIaMEHTATbHUX
MOHSATH SIK (iocodii, Tak i HAyKH 3arajom, 10Ci
JMINAETHCS HE PO3KPHUTUM JOCTEMEHHO. Bin —
TaiHa ()EHOMEHIB CBITY Ta J'IIOI[CI)KO'I' CBIJJOMOCTI.
[cayroun Y HEPO3PHUBHOMY 3B "SI3KY 3 JIIOIMHOIO,
yac € HaWBa)JIMBIIIUM 1 TOJOBHUM KOMIIO-
HEHTOM TOTO <GIBUIIAY», SIKE BU3HAYAE KHUTTA K
OKpEMOi JIOIUHU, TaK 1 CyCMiIbCTBA 3arajioM —
KyneTypu. KynbeTypa € He cTaTH4HUM 3aMKHYTHM
€JIEMEHTOM, a PYXJIMBOIO CUCTEMOIO, 1[0 MA€E PO3-
BUTOK Ta ICHY€ HE JIMIIE 3 PyXOM 30BHILIHEOIO
MarepiaJbHOTO CBITY, aJie i i3 BIACHUM CITiBBiJI-
HOIIICHHSIM BcepeauHi camoi cebe 1 momo ceode,
TOOTO KyJbTypa K Oy/b-aKuii (HEHOMEH HAIIoTo
CBITY Ma€ HE JIMIIE YacOBY HAINOBHEHICTh, aje
i Ty, SIKy BH3HAYa€ CaMO-pyX, CaMO-PO3BUTOK
KyJIBTYpH SIK CHCTEMHU — TeMIiopaibHy. Temmo-
PAJbLHICTL pPO3MISAAETECA SK  (YHKI[IOHATb-
HO-CEMAaHTUYHA KaTeropis TEKCTy, sKa BiJO-
Opaxae CyTHICTh (hi3M4HOTO Ta (HiT0CcO(CHKOTO
aCIIeKTIB Yacy, IO peai3yeTbCsl BapiaTHBHUMHU
MoBHMUMH 3acobamu yacy (Hoszapuna, 1997).
Jocmimkyoun BepOadbHI 3acCO00M BUPAKECHHS
temmnopanbHOCcTi ATII eBponucko, MU BHSIBUIU
JIB1 00JIIraTOpHI TPy — €KCTepHAJIbHI Ta IHTEP-
HaJbHI pernpe3eHTaHTH.

2. ExkcepHajibHAa rpyna TeMIIOPAJbHOCTI
€BPOIHMCKO

Mlo  ekcTepHanIbHOL (30BHIMIHBOI) TpymH
PCMPE3CHTAHTIB BXOISTH JIEKCEMH, SIKi MPSMO
BKa3yIOTh 4ac [ii, BIIHOCSTH HOTO /O SIKOTOChH
nepiogy abo CHIBBIIHOCATh 3 IHIIOK JI€lO.
ExcrepHanbHa rpyna Mae CBOIO BHYTPIIIHIO
cyOrpanariiro: abCOMIOTHI Ta BIJTHOCHI penpe3eH-

tautu. llin aécontomnumu p03yMiIOTI>CH cJoBa
Ta ¢pasu, 1o XapaKTepu3yioTh o1l 3 MOTISAY
0p1€HTaI_I11 Ha SKUWCH TEBHUW MOMEHT: Tere-
pitmHiiA, MUHYTUR 1 MaiiOyTHii. L{ro rpymy ¢op-
MYIOTh JII€CTIBHI JIGKCEMH Ta JICKCHYHI perpe-
3entanTh (Lleitdens, 2011: 286-291).

[TpoayKTHBHUM BUPAKESHHSIMHU YAaCOBHX Bif-
Homenb AIIT eBpomucko €, Hacammepen, cpa-
MaAmMuyHU 4ac, SKAA CHIBBITHOCHUTHL IOJIIIO
3 MOMEHTOM MOBJeHHs. BkaziBku Ha uac 3i
BXKUTKOM HEBCTAHOBIIEHUX MOBHHUX OJMHHIIb
He BrnacTtuBi AIIT eBpoaucko. BinHommeHHs Mix
MOMEHTOM caMoOi Jii Ta MOMEHTOM MOBJICHHS
MOXE MaTd PI3HOOIUHHMM XapakTep: ais MOXKe
30iratucsi 3 MOMEHTOM MOBJICHHS, TepelyBaTH
fiomy abo BigOyBaTHCs TICIs HHOTO.

SAnpo kareropii TEMITOPANIBHOCTI CKIJIagae
BKMBAHHS YaCOBHX MapKepiB, K1 B AHIJIOMOBHUX
MCEHHUX TEKCTaX CTHJII0 €BPOAMCKO 3yYMOBJICHI
crieniikoro mux TekcTiB. HaliO1IbI1 4acTOTHIM
cepen BuaoBHX (hopm € Simple, 1110 TparuisieTbest
y npomnopuii 8:10 BumankiB. Y Takuil crocid
ATII eBponucko BigoOpakae peaiii CBOro yacy,
KyJIbTYpY Ta HOPMH TEpiofy ICHYBaHHS, MOAil
MOBCSK/ICHHOTO JKUTTS, XapaKTePU3Y€ETHCS Yaco-
BUMU (OpPMaMH, THIIOBUMHU [IJII PO3MOBHOTO
MOBJICHHSI.

VYV Buai Simple mnpeBamoe vacoBa Qopma
Present, sika cranoButh 79%, a Past ta Future
BXKHBAIOTHCSI B Maibke 3 OJIHAKOBOIO YacCTOT-
mictio — 11% 1 10% BiamoBigHO.

3a3Buuaii Present Simple migkpecitoe nepma-
HEHTHICTh CTaHy, OYYTTIB Ta €MOI[iil JIOIUHH,
CTaBJICHHS OJIMH JI0 OJTHOTO: [ see a shining ocean
| I see a sky so blue | I see a world in motion
| Can you see this too? | <...> | I feel a warm
wind blowin | I feel the sun and rain | I feel the
beauty we live in | Do you feel the same? (Sandra
“Palntlngs in yellow”). TlomiOHe BHUCBITIIOE
3HAYUMICTh PEryJsipHUX, MOBTOPIOBAHUX [N Yy
*KUTT1 MoBIs. Present Simple nepenae manxpo-
HIYHICTh, MOCTIHHICTh XapakTepy, CTaHy, L0 €
HE3aJEeKHAM Bij JronquHu: You 're woman, I'm a
man | This is more than just a game | I can make
you feel so right | Be my lady of the night. (Bad
Boys Blue “You’re a woman’). J1J1s1 BUCTOBIICHHS
MOYYTTIB 1 CTABJICHHS] OJUH 10 OJHOTO MOBIII
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MeTagopHu3yIOTh CBOi €MOllii, 3BepTaroyuCh 10
coepu-mxepena [Ipupona. Ockinbku NPUPOIHI
SIBUIIIA € IEPMAaHEHTHUMH 32 CBOTM I'paMaTHYHUM
BUPAKCHHSM, TTIO/1I0HE MTEPEHECEHO 1 Ha MOYYTTSI
MoBust: Oh, I make your dreams come true | For
a tango it takes two | Oh, call me, please call
me | I'm a prisoner of your heart | 007 in the
dark | Just call me, please call me | A man, a
child, oh, in my eyes | I'm hating all these lies | A
rainbow is still alive (C.C. Catch “Good girls go
to heaven — Bad girls go everywhere”). ¥V Takux
Bumnaakax Present Simple Mae qocuTh BUCOKHIA
piBEHb y3arajJbHEeHHSI.

Takoxx  cmocrepiraeTbCsi  BUKOPHUCTAHHS
Present Simple y pyTypanbHOMy 3HaY€HHI Y ABOX
dbyHKIisSX: 1) MOSCHEHHS TPUYUHMA MTONATBITUX
BiMuyTTIB a00 nofiit And I kiss you all over baby,
all through the night. | Kiss you all over baby,
make you feel alright. | Let yourself go freely
girl, and we soon will reach the sky. | And when
[ kiss you all over baby. | I'll make you mine.
Mine. Mine. (Bad Boys Blue “Kiss you all over,
baby”); 2) BUCIOBICHHS MaHOyTHHOTO pO3Y-
MiHHS akcioM nipuponu / Oytrsi: That'’s no fantasy
loving me | Oh, thats extasy next to me | When
vou understand you're man | Oh, just calling me
(C.C. Catch “Nothing but a heartbeat”).

JlocaimkeHHs TTOKasajlo, 1o BIJIIIOBITHO 10
KBAaHTAaTHBHUX IMOKa3HUKIB y01€1 TeMl'IOpaJ'ILHOI
Mepexki 3arajgoM MPOCTHH TeNepiluHii dYac
(Present Simple) 30epirae cBOIO MO3HUIIIIO TEp-
IOCTI He Jmie cepen BUaA0BOI Gopmu Simple,
aye i cepex ycix BUI0-4acoBHX (popM 3arajiom,
OCKIJIbKA CTaHOBHTH ONM3BKO 68% 3 KUTBKOCTI
yCIX BUKOpHCTaHUX dYaciB. JlomiHyroda HasB-
HicTh Present Simple mosicHIO€TbCS THM, IO
moBa AIIT eBponucko BijoOpaskae 0COOMMBOCTI
MOBH TOBCSIKJICHHOCTI, JI¢ TPEBAIIOIOTH TIpe-
3eHTHI (hopmu, Takum unHOM, AIIT eBpoaucko
30epirae TpaauLiiHICTh MOBH.

Buno-uacosa ¢opma Past Simple Tparuis-
etbest B AIIT eBpoauicko 3HAYHO pijle — y BiciM
pasiB MeHIe TMOpiBHSAHO 3 Present y cucrtemi
Simple. Past Simple cnyrye y AIIT eBpoaucko
YaCOBOKO OPIEHTAIlI€I0, YTBOPIOE YACOBI MEXI,
BUKJIAZa€ TOCHIJOBHICTh MOMiN: | remember |
leaves were fallin’down | in St. Germain | it was
a cold November | you went away | an’I got a
dream (Sandra “Secret Land”).

3 OMIXK YChOTO PI3HOMAHITTSI BUI0-4aCOBUX
¢dopm AIIT eBpomucko Past Simple BxuBaeTbCs
y 9,6% pedenb. Baprto 3a3naumtu, mio Past
Simple € equHOIO XapaKTepHOIO (GOPMOIO MUHY-
joro, ockinbku Past Continuous BHKOPHCTO-
BYETBCSI pajllie SK BUHATOK, aHDK crerudika,
mo ckianae 0,3%, Tomi sk Past Perfect Ta Past

Perfect-Continuous HeBIacTHBI
B3araJi.

I3 Future Simple yTBOpeHO MeHIe aecsaToi
yacTuHU (8,3%) ycix peuenb ATII eBpoamcko:
Maybe when the night will fall | Baby, loneliness
will call | Oh, call me, please call me | Oh, your
dreams will never lie | Just behind a painted smile
| Just call me, please call me (C.C. Catch “Good
girls go to heaven — Bad girls go everywhere”).
Future Simple BUKOPUCTOBYETLCA Y AIIT €BPO-
JUACKO JUIsl TIepe/iadi MOKIMBOTO BHKOHAHHS JIii
1 mepenOaveHHsI.

3 yxuBanHsaM Buay Continuous moOynoBaHO
omu3pko 12% ycix ATII eBpoaucko, ne Present
Continuous cknangae 10,5%, Future Continuous —
0,7%, Past Continuous — 0,3%. Ilop.: Baby, I'm
waiting for your call | I'm staring at the wall |
Sorry little Sarah | I lose my self-control (Blue
System “Sorry Little Sarah”); Deep in my heart,
there’s a fire | A burning heart | Deep in my heart,
there's desire for a start | ['m dving in emotion |
1t’s my world in fantasy | 'm living in my, living
in my dreams (Modern Talking “You’re my heart,
you’re my soul”). B AIIT eBpommucko Present
Continuous MoXxe repeaaBaTH K 0e3mocepeHii
MpoIIeC BUKOHAHHS (hI3UYHOI i1, 10 3aJIEKHUTh
BiJI BNacHe nisua: I'm waiting; I’'m staring, Tak i
CTaH, y SIKOMY TiepeOyBae JOIUHA ITi]] 9ac mepe-
JKUBAHHS MEBHUX €MOIIil, MouyTTiB: [ 'm dying in
emotion; I'm living in my, living in my dreams.

[ToonuHOKO TPAIUISIOTHCS BUIIAJIKH
3actocyBanHsi Perfect: Present Perfect — 2,3%,
Pat Perfect — 0,04%, Future Perfect — 0%.
Buno-uyacoBy ¢opmy Present Perfect ciin po3ii-
HIOBATH SIK PETPOCIIEKTHBY TEIEPIITHHOTO Yacy.
Posrn.: What have I done that you turn this way?
| What has happened to us? | Now our love has
gone. | Why don t you believe in your heart? (Bad
Boys Blue “The train to nowhere”); Look in my
eyes, | See my love burning strong... | No more
goodbyes, . | Our time
has come, all my dreams have come true... | Two
hearts as one, loving me, loving you... (Sandra
“Everlasting love”). B AIIT eBpoaucko Present
Perfect icHye nume 3amis TO3HAUYCHHS noI[i'l'
MHUHYJIOTO 3 IONIIsAAY Ha ChOTOACHHS, & HOMiHYy-
IOYMM € He cama Jisi, a ii HaciioK. 3a3BUYaii
pe3yibTaTH Al MarTh XapakTep JyXOBHO-EMO-
[IHHUX 3MiH, SIKi BUHHKAIOTh a00 Ha TIi mepe-
NUTIH y JIO00BHUX CTOCYHKax, abo 3a Jocsr-
HEHHS JIOBFOOYIKyBaHUX Oa’kaHb.

MoskHa cTBepmKyBaty, 1o Perfect-Continuous
HE TMpUTaMaHHE TeMropainbHid Mepexi AT
€BPOJIMCKO YEepe3 CBOE KOTHITHBHE HaBaHTa-
JKCHHS, 110 CYNEPeYnuTh PO3MOBHOMY CTHIIIO Ta
JIETKOCTI mepenayi iHpopMarlii HIMpoKOMY 3araiy.

oUuM TCEKCTaM
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Bukimiouno rpamarnysi GopmMu He 37aTHI
MOBHOIO MIpOIO0 Tepenaru yce pi3HoOapB’st
YaCOBHX BiJTHOIIIEHB, TOMY Y TEKCTaX BUKOPUCTO-
BYIOTBCSl JIEKCUUHI penpe3enmanmu 31 BCTa-
HOBJICHUMH MOBHUMH ONUHHUISIMH. OIHUM 13
3aco0iB BUpaKCHHS 4acoBUX BigHOIIECHb y AIIT
€BPOJIMCKO BUCTYIAIOTh TaKi JIGKCHYHI perpe-
3CHTaHTH, K right this moment, now, today,
tonight, tomorrow, so far, someday : I hear your
heartbeat, heartbeat, heartbeat | Playing with
my mind | Oh, I need you wrapped around me |
Just like I be on a veil | But now I’'m only lonely,
lonely | Holding on to you | Oh, I need you back
here with me yeah | I think you want it too | Now
1 feed you with a new emotion | Heal you when
you cry | I'll be your loving doctor of the night
(Modern Talking “Do you wanna?”’). Crpwuii-
HATTS 4acy IOB’si3aHE 3 €MOIIHUM HAaCTPOEM
MOBIISI, ICUXOJIOTTYHIM CTAHOM, 13 BKITIOUCHHSIM
yCIX MOXIIHMBHUX «3aco0iB 3abapBienHs». [loo-
JIMHOKHUMH € BHIAJKH 300paKCHHS 4acy MIKpO-
TEKCTaMU BCEPEIUHI CaMOro IICEHHOTO TEKCTY,
Ha KINTaNT: some time back in 85 in July when
the summer was high: Some time back in 85 |
In July when the summer was high | An’ we’ve
been alright | You know what money can't buy
(Sandra “Around my heart”). Take BuUpakeHHS
94acOBOTO KOHTHHYYMY 3a3BHYaii BUKOPHUCTOBY-
€TbCsl MOBLICM JUIsl JICTAIILHOTO OIACY MOMECHTY
panocTi, IyIEBHOIO CIHOKOI0, TapHUX CIIOTaJiB
MUHYJIOTO.

Bionocni nexcuyHi penpe3eHTaHTH CHIiBBif-
HOCSTH Bl YU OUIBIIE IO MK COO0F0, JEMOH-
CTPYIOUH TONEPETHICTh, HACIIIKOBICTh, OJHO-
yacHicTb. AIIT eBpoaucko OUIbII MpuUTaMaHHA
TEMITIOpaJibHa HACIIJIKOBICTh, 3a3BHYail BHpa-
KCHa CHHTAKCUYHUM 3B’SI3KOM 32 JOTIOMOTOIO
criony4HHUKa (just) when: Baby, when I fall, I stay
up and grow | And grow (Blue System “Under
my skin”); When love turns to pain | Big boys
never cry | I can't play the game | Big boys never
cry | So look what you're doing | Can 't hold back
that tears | I just go insane | When love turns to

pUCTaHHA KOMIIJICKCHO-KOMIIAYAHOTO CIIOJIy4-
HUKa while: And the heads are turning on my way

that I can't delay, is it you? | <...> | Does the
music drift you far away | While the hours come
and go? | And who s starting now to find a way, is
it you? (Sandra “Two lovers tonight”).

[Tonepennictp manosnactuBa AIIT eBpo-
JICKO 1 TIPE/ICTaBJICHA JIUIIE CIIOTYYHHKOM 4acy
before : Let's try my heart... | Like before... | Oh,
can you hear my heartbeat? | Can you hear my
heartbeat?... (Blue System “Love me more”); He
wants me no more | Tossing and turning before |
Down, oh down goes my heart | Never there will
be another you (C.C. Catch “Born on the wind”).

3. InTepHasibHA Trpyna TeMIOPAJbHOCTI
€BPOIHCKO

[HTEpHANBHI JIGKCHYHI pENpEe3eHTaHTH BOM-
paroTh BepOanbHiI MapKepH, sIKi Jal0Th HE JIUIIE
YacoOBy XapaKTEpHUCTUKY, a U AacleKTyalbHY,
OCKUIBKH TEMITOPAJIbHICTh Ta ACHEKTYyaJIbHICTh
HEBIJ'€MHI OJlHA BiJ] OAHOI. BOHM KOHCTHUTYIO-
10Tbest B AIIT €éBpoIMCKO JIGKCUYHUMU PETIPE3eH-
TaHTaMHU, sIK1 300pakar0Th MMOBTOPIOBAHICTH, IO
YacTilie MpeAcTaBiIeHa IMEePIOANYHICTIO again,
time after time, once in a year, always, so long,
never, once again, ever more, day by day, every
day, sometimes, every time, every night, each
hour, again and again, another lonely weekend:
The faces wear a frown, | In the heaviness of

They want to let their feelings go (Bad Boys Blue
“The people of the night”), HiX yHIKaJIBHICTIO
nii, sika He BrmactuBa AIIT eBpomucko; TpuBa-
JICTh, /1€ JOBTOCTPOKOBICTh «IAHY€» HaJ MHUT-
TEBICTIO: still, forever and ever, till, all the years,
till (the) morning, too long, for seven years, for
one day, for a minute, for so long, until, just in
the dark, just for a sunny day, through the night,
since, to the pale moon light: Baby, come save
me | From pain and from fear | Maybe I’'m crazy
| Still dreaming you are here | No more tears my

pain (Sandra “Love turns to pain”); Girl, when [
see you smile | Imaginations running wild | Love
makes me feel alright | Help me through the night
(Modern Talking “The night is yours, the night is
mine”

om0 ogHOYACHOCTI BUKOHAHHS i, BapTO
3a3HAYUTH ICHYBaHHS JBOX ii BUIIB: CIIOTYYHU-
koBoi Ta maprununHoi. [IpeBamitnoro s AIIT
€BPOJUCKO € TMapTUIUITHA OJHOYACHICTH: Well
I’'m burning, burning up the street. | Watching
people on their feet in my new car (Bad Boys
Blue “L.O.V.E. in my car’), omHaK TparistOThCs
BUIIAJIKM 1 CHHTAKCUYHOT OJJTHOYACHOCTI 332 BUKO-

baby | I cry for you | No more fears, oh maybe |
I’'m missing you (Modern Talking “Like a hero”);
MOCIIAOBHICT then, next day : Take this change
of love | ‘Cause I never get enough | Now ['m
high and then I'm low | You're an angel, yes, 1
know | I need your kisses (C.C. Catch “House
of mystic lights”) Ta moBHOTY Aii 3a 10IOMOroIO
NPUCIIBHUKIB already, yet, almost, sika neMOH-
CTpYy€E SIK JOKOHaHICTh: On your way to India |
(I need you so) | You’ll see the light | (I was a
fool to leave you) | On your way to India | (But 1
already had no choice) | Your eternal life | (I'm
like a soul without a mind) | On your way to India
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| (My world keeps turnin’) | You’ll have me in
mind | (I keep on searchin’all the time) | It s gotta
be alright | (I miss you) | On your way to India
(Sandra “Your way to India”), Tak 1 HeTOKOHa-
HicTh: Treat me like a child, babe | If my love
could shine | Cry for me, my baby | I almost lost
my mind | Come and feel my heart babe | Next
babe to your heart | Come on, come on baby
(Blue System “Too young”).

OxpiM 0OMIraTOpHUX EKCTEPHAIBHUX Ta
iHpepHanbHUX 3aco0iB BepOamizalii, iCHye mie
dakyroemamuena ¢ponoea nexcuka, sKa He
HA/Ia€ TPSMOi 9aCcOBOI XapaKTEPUCTHKH [iii, aje
mae cemu TemmnopanbHocTi (Lllewdens, 2011:
290-291). ®oHOBa JIEKCMKAa MAa€ CBOE PO3raiy-
JKEHHS: IMKJIIYHUN, BIKOBUH, €MOXaJbHMM dYac.
Y AIIT eBpomucko dakynpTariBHa (HOHOBA
JICKCHUKa TIPEACTaBICHA IUKIIYHUM YacoM, JI0
SIKOTO BapTO BITHECTH HA3BU YAaCTUH 100U, TOPU
POKy, puiioMu i TOINO: in the night, night at
5 o’clock, overnight, on holidays, that night and
day, on a Sunday morning, late at night, dark
times, on summer days, in the middle of the night:
Never give you up | In the night of the city | You
you you | Heaven knows where your heaven is |
You're the first baby on my list | I'll never give
you up (Blue System “Body heat”), ekcnpecuBHo
MapKoBaHi the edge of night, day of joy, in the
darkest night, the August moon, the break of day,
cold November, y siIKux npoCTeXyeTbCs MepLer-
TYaJIbHICTh — Cy0 €KTUBHE CHPUHHATTA: Heaven
can wait | You re turnin’ up in time | So take up
my heart | Livin’for this day of joy | It s never too
late | An’ heaven can wait (Sandra “Heaven can
wait”), TpaIuIsiloThbCsl HaBITh MOOJUHOKI BKpa-
meHHsT (paHKOMOBHHMX 3ac00iB TEMIOpaIbHOT
peamizarii, sk toujours: Close your eyes — how
does it feel? | Can you be sure, will you give
in? | If you do, it’s passion | L’amour, toujours
[amour (Sandra “No taboo”). Ognax Taki Bia-
raJly’)keHHsI, SIK BIKOBUH 4acy, J€ ICHYIOTb YcCi
JIEKCEMH, 10 XapaKTePU3YIOTh BiK JIIOAWHU YU
npeaMeTa, i enoxXajJbHUM Yac, SIKUM CKIIaJal0Th
HallMEHYBaHHS iICTOPHYHUX MOJiH, apXai3Mu Ta
Heostorizmu, HexapakTepHi AIIT eBpoaucko.

4. BucHOBKH

Temnopansna Mepexa AIIT eBpoaucko npen-
CTaBJIeHa €KCTEPHAIBHOIO i IHTEpHAILHOIO TPY-
namu. XapaKkTepHi 03HAKW — BUKOPUCTAHHS Ipa-
marngaux ¢opm Present Simple, Past Simple,
Future Simple Ta Present Continuous. AIIT
€BPOJIMCKO TPUTAMaHHA HACIIJIKOBICTh, OJIHO-
YaCHICTh [l TPOSIBISETHCS y CIHOJYYHHKO-
BOMY Ta NApTHIMITHOMY BUJI, IOTEPEIHICTb
MaJIOBJIACTHBA. [HTepHAIbHI JICKCUYHI peTpe3eH-
TAHTHU 300pa’karloTh MEPIOAUYHICTD, TPUBATICTS,

HOCHIIOBHICTH 1 MOBHOTY [ii. POHOBA JIEKCHKA
NPE3CHTOBAHA BHUKIIOUYHO IMKJIIYHUM YacoM.
[TepcnexTBHUM BOaua€MO BHBYECHHS MpEIUKa-
tuBHOI opranizanii AIIT eBponucko 3aramgom.
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