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Haykosy po3gioky npucesiyeHo 00CiOKeHHI0 muromnoeii ma yHKUil MepCoHaXHO20 pocmopy XyOOXHiX mek-
cmie dnsi imel xaHpy peHmesi. Mamepianom docniOKeHHs nocy2yeas meip MonynspHOI aHemiticbKol nuCbMeHHUY
Lx.K. Poynive «®aHmacmuyni 36ipi ma Oe ix wykamu. OpueiHanbHul cuyeHapiti». Y cmammi cucmemamu308aHo
HU3Ky nidxaHpie cpeHmesi (maziyHe heHme3si, npu2odHUUbKe heHmesi, heHmesi 3 nepemeopeHHsM ma heHmesi
MpO MeapuH i igpaliku, SKi pO3MO8/IsAoMb), ma 20/108Hy yea2y ChOKyCy8aHO Ha makux MOHAMMSX, K CHXem, Xpo-
Homon, nepcoHax. Y cmammi npodeMOoHCmMpPO8aHO Mur NepCoHaxie PO3MOBHO-mMBapUHHO20 heHmesi — ue Migbiy-
HO-MaeiyHi 38ipi (€0uHopoau, OpakoHU ma keHmaspu). €0uHopoau, OpakoHU ma KeHmaspu Ha038u4aliHO MOWUPEHI
y cheHmesitiHux meopax ma inocmpauisx. [0noeHy ygaay cchoKkycosaHo Ha 3milaHoMy gheHme3si, sike 06°e0Hye pearbHi
ma HepearbHi c8imu winsgxom nodopoxi 8 Yaci, mpaHcghopmauii meapuH ma iepaliok, siKi po3MOsIsitomb, ma Yyepe3
magzito. Y cmammi gusHayeHo ocobnusocmi peHme3siliHuX nepcoHaxis. Y 0ocniOxysaHoMy cheHmesilHoMy mexkcmi
HasigHi @8I croxxemHi fliHil, SKi Maromb napanensHi ma nepennemexi modeni. Mepwa — ye nowyku 3a2ybneHux haH-
macmuyYHUX meapuH, siki TocmilHo emikanu 3 YapieHoi eanisu, a dpyea — nowyku KpedeHuisi 3 HeliMOBIPHOK MagiqHOK
MeMHOI0 cusior 0bckypyc. [0mo8HOK MeKcm-murnono2iyHor 0cobnusicmio XyGoXHb020 meKcmy rnocmae XpoHomorn —
ocobnusuli Yac ma npocmip, KUl He Mae YimKux MeX MiX peasibHUM ma MaeidHum ceimom. [100ii y cheHmesitiHomy
meKcmi po32opmarombcs 8 peanbHOMy cgimi. [lepcoHaxi 3 negkicmio MOXymb fepemiujamucs 3 00H020 c8imy 8 iHwul
abo 8 mexax 00H020 npocmopy (cmpubok y 4aci), donaroyu eenuki ducmaruyii. [onosHUMU 2eposMU heHmesiliHo20
meopy nocmaromes maki munu nNepcoHaxis: aHMpPOnHi, aHiManicmuyHi, YapieHUKU ma MazidHa Mamepisi. Y po3aopmatHi
CroXXemy aHimanicmuyHi nepcoHaxi ma MazaidyHa mamepisi Matomb cmpuXHesy (OYHKUil0, adxe came 80HU CMEOPIOMb
HarpyxeHicmb y ctoxemi. Y ¢oeHme3iliHoMy mekcmi maki nepcoHaxi 83aemo0itoms y peanbHOMYy C8imi, 80HU HaldineHi
yapieHUMU MOX1UBOCMAMU.

Knrovoei cnoea: chenmesi, magzisi, croxxem, XyQoxHil yac ma rnpocmip (XpoHOMori), nepCoHaxHi obpa3u.
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The article is devoted to the investigation of typology and functions of the character space of artistic texts for children
of the fantasy genre. The case study of the article is the novel of a popular English writer J.K. Rowling “Fantastic Beats
and where to find them. The original screenplay”. The chain of subgenres of fantasy in the article is presented (magic
fantasy, adventure fantasy, fantasy with transformation and fantasy about animals and talking toys). The main attention
is focused on such concepts as a plot, chronotope, character. The type of conversational-animal fantasy is demonstrated
in the article — it's mythical and magical beasts (unicorns, dragons and centaurs). Unicorns, dragons and centaurs are
extremely prevailing in fantasy works and illustrations. The main attention is focused on mixed fantasy which unites
real and unreal worlds through time travel, transformation, animals and talking toys and through magic. The features
of the characters has been demonstrated in the article. Described magical creatures and magical matter, and showed
how dangerous magic can be with magic wands. Of the given fantasy text there are two plotlines that have parallel
and intertwined models. The first is the search for lost fantastic beasts that are constantly running away from the magic
suitcase. The second is the search for Credence with the incredible magical dark power of obscurus. The main typology
and function of an artistic text is the chronotope — a special time and space that has no clear boundaries between the real
and magical world. The events in the fantasy text unfold in the real world. The main characters can move from one world
to another or within one space (time jump), overcoming long distances. The main characters of the given fantasy text are
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anthropic, animalistic, wizards and magical matter. In the development of the plot, animalistic characters and magical
matter have a pivotal function, because they create tension in the plot. In a fantasy text, such characters interact in the real

world, they are allotted with magical abilities.

Key words: fantasy, magic, plot, fiction space and time (chronotop), the characters.

1. Beryn

CyuacHuit niTepaTypHUl IPOCTIP IS AUTAYOL
YUTAIBKO1 ayIUTOPii € PI3HOMAaHITHUM 33 CBOEIO
TEMAaTUKOIO Ta JKaHPOBOIO criennikoro. XymoxHi
TEKCTH JKaHpY (1)eHT631 3aJIMIIAIOTECA Y (OKyCi
yBaru 4YuTayiB, a/Ke iX HACUYEHICTh MariYHUMHU
NEPEBTUICHHIMH, MOAOPOXKaMH, HE3BUYANHUMHU
NEPCOHAXaMM, MariyHUMHU apredakTaMu Jae
3MOTY PO3MHUTH MEXI MK pEaJbHHM CBITOM
gUTaYa-TUTHHN Ta PEHTE3IHHUM CBITOM XYI0XK-
HbOTO TeKCTy. DeHTe31 K KaHp JITeparypH st
JITe 3HAXOAMTbCA B ILIEHTPl yBarum OaraTbox
cyuacHux HaykoBmiB (TomopoB, 1999; Gates,
Steftel, Molson, 2013; Jagues, 2015; Stableford,
2005), 30kpema Taki MOHATTS, SIK XyJOXKHIH Yac
ta poctip (baxtun, 1975) 1 TekcToBi cBiTH (Bell,
2019; Gavins, 2007; Ryan, 1991; Semino, 2009).

®i51070T14H1 PO3BIJIKM 3 BUBYCHHS KAHPOBUX
0COOIHMBOCTEH XYIOXKHIX TEKCTIB *aHpy (heH-
T€31 YMOXKJIMBHIIN PO3KPHUTTS SICKPABOi MATITPH
«THYYKHMX» TEKCT-THIIOJIOTIYHUX IapaMeTpiB,
Kl MOXXYTh 3MIHIOBaTH CBOIO KOH(QIrypalliro,
3aJIMIIAI0YUCH NP LIbOMY B MEXaX CBOTO JKaHPY.
denTe3i K TTepaTypHUN XKaHpP BOJIOIIE€ TAKUMH
3aCaJlHUYMMH  BIIACTUBOCTSAMH:  peajbHHI
Ta (eHTe31HuI Jac 1 MpocTip, MOpTall K TOUKa
MEPEeTUHY peanbHOro Ta ()EHTE31MHOTO CBITIB,
MariyHi apredakru.

BtiM, Taki BIacTUBOCTI MOXYTh Maru CBOI
BapiaTUBHI BIIMIHHOCTI, IO JIa€ 3MOTy BHOKpE-
MUTH B MEKax jKaHpY HU3KY M1PKaHPIB:

* MariuHe ¢geHTesl.

* MPUTOTHUIIbKE (EeHTe31;

* (beHTe31 3 IePETBOPCHHAMMU;

* (beHTE31 MPO TBAPUH Ta IrPAIlKH, SKi PO3-
MOBIISIFOTB;

Taki TiIKaHPH XapaKTepU3YIOThCS Bapi-
alisMd B MOJICIIOBAHHI CIOKETY, XPOHOTOILY
Ta TEPCOHAXIB. Y CTaTTi HAMH 3[ilCHEHO
OIJISA]] Ta CHCTEMAaTH3aIlilo MipKaHpiB (heHTes3i
Ta BUOKPEMJIEHO iX crienn(iKy Ha TAKUX PIBHAX:
CIOJKET, XPOHOTOTI, IEPCOHAXK.

2. Po3pia 1.

®denTe31 — 1€ KaHp, AKUH 4aCTO TPAKTY€EThCS
B JIOBIJIHUKAX 13 JUTSAYOL JIiTEpaTypu pa3oMm i3
JiTepaTypHUMH Ka3KkamMHu a0o0 MiJ OMaHJIUBUM
ApIuKoM «cydacHi ka3ku» (Haase, 2008: 191).
IcTopruno QeHTe3i eBOMIOIIOHYBaIO 3 Ka30K
Ta Mi(iB, aje Horo ocoOIUBICTIO € TIEBHA GopMa
nepeOyBaHHS TMEPCOHAXIB Y PEaTbHOMY CBITI.
SckpaBum mnpukianoMm € denresi «JlyckyHunk

i mummauuii koponb» E.T.A. [opmana. Bin Bu3Ha-
€THCS TEPIIUM TEKCTOM XKaHPY (eHTe3i sK JriTe-
patypu AJis AiTed, OCKUIbKU TOJIOBHUMHM MEPCO-
Ha)XKaMU € peaJibHa JIBUMHKA, aHTPOIIoMOp(HM
NEPCOHAX MHIIMHHUHA KOPOJIb Ta MEPCOHAXK, IO
TpaHC(HOPMYETHCS 3 ITPALLIKU B KUBY JIOIUHY —
JlyckyH4MKa, a moAii po3ropTaioThcsi B peallb-
HOMY 4Yaci Ta mpocTopi. Y Takuii crnocid y TeKcTi
¢denresi BiOyBaeThCs NEpEIUICTIHHA peabHuX
Ta QeHTe31HHNX (BHra;[aHHx) MIEPCOHAXIB 1 MOI{
BiJIOYBAIOThCS HA T peaIbHOTO Yacy.

VY >xaHpi QeHTe3i MoXKHA 3HANTH OCHOBHI Ka3-
KOB1 €JIEMEHTH, 30KpeMa Taki, SIK MariuHi mpemi-
METH, TPOTUCTOSTHHS 100pa 13J1a, @ TAKOXX KBECTH
AKl TPalIslOTbCA Ha IUISIXY TOJOBHUX TepoiB
(Haase, 2008: 191). Hanpukmnam, cepis TBOpiB
po Fappl HOTTepa Jx.K. Poyminr, «®anTac-
TUYHI 3Bipi 1 Je iX mrykatm» ta «DaHTacTH4HI
3Bipi: 3mounnu [pinaensBanbaa» Jx.K. Poyminr,
«Xponiku Hapwnii» K.C. JIptoica.

HaiimommpeHimmM BHIOM AUTSYOTO (eH-
Te31 SIK JITeparypH A Aited € 3miwane den-
Te31l: AuTsI4a (paHTacTHKa, KA MOeaHYy€e (eHTe3l
Ta pealbHICTh. 3Milrane ¢(eHTe3l HaCTUIbKU
HOLIMPEHE, 10 YUTaul MOXKYTh MPUILYCTHTH, 1110
BOHO 3aBXJIU OyJI0 YaCTMHOIO AUTSAYOI JiTepa-
typHu (Gates, Steffel, Molson, 2013: 49). Hanpu-
knan, xynoxHiit tBip K.C. Jlptoica «XpoHiku
Hapmii: Mopcbki npurogau “30pstHOr0 MaHApiB-
HUKA» € ICTOpi€r0 Mpo IITeH, SKi MpPiOTh OIH-
HUTHCS B IHIIOMY CBITi, 1€ 3 HUMH TPAIUIIETHCS
6araro nuBoBwKHUX Tipurof (Lewis, 2015).

OpHi€ro 3 aBTOPOK 3MIIIAHOTO TUILY (eHTe31
€ anmiiicbka nucbMeHHHUIT E. HecOit, TBOp-
YiCTh KOTPOI TPHBAIIa MPOTATOM XIX ta XX cT.
ABTOpKa y CBOIX MPAIIX MOKa3ala, o peatism
1 (penTe3i MOKHA 3MILIYBAaTH IOCIIZOBHO, PO3-
Ba)XHO. [ Tparyi cTamu BiAMPaBHOIO TOYKOKO 10
CTBOPCHHs XYHOXHIX TEKCTIB )KaHPY (eHTesi,
[0 HANEKATh [0 PI3HHX MiITHIIB, IO 3 YaCOM
OTPHUMAJIO CTATyC MiJDKAHPY JUTAYOrO (heHTe3i.
[MTinxin E. HecOiT 10 Marii 3aciiyroBye Ha yBary.
CrniouaTKy BoHa po3IIKpPIOE PyHKILIT Marii, 1110 He
JIUIIIE BUKOHYE YU 3a7]0BOJIbHSE Oa’KaHHS JITEH.
ABTOpKa TOKa3asa, Imo Maris Moxe OyTH HeOe3-
NEYHOIO; HAIPUKJIAJA, KOJIU TOJOBHI Iepoi-IiTH
HOTPAIUISIIOTH JI0 1HILIOTO CBITY, BOHH IIOYUHAIOTh
pPO3yMITH MOBY pi3HHUX 1cTOT (enb(iB, THOMIB,
TBapUH, JIepeB Ta HaBITh PiYOK) a00 MOXKYTh BiJI-
yyBaTu HaanpuponHi 3ni6HocTi (Gates, Steffel,
Molson, 2013: 50).
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Marist — e Te, 0 Hacammepel CTOCY€EThCs
(herTesi 1 Bilirpae KIIOYOBY pOIb y (eHTe3iN-
HOMY CIOXeTi. Maciune ¢henmesi — 1ie 3MilIaHe
¢deHTesi, e SKach HEBiOMa CHJIa BIUIMBAE Ha
JIOEH TaKUM YHHOM, IO 3a3BHYail HE BIIOy-
Ba€THCS B TIOBCSAKJIEHHOMY CBITI Ta KHUTTI 1 Mae
HecnogiBani Hachigku (Gates, Steffel, Molson,
2013: 88). dentesi, sAKi 300paKyOTh CEpHO3HI
HACTIIKK BTpPy4YaHHS Marii B TMOBCSKICHHE
JKUATTS, TAKOXK OC3ITid.

3miwane ghernmesi 3aTUNIAECTHCS OHUM 13 HAH-
MOMYJISIPHIIIMM JKaHPIB JITEepaTrypu A JiTeH.
IMogopoxx y waci, TpaHcdopmarllisi, TBapuHH
Ta IrpamKky, sKi PO3MOBISIOTh, Maris KHUBISATH
JIOJICBKY MOTpedy B MEpeXUBaHHI HEBIJOMOTO
LIUIAXOM 00’€JHaHHS pealbHUX Ta HEpealbHUX
csitiB (Gates, Steffel, Molson, 2013: 103).

[IpoinmrocTpyeMo 0COOIMBOCTI TIEPCOHAXKIB
y ¢entesiinomy Tekcti JIx.K. Poyninr «®an-
TACTHYHI 3Bipi Ta JI€ 1X HIyKaTh».

Croocem. HO,Z[ll PO3TOPTAOThCs AeCh B €spomi
1926 poky B HOY1, KOJIU I’ ITEPO aBpoplB Habmm-
3HUBIIUCH JIO 3aMKY, CTOSITh 3 MIJIHATUMHU BTOpPY
YyapiBHUMHU Nalndkamu: “Somewhere in Europe —
1926 — Night. Five Aurors stand, wands aloft,
tentative as they edge towards the chateau”
(Rowling, 2016: 1). XBUIrHOIO Mi3HIIIE Ha 3aT0-
JIOBKAX PI3HMX YaKJIYHChKHX Ta3eTax 1926 poky
HAMMCAHO TPO  Hamalu FleI[eJ'IBBaJ‘IbI[a o
1iJIOMy CBiTi. BiH 3HHK 1 CTaHOBUTH CEpUO3HY
3arpo3y YakIyHCBhKii rpomaai. Ha pyxomux
¢dororpadisx BHIHO 3pyHHOBaHI OyIUHKH,
MOXKEXK1, HaKAXaHUX XKepTB: “We see various
magical newspaper headlines from 1926 relating
to GRINDELWALD'S attacks all over the world.
He's a serious threat to the magical community
and he s vanished. Moving photos detail destroyed
buildings, fires, screaming victims” (Rowling,
2016: 1-2). Ilopii HacTymHoi clieHH pO3ropTa-
1016Cs B Hpro-Hopky. Benukui nacaxxupcbkui
Kopabens mporuiuBac mos3 craryto Cobonu. Ha
KOpabJIi BUAHO YOJIOBIKa, IO CUANTH HA JIABIIi, —
e Heior CkamaHzaep, OSTHEHUN y CTapeHbKe
CHHE TMajbTo. biis HBOTO CTOITH KOpHYHEBA
molapnaHa MIKipsiHa Bajiza. 3aMOYOK Balli3H
MOCTIHO caM cO0O0I0 KJIalla€ Ta BIMYMHAECTHCS:
“A large passenger ship glides past the Statue
of Liberty. PUSH IN towards a figure sitting on
a bench — NEWT SCAMANDER, wearing an old
blue overcoat. Beside him rests a battered brown
leather case. A catch on the case flicks open of its
own accord” (Rowling, 2016: 2). 3romoM *KUTTS
BCHOTO MICTa TEPEBEPTAETHCS JOTOPU JPUTOM,
OCKIJIbKY 3BUYAIHE )KUTTS MEIIKAHIIIB TIEPerni-
TaeTbesa 3 (DEHTE31MHUM CBITOM MaridHMX CTBO-
piHB: YapiBHI MAJTWYKH, 3a JOTIOMOTOIO SIKHUX TIep-

COHaXI MOXKYTh MEPEMIIIATUCS 3 OJHOTO MiCIs
B inme (7ime cut), abo 3aKkIUHAHHSI, SKi BOHH
IPOMOBJIAIOTh, HANIPHUKIIAL Taki sk, Alohomora,
Petrificus Totalus, Finestra, Accio, Revelio,
Ta (paHTAaCTWYHI CTBOPiHHS, SKi MOCTIHHO BTi-
KaloTh 13 BaJIi3M 1, KOJU MOTPAIUISIIOTh 10 MICTa,
B AKUX BCE He MKepeOepTh.

Ilepconasxci. Hanpuknan, Hignep — 1e
MaJICHbKE TyXHACTE YOPHE 3BIPATKO, 1110 HATATy€
cyMmim KpoTa ¥ kaukom3poba: “The Niffler,
a small furry black cross between a mole
and a duck-billed platypus” (Rowling, 2016:
14). Bin 000XHIOE pi3HI MOHETKM Ta KOII-
TOBHOCTI. Y O0aHKy II€HTPaJbHOTO CXOBHIIA
Hetor 6aunts Hidumepa, mo posiircs Ha Benu-
4ye3HIM Kyl Tporie cepes 6e3714 BIIUMHEHUX
ceitdpiB 13 miHHOCTIMU: “NEWT hurries into
the vault. Inside he finds Niffler lying among
hundreds of opened deposit boxes, and seating
on a great pile of cash” (Rowling, 2016: 27).
Abo pizkonpopueka — 1ie BeIU4e3Ha, OTPSIHA,
nojibHa 10 Hocopora icToTa, 3 Yoja SKoi CTpu-
MUTh MacuBHHM pir: “The Erumpent — a large,
rotund, rhino-like creature with a massive
horn protruding from her forehead” (Rowling,
2016: 132). Konu pi3KOIpOpPUBKA BTEKIA IO
ueHTpaipHoro napky Hero-Mopka, HetoT Cka-
MaHzep, mo0 3aMaHHWTH ii 3HOBY /O Bai3H,
NOYMHAE BUKOHYBAaTH «IUTFOOHHHA PHUTyalD) —
Cepilo pOXKaHb, MOrOHIYBaHb, IEPEKOYYBAHb
1 CTOroHiB. Pi3KompopuBKa MOBOXMTBCS Hade
LyLeHS, a ii pir IOYMHAE CBITHTHCS OPAHIKCBUM
csaiiBoM. HpioT MEPEKOYYEThCA 10 3eMJIi, a pi3-
KONPOPHBKA KOIIIOE HOr0 pPyXH, HabIHKaro-
YUCh Jenaji ONvK4Ye 110 BiTYMHEHOI Balli3H:
“Newt places his case down on the ground near
the Erumpent and slowly, seductively, opens it.
He begins to perform a 'mating ritual'— a series
of grunts, wiggles, rolls and groans — to gain
the Erumpent’s attention. The FErumpent’
demeanour is puppy-like, her horn glowing
orange. NEWT rolls along the floor -
the Erumpent copies moving nearer and nearer
to the open case’ (Rowllng, 2016: 132-133).

Y TekcTi HasBHI JIBi CIOKETHI JIiHii, IKi MalOTh
napajenbHi Ta TepervieTeHi Monemi. 3 OJHOTO
6oky, Hetor Ckamanzaep BUpyIIae Ha TMOIIYKH
3aryoneHux (GpaHTAaCTUYHUX TBAPHWH, SKI BTIKIH
3 WOro 4YapiBHOI Balizu: “on of the catches on
the case flies open. The second catch now flicks
open of its own accord, and the case begins to
shake, emitting aggressive animalistic sounds.
Suddenly the lid flies open and out bursts
a Murtlap — a rat-like creature with an anem-
one-style growth on its back. As more creature
escape off-screen” (Rowling, 2016: 51-52), a Bia-
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Oynocs 11e B SIko6oBiii kiMHari (Jacob s room):
“the room is completely destroyed. Footprints,
broken furniture, shattered glass. Even worse:
a massive hole in the opposite wall — something
huge has blasted its way out” (Rowling, 2016:
59), Tomy mo Hpror Ta SIk00 BUMaaKOBO Tepe-
Iy Taau B 0aHky Baiizu: “Jacob takes the oppor-
tunity, seizes his case, and swings it violently
at NEWT” (Rowling, 2016: 29). 3 iH1moro 0oky,
TOJIOBHOIO METOIO MOIIYKy € TaeMHH4Yni Kpe-
JeHIN 13 HEMMOBIpHOIO MariyHOI TEMHOIO
CHJIOI0 0OCKYpPYC — 1€ HEKOHTPOJIbOBaHA TEMHA
CWIIa, sIKa 3HEHAIlbKa MOYKE aTaKyBaTH, a OTIM
mes3ae: “It’s an unstable, uncontrollable dark
force that busts out and — attacks...and than van-
ishes... ” (Rowling, 2016: 151). “The Obscurus
moves horrible beneath CREDENCE'S skin. An
awful inhuman growl comes out of his mouth,
from which something dark begins to bloom.
This force finally takes over CREDENCE, his
whole body exploding into a dark mass which
hurtles forwards out of the window” (Rowling,
2016: 232).

Xpouomon Hns (I)eHTesiﬁHHx TEKCTIB XapakK-
TepH1 0ocoOMMBUN Yac 1 npocnp, o0 HE Mae
YITKHX MEK MK pealbHUM Ta MariqyHUM CBITOM,
HATOMICTh MOXE TpaHC(OPMYBATHCh, a Iep-
COHaX1 3 JIETKICTIO MEPEeMIIaloThCs 3 OJHOTO
CBITY B iHIINA a00 B MEXaX OJXHOTO MpoOCTOPY
(cTpHOOK y w9aci), I0NMaf09H BEIHKI AMCTaHII.
VY 1BODI «Fantastic Beasts and where find themy
TaKUM CTPHOKOM y 4aci € MUTTE€BUI HE3HAUHUI
npocTopoBuii cTprbok Hprora 3a momomMororo
YapiBHOT MAJIMYKH, SKOIO BIH TaKOX MPUTATYE
Skoba mo cebe uepes yBech BeCTHOIONL OaHKY.
A TI0TIM, 32 IKYCh CEKYH/Ty BOHU PO3’€THYIOThCS:
“...he points his wand at JACOB and the egg
are pulled magically across the bank atrium
towards NEWT. In a slit second, they Disappa-
rate” (Rowling, 2016: 23). AGo, Hampukian,
y KBapTaJli I0BETIpHUX KPaMHUYOK, Koyiu HproT
ta SIko6 mrykanmu Hidnepa, sxuii BTIK i3 4apiBHOT
B3, TOJOBHI TepOi 3HEHAIbKa HATPaIvIN
Ha mominit: “Before the police can look back,
NEWT grabs JACOB and they Disapparate”
(Rowling, 2016: 127).

YMOBHO MOXEMO BiJITBOPHUTH IPOCTOPOBI
Ta 4acoBl CTPUOKHM MEPCOHAXKIB y TaKOMY JIaH-
mory: neck B €pomi 1926 (somewehere in
Europe 1926) — no Hero-Mopka niannusae Kopa-
6enb (ship gliding into New York) — Hpro-Uopk
(New York) — xopaGens/ (iHTep’€p) MUTHHILIS
(ship/int.customs) — Bynu1s OISt CTaHIIi METPO
«micpKa Mepis» (street near city hall subway)
— Hpero-Hopkebka Bynuns (New York street)
— IHIIA BYJIHUI — CXOIHU JI0 MICBKOTO OaHKy

(another street, steps of the city bank) — npu-
imanpHs 0aHKy (lobby of bank) — ka6iner binrmi
(Bingley’s office) — onna 3 ximHar G6anky (back
room of the bank) — kabinet BiHrii — kiJIbKOMa
cexyHnamu nizHime (Bingley’s office — moments
later) — 3a OaHkiBcbKOIO cTiiikor0 (behind
the bank counters) — 6ank, nmpuitmansHs (bank,
hall) — cayx6oBe mpumimieHHsT OaHKY/CXOIU
(back room of the bank/staircase) — minBagbHMIA
kopugop OaHkKy, mo Bene no cxoBuml (base-
ment corridor of bank leadind to vault) — 6e3-
monHa OiyHa Byanuka Oinist 6anky (deserted side
street next to the bank) — By3eHbkwHii mpoByIOK
HaBIpoTH OaHKy (narrow alleyway opposite
bank) — bponseii (Brodway) — npuiimanbHs
oynunky BynBopra (Woolworth building recep-
tion) — BecTuOOMp Maxkocma (Macusa lobby)
— T (elevator) — roJoBHUHN BIAALT pO3CIiTY-
BaHb (major investigation department) — migBan
(basement) — kaOiHeT BHWJauyli JO3BOJIB Ha
yapiBHi nanuyku (wand permit office) — Bynuus
B HIkHbOMY IcT-Caiini (street on the lower East
Side) — SIxo6oBa kimMHaTKa (Jacob’s room) —
nepkBa «Jlpyroro Camemy» — TroJOBHa 3aja
(Second Salem church, main hall) — uepksa
«dpyroro Canemy» — 3anne noasip’s (Second
Salem church, backyard) — nepkBa «/[pyroro
Canemy», ronoBHa 3aia (Second Salem church,
main hall) — neHTpanbHa ByauIlsd B HIDKHBOMY
Ict-Caiini (main street on the lower East Side)
— Slko6oBa kimHaTKa (Jacob’s room) — Bynuis
Oins OynuHKY (tenement street) — SIkoOoBa KiM-
Hartka (Jacob’s room) — BepxHii [cT-Caiin (upper
East Side) — Bignin HoBuH y Bexi [lloy (Shaw
tower newsroom) — o¢ic-nenrxay3 llloy-crap-
mioro (Shaw SR’S penthouse office) — Bynuus
3 OpyHatHUMH TayHXxay3amu (Brownstone street)
— MoMelKaHHg | oapamTeiin, cxomoBa KiiTKa,
BitasbHsA (Goldstein residence, sitting room) —
bpongeii (Broadway) — npoBynok (allayway) —
nomenkanHs [onpamreiiy, BitansHs (Goldstein
residence, sitting room) — nomemnkan#s [onb-
mrreiiH, cnanbhs (Goldstein residence, bedroom)
— HeroroBa Bamiza (Newt’s case) — HrioToBa
Bayi3a, 30Ha TBapuH (Newt's case, animal area)
— Bynuug 61 niepkBu Jpyroro Canemy (street
outside Second Salem) — 1eHTpaIbHUN MapK
(central park) — kBapTas IOBETIPHUX KPAMHHYOK
(diamond district) — mneHTpaJbHHMIA Tapk (cen-
tral park) — nmomemkanns ompamreitn (Gold-
stein residence) — 300mapk y ILEHTPAIbLHOMY
napky (central park zoo) — micbka Mepis (city
hall) — temna Bynmung (dark street) — Bynmuis
Oins Mmicekoi Mepii (street near city hall) —
MmichKa Mepis (city hall) — BectuGrons Makocmia
(Macusa lobby) — 3ana Ilenrans¢u (Pentagram
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office) — B’s3HM4Ha kamepa Makocia (Macusa
cell) — mepkBa «Jlpyroro Canemy», roioBHa
3ana (Second Salem church, main hall) — Bynurs
outs nepkBu «Jlpyroro Canemy» (street outside
Second Salem) — B’s3HMYHa kKaMmepa Makocia
(Macusa cell) — kiMHara mjis qonuTiB (interro-
gation room) — y0ora 3ayia 3acijjaHb y ImiaBai
(shabby basement meeting room) — KopuzI0p 10
kamepu cmepTHUKiB (corridor leading to death
cell) — Bectubrons Maxkocma (Macusa lobby)
— kamepa cMepTHHKIB (death cell) — xopumop
no kabOinery IpeiiBza (corridor leading to
Graves’s) — kamepa cmepTHHKIB (death cell) —
Kopuznop o kabinery I'peii3a (corridor leading
to Graves’s) — kamepa cMepTHUKIB (death cell)
— KOpHJIOp J0 KaMmepu CMepTHHUKIB (corridor
leading to death cell) — BecTu6ronp Makocria
(Macusa lobby) — xopumop 10 KamMepu cMepT-
HukiB (corridor leading to death cell) — cxonwu,
0 BeAyTh 0 kKamep (stairs leading to cell) —

BectrOtonb Makocina (Macusa lobby) — Byrniii
Hrro-Mopka (streets of New York) — gax i3
romyonukom (rooftop with pigeon coop) —

cmimmii kabaH (the blind pig) — nepksa «/[pyroro
Canemy» (Second Salem church) — cmanbns
Mognectu (Modesty’s bedroom) — mepkBa
«Ipyroro Canemy» (Second Salem church)
— cnanpH1 Mopectn (Modesty’s bedroom)
— nepkBa «Jlpyroro Canemy» (Second Salem
church) — nepksa «/lpyroro Canemy», Bropi Ha
cxomoBomy maitnanunky (Second Salem church,
upstairs landing) — yHiBepmar (department
store) — yHiBepMar, koMopa Ha ropwuii (depart-
ment store, attic storeroom) — HproToBa Baiiza
(Newt’s case) — muepkBa «/lpyroro Canemy»
(Second Salem church) — OGynunok y bponkci
(tenement in the Bronx) — OyauHOK y BpoHKkci,
kopuzop (tenement in the Bronx, hallway) —
OynuHOK y bponkci, 3anenbanuii kmac (tene-
ment in the Bronx, derelict room) — OyauHOK
y bponkci (tenement in the Bronx) — max Hapg
yHiBepmarom «CkBaiip» (Squire’s rooftop) —
Taiimc-ckBep (Times square) — roJ0BHUHN BiIILT
posciigyBanb, Makocma (major investigation
department, Macusa) — naxu Hero-Hopka (roof-
tops of New York) — Oins cranmii meTpo (out-
side a subway station) — maxwu/Bynuui Hero-
Hopxa (rooftops/streets of New York) — craniis
Merpo (subway) — BXix y Merpo (subway
entrance) — CTaHLig METPO (subway) — BXIiJ
y Metpo (subway entrance) — CTaHIIis METPO
(subway) — BXin y meTpo (subway entrance)
— cTaHIlisg MeTpo (subway) — BXig y MeTpo
(subway entrance) — craHIlis MeTpo (subway)
— BXi1 y MeTpo (subway entrance) — craHmis
MeTrpo (subway) — Hrero-Uopk, HEO60 (New

York, sky) — Bxin Y METpo (subway entrance) —
nnarpopma craHiii MeTpo (subway platform) —
CTaHIlisi MeTPo (subway) — KoHcepBHa habprka,
ne mpaitoe ko0, TrokHeM mizHime (J. acob S can-
ning factory, a week later) — Hpto-Mopkcbka
raBanb (New York harbor) — fIxo6oBa nekaphs,
Hwxwniii Ict-Caiig (Jacob’s bakery, Lower East
Side).

Ilepconasrxci-2. [IH;I (beHTe31HHoro TEKCTY
«®DaHTacTUYHI 3BIipi 1 Je iX IIyKaTH» Xapak-
TEpHI Taki TUIK TEPCOHaXiIB (TONOBHI Ta Jpy-
ropsanHi) — aurponi (Castoms Official, Witness,
Reporter, Photographer, Jacob Kowalski, Bank
Employee, Secretary, Mr. Bingley, Hobo, House-
wife, Langdon Shaw Henry Shaw SR’S), aHnima-
nmictuuHi (Niffler, snake-like bird — an Occamy,
Pickett, Murtlap, Billywig, cocoon, Frank, Gra-
phorn, Fwooper, Nundu, Diricawl, Erumpent,
Swooping Evil, Demiguise ), dapiBHUKU (Newt
Scamander, Percival Graves, Mary Lou Bare-
bone, Tina Goldstein, RED, a goblin bellboy,
Madam Picquery, Abernathy, Modesty, Cre-
dence, Chastity, Queenie Goldstein, Heinrich
Eberstadt, Executioners, Aurors, Grindelwald)
Ta MariuHa marepis (Obscurus).

Y posropraHHi CIOKETy aHIMaJiCTHYHI
MEPCOHAX1 CTBOPIOIOTH SK IMOYATOK BIJIIKY
TOJIOBHOI 1CcTOpii, TaKk 1 CIPUYUHSIOTH Xa0C
i pO3ropTaHHS. Brikaroun 3 wapiBHOi Bami3m
Hprota Ta pyiiHyrO4M BCE HAa CBOEMY LLIAXY,
aHIMaIICTUYHI MEPCOHaXi CTBOPIOIOTH HAMpY-
KEHICTb y CIOXKeTi. Y TekcTi «Fantastic Beasts
and where find them» HeBUOUMA iCTOTA, sKa
BTEKJIa 3 BaJli3W, CTBOPIOE B MICTI Xaoc, mepe-
KUJAI0YM Ta3eTHI CTEHIIM, 3MYIIYIOYH MIHATH
HampsiM pyxy aBTtomoOunicTiB: “A dog barks
in its direction, and the creature scuttles on,
knocking over newspaper stands, causing bikes
and cars to swerve” (Rowling, 2016: 68—69).
B onHomy 3 emi3oniB Hiduep Baepcs 0 HOBe-
JIpHOT KpaMHUL, 11100 norpaldyBaTH ii, Ta KOJIU
HproT, mpoxonsuu MoB3 KpPaMHUIIO, MOOAYUB
fioro, Hidep 3amMackyBaBCS B IOBEIIPHOTO
manekeHa: “NEWT stealthily follows the trail,
creeping past shop windows. Something catches
his eye and suddenly he pauses. Very slowly, he
tiptoes backwards. The NIFFLER is standing in
a shop window. In order to hide, it is emulating
a jewellery stand, little arms outstretched, cov-
ered in diamonds” (Rowling, 2016: 123).

3. BUCHOBKH

Y HaykoBiil po3BiIIi OKpECJICHO OCHOBHI
TOJIOXKCHHS JKaHPY Ta HH3KY IJUKAHPIiB (eH-
Te31. Oxapakrepnu3oBaHO 3MilIaHe q)eHTe31
ske 00’eqHye pealbHI Ta HepeadbHI CBITH
HUIIXOM MOJOpPOXI B yaci, TpaHcdopmallii,
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Myxosmﬁ BICHMK XEpPCOHCbKOro Oep)aBHOro yHiBepcUTeTy

TBapUH Ta IrPaIIOK, SKi PO3MOBIISIOTH, Ta YEpPe3
Marito. Bu3Haue€HO TONIOBHY TEKCT — THIIOJNIO-
riYHy OCOONMBICTh XYHOKHBOTO TEKCTY, SKOIO
II0CTAa€ XPOHOTOI. Y CTarTi MPOAEMOHCTPO-
BAaHO Ta BU3HAYEHO YOTHPHU TUIHU (PEHTE31HHUX
MIEPCOHAXKIB — aHTPOIIHI, aHIMAIICTHUYHI, YapiB-
HUKHM Ta MariyHa Martepis Ha marepiaji TBOPY
JIx.K. Poyminar «®anTacThyHi 3Bipi Ta A€ iX
mykatd. OpuriHanbHui cueHapiit». Ha mare-
piam JOCTIXKYBaHOTO TEKCTy TMOKa3aHO JIBi
CIOJKETHI JIiHi1, IKi MalOTh MapaJielbHi Ta mepe-
TUIETEH1 MOJIEIII.
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