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Cmamms nipucesyeHa 8U3SHAYEHHIO Ma Xapakmepucmuui OCHOBHUX acriekmie xaHpy Happamusa npo [appi [Tom-
mepa. 30cepedxeHo yeazy Ha npobnemi egonrouii XaHpie XyOoXHIX mekcmie y cydyacHit nimepamypi. Oxapakmepu3o-
8aHO 0CHOBHI NodibHocmi ma 8idmiHHocmI y Xy0oxHIX meopax. LocnidxeHo crieyubiky po38UmKy HOBUX XaHpPO8UX
¢opm y cyqacHilt cheHmesilHil nimepamypi. BcmaHoerneHo, wjo aHanis xaHpy meopy [x.K.PoniHe moxnueud nuwe
3a ypaxysaHHs1 yCix munosux xapakmepucmuk pi3HUX xaHpie ma nid-xaHpie. [JosedeHo, w0, 3a80siKu egonoyii nimepa-
MypPHO20 XaHpy, 3’aeurnacsi Hoea meHOeHUis y cheHmesitiHit nimepamypi XXI cmonimms ma 8uHUKa Hoea kameaopisi —
«2ibpudHUl XaHpy», 00 SIKO20 i Harmexums 3asHadeHul XyOQoxHil meip. el 2i6pudHuli xaHp 06YMOBIE «MHOXEHHS
nidxaHpie» i U npumamaHHUl meopam fimepamypu 07151 oHaumea ma mosodi. Y cmammi 6cmaHo8eHo, Wo Hapamus
npo Fappi NMommepa mae enemenmu woHatimeHwe 10 xaHpig: Mich, YapieHa Kaska, poMaH, 0emeKmue, XaHp WKifbHOI
icmopii (boarding story — Ak nidxaHp), mak 38aH020 «40pHO20 poMaHy» (gothic novel), pomaHy 0nsa monodi, (roman for
young adults), ymonii ma aHmu-ymonii (alternate story), peHmesi, a makox enemeHmu npuU2oOHUYbLKOI nimepamypu
ma nimepamypu xaxig (horror literature). 3ag0siku ysomy, 8 cenmonoeit [x.K.PoniHe 8uHUKaEe CE0EPIOHUL Mem4yeopK
KaHpie, wWo 0bymosneHUll €80MOYJEI 20/108HO20 2eposi — YapieHuka [appi, skul, npomseom nodili onucaHux 8 ycix
CEMU KHU2ax, 3 OUMUHU nepemeoproembcst Ha 00POC020, SK (i3UYHO, makK i MopasibHO. TakuM YUHOM PO3WUPHEMbLCS
yinbosa sikosa aydumopis yumauie: cnodamky (nepwa ma dpyea YacmuHa cenmoroeii — «Harry Potter and Philosopher’s
Stone» ma «Harry Potter and the Chamber of Secrets» ) — ue kHueu dns dimeli ma nidnimkie, nomiM (mpems, yemsepma
ma n’ama YacmuHu — «Harry Potter and the Prisoner of Azkaban», «Harry Potter and the Goblet of Fire», «Harry Potter
and the Order of the Phoenix») — dns mak 3eaHux “Young Adults”, i Hapewmi (ocmanHi 08i yacmuHu — «Harry Potter
and the Half-Blood Prince» ma «Harry Potter and the Deathly Hallows») — dna dopocnux. HYumay pocme napanesnbHo
CMBOPEHHK0 (HanucaHHK) XydoxHb020 MEopy (WO ernacHe, enepwe 8 cyyacHili heHme3sitHit nimepamypi, i 8i0bynocs
3 Happamueom ripo appi [lommepa).

Knroyoei crioga: xxaHp, Hapamus, Mich, YapisHa kaska, poMaH, 0emeKmus, WKifbHa nogicms, 20mMuyYHUl poMaH, fime-
pamypa 05151 toHaymea, ymonis (aHmuymonisi), (oeHmesi, Npu200HUUbKUL poMaH ma simepamypa xaxis.
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The article is devoted to the definition and characteristics of the main aspects of the narrative genre about Harry
Potter. Our attention is focused on the problem of genres evolution of the artistic texts in the modern literature. Their main
differences in artistic works are characterized. The specifics of new genre forms development in modern fantasy literature
are studied. It has been established that the genre analysis of J.K. Rowling's work is possible only by taking into account all
the typical characteristics of various genres and sub-genres. It is proven that, thanks to the evolution of the literary genre,
a new trend appeared in modern literature of XXI century and a new category of «hybridized genre" emerged, to which
the mentioned work of literature belongs. This hybrid genre determines the "multiplication of subgenres” and it is inherent
in works of literature for young adults. The article found that the narrative about Harry Potter has elements of at least
10 genres: a myth, a fairy tale, a novel, a detective story, a school novel (boarding story — as a subgenre), the so-called
"black novel” (gothic novel), a novel for young adult, utopias and anti-utopias (alternate story), fantasy, as well as elements
of adventure and horror literature. Thanks to this, J.K. Rowling's septology creates a kind of patchwork of genres, caused
by the evolution of the main character — the wizard Harry, who, during the events described in all seven books, turns from
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a child into an adult, both physically and morally. This way, the target age audience of readers expands: in the beginning
(the first and second parts of septology — "Harry Potter and Philosopher's Stone" and "Harry Potter and the Chamber

of Secrets") —

these are books for children and teenagers, then (the third, fourth and fifth third parts — "Harry Potter

and the Prisoner of Azkaban", "Harry Potter and the Goblet of Fire", "Harry Potter and the Order of the Phoenix") — for

the so-called "Young Adults", and finally (the last two parts —
for adults. The reader grows in parallel with the creation (writing) of the narrative (which

and the Deathly Hallows") —

"Harry Potter and the Half-Blood Prince" and "Harry Potter

actually has happened for the first time in modern fantasy literature, and happened with the narrative about Harry Potter).
Key words: genre, narrative, myth, fairy tale, novel, detective, boarding story, gothic novel, roman for young adults,

alternate story, fantasy, adventure ma horror literature.

Beryn. Ilicns Buxomy y cBit caru npo [appi
IorTepa mouanacs Be/mMKa XBHIIs K I0O3UTHBHOI,
TaKk 1 HETraTUBHOI peakiii Ha Ued XyJoXKHIl
TBip. 31aBajnocs 0, yomy? YoMy omHi modaunau
B HHOMY 3aXOILTIOIOYY iCTOPII0 MPO YapiBHUKA,
0 He 3anuiiae OalayKuM BciX aiTed, Oa,
OLTBIIE 1 TOPOCTUX; a 1HII — JIUIIE 3arpo3y ISt
MiJPOCTAI0YOT0 MOKOMIHHS Ta X HECTablIbHOT
Hec(hOopMOBaHOI CBIIOMOCTI — KHUTY, SIKy TpeOa
3a00pPOHHUTH HA3ABKIH?

[Ipob6aema nmocrae y COpURHATTI TEKCTY: MIPHU-
XWJIBHUKH TEPIIOTO MOy PO3MIsSAal0Th TBO-
pians Jx.K. Pomar sx a6con10THy cbaHTamo
BHMHCEII, IO PO3BUBAE YsBY i 3aHypIOE Y CBIT
TPUTOJL; 1HIII — AK KePIBHUIITBO 110 JIii, SIK 0OMaH
JITEH, 0 PUMYIITYE TTOBIPUTH B JIMBO, B Mario,
B YaKIYHCTBO. UMM ke € HacmpaBJi CEeNTOJOris
npo I"appi Ilorrepa: danTasiero, 1m0 Hi 10 YOTO
He 3000B’513y€, a00 3K 300paKeHHSIM PETBHOCTI,
10 CIIOHYKA€E J10 11ii?

3arasbHOBIJIOMO, IO 0araro XTO 3 aBTOPIB
(aHTaCTUYHUX TBOPIB BHUBYAIM Mi(OJIOTiIO,
a TOTIM CHOHpaiucs Ha Hei B CBOIX TBOpax.
SIckpaBUM TNPUKIAJAOM CIYXKUTh aBTOpP BIIOMOT
tpusorii «Bonomap mnepctHiB» Jx.P.P. Tonkin
(Kapmentep, 2000) sakuii  OyB mpodecopom
Oxcop/ICEKOTO YHIBEPCHTETY, 4 TAKOXK 3HABLIEM
Mi(osTorii Ta AEKIIBKOX ACCATKIB MOB (B TOMY
YHCIli, BUTQJJaHUX HUM CaMKM); B CBOIO YEpry,
cama x JIx.K. Pominr Takox BuByaia MihoJorito
i oTpuMana HayKOBHH CTYIiHb JIOKTOpa HaykK
3 (bpaHIy3bKOi MOBH Ta KJIACHYHOI JiTepaTypH
B yHiBepcureti Excrep (Cmurt, 2001).

OcnoBHa vactuHa. OgHUM 3 HaWBigO-
MIIIUX JOCHITHUKIB Mi(OJIOTIYHHX TEKCTIB
e M. Crebnin-Kamencokuit  (Crebnin-Ka-
MeHCbkHH, 1982). 3aramom, B cBOiX poborax
BiH mpoaHami3yBaB wMmipu «Crapmoi Emxmm»
Tta «Monogmoi Exnn», a came, po3misiHyB Hau-
OUTBII MOIIMpPEHI KOHLENIil Midy y CHIBBIIHO-
IIEHHI 3 YSBJICHHSIMH PO MPOCTIP 1 9ac i B 0CO-
OucTiit KOHTEKCTi. [ 0JIOBHOIO PUCOIO IIMX TEKCTIB
BiH BHJIISE T€, MO0 MPOCTIp PO3AUICHUN Ha
OKpeMi YaCTHUHH, MIOETHYIOUH SIK1, MU HE MOXKEMO
CKJIACTU MaIly M1<1)1qH0r0 CBITY. Icuye cepe-
JIMHA CBITY, Jie BiOYBA€ThCs BCE rapHe i 1o0pe,
a TaKoX OKOJUII CBITY — € BiAOyBaeThCs, Bif-

MOBIAHO, Bce noraHe. B midax He icHye mocii-
IOBHOCTI IOMIN, JHUIIE Ba)KJIMBICTH OTHOTO YU
IHIIIOTO SIBUIIA, OTXKE Oyab-iKy TOAII0 MOXHA
MOBEPHYTH y 3BOPOTHIN OIK, IO CBIAYUTH MPO
HeNiHIHICT Yacy. JKogHuil eqauyHuil mMidp He
€ O6iorpadi€ero TOJIOBHOTO Irepost BiJl HAPOIHKCHHS
0 cmepTi. Ase nofii MipiB po3MIAJAIOTECS K
MaKCHMaJIbHO PeasibHi: BCe, MO OylI0 CTBOPEHO
B MHHYJIOMY, ICHY€ 1 B TENepilIHbOMY, 1 Oyze
ICHYBaTH B MaiiOy THHOMY.

BifmoBigHO 0 MHMX XapaKTEPUCTHK, 1CTOPIs
npo ['appi Ilortepa myxe mano cxoka Ha Mid:
X04ya HaM HE ONHCYETHCS TOBHICTIO IPOCTIp
BcecBiTy IloTTepiaHu, MH MOXEMO CKJIACTH
TOTIONIOTIYHI YAaCTUHHU Pa30M 1 OTPUMATH MaIry
CBiTY moziii TBopy. Hemae moxiny Ha cepeauny
Ta OKOJIMIII CBITY, HEMA€E YITKHX MEX MK JOOpOM
1 310M. [HKOJIM MOXKHA TTOBEPHYTH Yac Hazaj (3a
JIOTIOMOTOI0 4acOBOPOTY, SIK I Oylo y KHH31
«T"appi IlotTep 1 B’s3eHb A3zkabany» (Posinr,
1999) OIHAaK He 3aBKau. Ta HaWTroNOBHIIIE,
BCI CIM KHUT — € CBOEPITHOIO 610rpa(1)1efo [Mappi
BiJl HAPO/DKCHHS 0 YMOBHOI cmepti. Munymi
K moaii B kau3i JIx. PomiHr BigipBaHi onHa Bif
OJTHO1, BOHM HE iICHYIOTb ITapaJieIbHO, Ha BIJIMIHY
BiJl Mi(piuHHMX; BOHU ippealibHi, K y Ka3Ili.

HaiiBumaraimmm JIOCJIITHUKOM KaHPY
yapiBHOI Ka3Kku € aBTop KHHUT «Mopdooris
yapiBHoi kazkw» (IIpomm, 1968) ta «cto-
pudHe KopiHHA yapiBHOI Ka3kuw» (IIpomm, 1997)
B.A. Ilponm. Sk Bigomo, BiH BHSBHB CTpPYK-
TYpY Ka3Ku, BHOKpeMUBLIH B Hiil 31 QyHKIiI0 —
T0OTO nmit0 Ka3ku. B omniit kasmi Bci GyHKIIIT
MOXYTb He 30epiratucs, aje HiYoro HOBOTO Tam
HE MOXK€ BUHHKHYTH. Ha #oro mymKky, mpocTip
€ TOJIOBHUM €JIEMEHTOM Ka3KH, a Jac — JIpyro-
psaaHuM. OCHOBOIO PO3MOBIiJII Ka3KU BUCTYIIAE
MOJOPOXK Tepos, IIO OMHCYEThCA Y MICISX
HOro «3yNmUHKH» — HanpuKiIajl, xaTuHka babu
Srwm, iH11I€, APCTBO, MICT, Jic TOmO. ['onoBHUI
repoil 3aBKIu e BIepel, He MOBEPTAIUUChH
y Tl Miclisl, 1€ BiH BXe OyB, TOMY 4ac pO3MOBiAl
Ka3K{ MOKHA Ha3BaTH OJHOCTPSMOBaHUM. Tpa-
JTUIIIHHO KOMIIO3UIIIsI Ka3Ku MO)ke OyTu 300pa-
KEHa SIK «PIIHHUHA JIIM — JIic — 1HIIEe apcTBO —
pigHUil mgiM». € 1Ie JA0AaTKOBI JIOKYCH KasKH,
aje Bcl Il €JIeMEHTHM He MaroTh Oe3KIHEeUHUX
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Bapialiii, BOHM BCi BpaxoBaHi JOCIIiJHUKOM.
Cenronoriss (abo renrayoris (Bil I'PELBKOTO
cnoBa hepta — «cim» Ta logia — «IHCKYpC») —
1I€ OMOBIIHUM TBIp, SAKHHA CKIAAETHCA 3 CEMH
OKpemMux TBOpiB) mpo mpurogu [appi I[loT-
Tepa AyXKe CXOkKa Ha KasKy IIe # THM, IIO
MICTUTD JA€sIKI 11 QyHKIIIT. Hanpuxoan, q)yHKuls[
1 — «BimTydeHHS KOTOCh 13 WIEHIB CiM’1» —
cMmepTh OatbkiB [appi (“But it’s that sad — knew
yer mum an’ dad, an’ nicer people yeh couldn’t
find — anyway — You-Know —Who killed

m”’( Pominr, 2018:41) ; gynkuis 11 — «repoit
3anumae aimMm» — auct 13 lorsoprey (“Harry
stretched out his hand at last to take the yel-
lowish envelope, addressed in emerald green to
Mr H. Potter, The Floor, Hut-on-the-Rock, The
Sea’(Pominr, 2018:42)), nepeizn Ha HaBYaHHS
710 IIKOJIK 4yapiB 1 yakiayHcTBa (“A scarlet steam
engine was waiting next to a platform packed
with people. A sign overhead said Hogwarts
Express, 11 o’clock. Harry looked behind
him and saw a wrought-iron archway where
the ticket box had been, with the words Plat-
form Nine and Tree-Quarters on it. He had done
it” (Pominr, 2018:77)); ¢dyskuis 14 — «otpu-
MaHHs YapiBHOTO 3aCO0y» — TyT BeJHKa Kib-
KicTh apredakTiB: BiJ] 4apiBHOI MaJUYKH, IO
oOpajia TOJOBHOTO Teposi BIACHOPYY, Pi3HUX
3aKJIMHAHb Ta IUIAA-HEBUAUMKH A0 (igocod-
CHKOTO KaMEHI0, 10 Japye Oe3cmepts (Harpu-
knaxa, “Harry took the wand. He felt a sudden
warmth in his fingers. He raised the wand above
his head, brought it swishing down through
the dusty air and a stream of red and gold sparks
shot from the end like a firework, throwing
dancing spots of light on to the walls” (Pomnisr,
2018:70)); dyukuis 16 — «repoil Ta aHTaro-
HICT BCTYINaOTh B 00pOTHOY» — MPOTHCTOSIHHS
["appi Ta nopaa Bomgemopta (“Lord Voldemort
had risen again” (Pominr, 2000:541)); oco-
OnuBa yBara Ha 3HAYYIIICTh Ka3KOBOi (DyHKIIT
17 — «repost MITATH» — 3arajbHOBIIOMHIA IIPaM
y bopwmi GirckaBku Ha 1001 [appi (“Never won-
dered how you got that mark on yer forehead?
That was no ordinary cut. That’s what yeh get
when a powerful, evil curse touches yeh — took
care of yer mum an’ dad an’ yeh house, even —
but it didn’t work on you, an’ that’s why yer
famous, Harry” (Pominr, 2018:45)); dyHkuis
18 — «aHTaroHicta NEPEMOXXEHO» — CMEPTh
Bonnemopra; ¢ynkmis 30 — «Bopora Tmoxa-
pano» — Bonnemopt nporpas (“And Harry, with
the unerring skill of a Seeker, caught the wand in
his free hand as Voldemort fell backward, arms
splayed, the slit pupils of the scarlet eyes rolling
upward. Tom Riddle hit the floor with a mun-

dane finality, his body feeble and shrunken,
the white hands empty, the snakelike face vacant
and unknowing. Voldemort was dead, killed
by his own rebounding curse, and Harry stood
with two wands in his hands, staring down at his
enemy’s shell” (Pominr, 2014:744)); i dyHKIig
31 — «repoii Gepe MLTI00» — OCTaHHI CTOPIHKH
TBODY, 1€ MU JII3HaeMocs, 110 ['appi oapyKuBCs
3 Jxinui Bizmi (“The five Potters approached
the barrier. With a slightly cocky look over his
shoulder at his younger brother, James took
the trolley from his mother and broke into a run”
(Pominr, 2014:754). Takox Ha MATPUMKY BU3HA-
4yeHHs jkaHpy npuron npo lappi Ilorrepa sk
Ka3KOBOI'O, BUCTYNAIOTh HAsBHICTh MaiKe BCIX
nifoBHX 0ci0: repoil — ['appi, aHTaroHICT — J10p.
Bonmemopt, napyBalbHHK YapiBHHX 3ac00iB —
TyT nekineka: lamonmop, Ierpin, Cipiyc brek,
JlromiH Ta iHII, YapiBHUA MOMIYHHUK — TaKOX HE
oJuH: copa ['enBira, rinorpmb bak6uk, nomarHii
enbd J00061; napiBHa abo ii 6aTbko — B POIUHA
Bizni pasom 3 JIxiHHI; BIANPaBHUK — I[aM6-
J10p; NHUTaHHS IOJISTae y ICEBIOrepoi — BIH
BifcyTHii. [IpoTe, HE MMBITYNCH HA BEIHKY CXO-
KICTh 3 Ka3KO0, ICHY€E LUK psijl BIIMIHHOCTEH.
[To-nepue, Benukuit obcar TBopy mnpo Iappi
HE € XapaKTepPHOI0 PHCOI0 YapiBHOI Ka3zku. Mu
HE MOXXEMO PO3MISIATH OKPEMO KOXKHY KHMTY,
aJiKe — 1€ JIMILIE eMi30]1 PO3MOBiIi, a He PO3MOBib
B 1uIoMy. He noTpumMyeThcsi mociiI0BHICTh Ka3-
KOBUX (DYyHKIIIH, BOHU €KJIEKTH4HI. binbi Toro,
3aBKIM ICHYE JIBO3HAYHITH TPAKTYBAaHHS KOXKHOI
3 HasIBHUX (YHKINH — 94U TO (PYHKIISI PO3IMOBIIL
B LIOMY, YM i OKpeMoi YacCTWHH (HAIpHKIaL,
byHkuisA 15 — «repost nepeHocsTh A0 Micls 3Ha-
XOIPKeHHS IpeaMeTy molrykiB» — KyOok BOrHio
neperocuts ['appi i Ceznpika Ha IBUHTAD, JI¢ BOHH
syctpivatoth Bommemopra ((Pomiar, 2000:535):
3 OIHOTO OOKY BOHHM HIyKasu KyOOK, 3 1HIIOTO —
nopa mrykaB ["appi). Takox 3aragbsHOBIIOMO, 1110
3 KOXXHOK YaCTHHOIO PO3IMOBi/b BTPAyae CBOIO
YapiBHICTh, CTAa€ BCE MEHIIE MAaridHocTi — BCe
OLITBIIIE pEaTiCTUYHOCTI.

SKmo B3SATH 0 yBaru 3apyOikHI Ka3Ku
(Haan/IKnan, ka3ku bparis I'pimm (I'pimm, 2014)
TO ICTOpis MPO XJIOMYMKA-YaKIyHa Mae i ixHi
o3Haku. Henmapma mnpurogu Iappi Ilorrepa
JIEKOJIM aCOLIIIOIOTH 3 Ka3koto npo [onentomikoro,
110 >kujia Ha ropuii (a appl y koMipuuHi mig
CX0JlaMu), BTpaTHIA 0aTbKiB, TMPUHUKYBATIACH
Y BIIACHOMY JIOMI, aJI¢ He BTpATHIIa CBOET J06POT

aymi. B pomi ‘-IaplBHOI dei MOXKHA PO3IILAATH
I'erpina, a 3m0i Mauyxu — TiTKa IleTyHis, 31mux
cecrep 3aminse Jlammi.

Lle 3po3ymino, amke, sIK 3a3HAa4aoCs BHIIE,
JIx.K.Poninr BuBYaja KiIacW4Hy JiTepaTypy:
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«She uses familiar motifs of the fairy tale genre:
the emphasis on transformation, the “outcast
child” hero, the idea of parallel world in which
anything is possible, the battle between good
and evil, the protection of the dead mother,
wish-fulfillment, tasks, secret chambers,
and a cast of fairy tale characters such as giants,
elves, ghosts, and mysterious helpers. With her
inventiveness and sharp sense of humor, she
updates these old motifs. Moreover, she includes
her own social agenda. In doing so, she does
what all fairy-tale tellers and writers do: change
the tale to suit their interests» (Octpi, 2003:89).

Pedrekciero peanbHUX TOIA BBAXKAETHCS
poman (@ingiar, 2016) . Un MoxHA Ha3BaTH
HapartuB npo [appi [Torrepa — pomanom? Skio
Tak, TO SIKUM came?

[0MOBHUM JIOCITIZIHUKOM OCHOBHHX Karte-
ropiii moOynoBU poMaHy — MPOCTOPY 1 Hacy —
BBaxaroTh M.M.baxriHa. skuii y cBOili poOOTi
«®opmu yacy 1 xponoromy» (baxrtin, 1981)
pO3MIsLIae pi3HI TUIOM POMaHy, 110 MalOTh CBOI
0COOJIMBOCTI XYJIOKHBOTO Yacy 1 mpocropy. Tak,
aBTOp BHJIIAE POMAH, IO MOAUISETHCS Ha JBa
MiABUIM: aBaHTIOPHUH pOMaH BUIPOOYBaHHS
Ta aBaHTIOPHO-NOOYTOBUH poMaH. 3arajibHOIO
pPHCOI0 TPEUbKOTO pOMaHy BHUCTYMA€ BIICYT-
HICTh BIKOBOi TPUBAJIOCTI: Tepoi, B SIKOMY BiIi
OynM Ha IMOYaTKy pO3IOBiMi, B TaKOMY X BiIi
1 3aJTMIIAFOTHCS HAMPUKIHII poMaHy (xo4a Bifoy-
BAETHCS BEJMKA KIJIBKICTh MOAINA y Pi3HUX Kpa-
fHax W JOCUTH TPUBAIMX 3a yacoM). Takox 10
TOJIOBHOT OCOOJIMBOCTI pOMaHy MOXKHA BiJHECTH
mupokuid reorpadiunuii ¢on moxiit (Yimbsamc,
2012) (B cepeHboMy 3-5 kpain). B aBanTiOp-
HOMY pOMaHi BHIPOOOBYBAHHS BEIHKY pPOJIb
BiJlirpae BUITAJKOBICTh — CaM€ BHITAIKOBI IMOIIT
CKJIaJIal0Th OCHOBY HOro crokery. Bei 1i pucu
AKX HISIK HE anTaMaHHi kau3i Jlx.K. Pominr,
aJDKe TOJIOBHI repoi CenToyorii JOpOCTimaTh
3 KOXXHOIO HOBOIO KHHIOIO, 1 4ac 300paeHo
B HUX HE IUKIIYHO, a BCE XK TaKH ICTOPUYHO;
roJIOBHI NoAi1 BiOyBatoThes abo y JIoHa0Hi, a00
x y T'oBapreci.

Skmo mopiBHIOBAaTH HApaTUB PO Fappl
3 aBAHTIOPHO-TIOOYTOBMM POMAHOM, TO 1 TyT
€ NeBHi 30IrK: K 1 B I'PELEKOMY pOMaHi, repoi
KHHUI [P0 YapiBHUKIB PO3BHBAIOTHCS, 3MiHIO-
IOTBCS, 1 MH HE MOXXEMO MOBHICTIO OTOTOKHUTH
repoiB MEepIIoi KHUTH 3 TePOSMU OCTaHHBOI (BCi
o1, o BiAOyBamuCs 3 HUMH, YK€ BIUIUHYIH
Ha JiI04nX 0ci0, 30yayBaBIIM HOBUIT 00pa3 nepe-
POPKEHOIO Teposi, 3BiCHO Ha Kpalle (3ragaemo
mumre Hesina JIoHr60TTOMa Ha IOYATKY 1 B KiHIT
KHUTH). ABaHTIOPHHIA pOMaH 1HKOJIM HAa3WBAIOTh
MPUTOHUIIBKUM, aJKe caMe HOMY XapaKTepHa

BEJIMKA KUILKICThL HE3BHYAMHUX MOMIN, HECIO-
JiBaHUN TMOBOPOT CIOXKETY, LIBUIKA JMHAMIY-
HiCTh. Bce 11e nmprucyTHE B KHU31 PO MAJIEHBKOTO
YaKJIyHa.

Takox «[appi IloTTep» Mae meBHi >KaHpPOBI
XapaKTepUCTUKHU OlorpaiyHOrO poMaHy, SKILIO
He Oparu 70 yBaru, IO JIIOAMHU HA Take iM s
HIKOJIM HE ICHYBajo (HE 30BCIM TOYHO, HE iCHY-
BaJO CIPaBXHbOTO XJIOMYMKA-4apiBHUKA, a OT
monuHa Ha imM’s appi Ilotrep Oyna: pspoBuit
conaar Kopomnisebkoro Bycrepimpcebkoro noiaky
apmii BenukoOpuranii, uust moruna B Pamui
(I3painp) crama BU3HAYHOKO IMAM'STKOIO TCIIS
Buxoxy kaur [[x. K. Poyminr).

B yTomiyHux TekcTax (SKi L€ Ha3UBaIOTh
pseudo-historic) Ha aymky mpocmiaHuii Oxo-
pokoBoi B.B., TOJIOBHMMH XapakTepUCTHUKAMU
BUCTYTAIOTh: CTaTUYHICTh CIOXKETY PpO3MOBii
(o He € xapakTepHUM IS icTopii mpo [appi),
a TaKkoX TMPHUHIMII IOJOPOXKi, IO JIEKHUTH
y HIATPYHTI ONMOB1A1 (11 pyuca MPUCYTHS Y TBOP1
Jx.K.Poxinr) (OKopOKOBa 2013) 3aBaaHHs
yromii nojsirae y MOBIJOMICHHI YHTaqy MaKCH-
MaJbHOI KUIBKOCTI 1H(QOpMAIii MPo couiaIbHUMA
ycTpiii Burajganoro cBiTy. llopsin 3 yromiero
ICHYIOTh aHTHU-YTOIIYHI TEKCTH Ta POMAaHU-IIO-
nepeKeHHS. YTOmisl — e XYIO0XKHE BTUICHHS
COIllaIbHOTO i/1eany (HAWBIOMIIINUN MPUKIIAT,
«YTomis» Tomaca Mopa), aHTHYTOIIS K — II€
XyJAOKHE BTUICHHS aHTHU-17iealy, KOJU aBTOp He
BIpUTh Y MOXJIUBICTh CYCIUJIBHOTO IpOrpecy
(manpuknan, Jbk.Opyemn «1984»). Vrtomis
Ta AHTUYTOIsl — TO3UTMBHA Ta HEraTUBHA
OIlIHKa aBTOPOM COIliaJbHOI MOJENi, SKy BiH
onucye. PomaH-monepeykeHHsT — e XYI0XKHE
BTIJIEHHS HACHIAKIB PO3BUTKY THX YU I1HIIUX
HeOEe3MEYHUX COIiadbHUX TEHJCHIIN (TpH-
KJIaJIOM MOXKe ciIyryBaTH «451 rpanyc 3a @apen-
reiitom» P.bpenGepi). Bei 1i Tpu BuaM TEKCTIB
ONUCYIOTh Jajieke MalOyTHE, MPOTUCTABISIOTH
HOro B peEalbHOMY TenepimHLOMy, MTOBHICTIO
BUOYIOBYIOTh BHTraJaHy COI[ladbHy CHUCTEMY
Ta HECYTh T100anbHuil xapakrep. IlopiBHIo04H
HapaTtuB 1po ['appi 3 yTomiuHUM TBOPOM, MOXKHA
JIHATH BUCHOBKY, IO II€ — CKOpIIlle, aHTU-YTOTiS,
mo 300paXkye€ HEraTuBHY COIlaJIbHY MOJENh
Ta BTUIIOE COLIaJbHUN aHTH-ieal, ajKe HIYUM
XOpomuM 00poTh0a MariyHUX CBITIB HE 3aBep-
myeTbes (M HaBiTh MiHICTEPCTBO Marii He J0T10-
Mmarae). Ha BiiMiHYy BiJl yTONIYHHUX TEKCTIB, MOl
B PO3MOBII PO XJIOMYUKA, 10 BUXKHB, 300pa-
JKaIOTh CKOPILI MUHYJIE, aHi X JlaleKke MaiiOyTHE.

I'0710BHOIO 03HAKOK JIETEKTUBHOIO KaHPY
€ ICHyBaHHSl 3araJiki, siky Tpeba posrajaatu
npoTAroM po3noBifi. I Takux 3aranox y «lappi
[TotTepi» mocuTh GaraTo: MOYMHAIOUU 3 TOTO,
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YoMy XJIOMMYUK BWOKHMB TICHS 3akisaTTs Bonpe-
MOpTa Ta 3aKIHIYIOYH ICHYBaHHSIM CMEPTEIbHUX
peniksiil. Came Ha po3rafii it poOUThCs Haroyo0c
y IbOMY JKaHpi, HaM TOTPIOHO Ai3HATHUCS MTPABLY
OO0 HAA3BMYaMHMX MOMAIM, sAKI BigOyamcs
B OMOBifaHHi. M mpounTaBmIn 1€TEKTUB, MU HE
Ma€eMO KOIHUX CyMHIBIB, 110 HEMA€ HIYOTO HAI-
3BHYAIHOTO, BCE MOXKHAa MOSCHUTU. OmHOIO
3 TOJIOBHUX O3HAK IHOTO JKAHPY € KOHBEHIIiH-
HICTh — TOOTO YMTAHHS BiJ MOYATKY JO KIHIIA,
HE MOXKHA NepecTpuOyBaTd IiJ 4ac YHUTAHHS,
ajpKe Oy/ie BKe He IIKaBO JIOUYNTATH JICTEKTUB JI0
KIiHIIS (SIK, HAPUKIIAJ, y Ka3Ii — Hi4Y0ro He Bif-
OyaeTbcs 3 HAIIUM CHPUHHATTSM, SKIIO MU He
BUTPHUMA€EMO ¥ TOCEpe]l YNTAHHS MOJUBUMOCH
OCTaHHIO CTOPiHKY). L{. Tomopos came B bomy
0auuTh NMPUYUHY, YOMY AETEKTUBHI PO3MOBii
YUTAIOTh OJIMH pa3, a He MOBTOPHO NEPEYUTYIOTh
sronoM (Tomopos, 1970:44-46).

JleTeKTUB Ha3MBAIOTh W€ <OKAHPOM COIIi-
anbHOl peduekcii», TOMy M0 BIiH YiITKO
300pakye cydacHHUH oMy COLllyM Ta ICTOPUYHY
no0y, B sKii posroprarorbes moxii. Jocmia-
HUKM iCTOpPil CTAHOBIIEHHS Ta OCOOJIMBOCTEH
nerektuBHoro skaHpy (Ilappingep, I'aciopex,
2011) miakpeciroTh, M0 BUHUKHEHHS JIETEK-
TUBY IIOB’s13aHE 3 TIOTPEOOTO JFOIMHH TTOI0JIATH
CTpax Tepea BOPOXKUM, 1HITUM CBITOM 1 Mpi€r0
PO BCTAHOBJICHHSI CIIPaBEIIUBOCTI.

JIeTeKTHUB OMUCYE HE JIUIIE CKOEHHS 3TI0YUHY
Ta WOro pO3CHiIIYBaHHSI a 1 BU3HAYa€ BUHHUX;
KOH(DIIKT 'y TBOpl 0a3zyeTbCcsd Ha 3ITKHEHHI
CIPaBEAJIMBOCTI 1 HecHpaBeIIMBOCTI (mpaBaa
3aBK]U epemMarae 0e33aKoHHs ). Y TETEeKTUBHUX
pomaHax 3a3BHYail MPUCYTHI XUOHI CBIIUYCHHS
CBiJIKiB. Bci 111 03HAaKW TakK 4M 1HAKIIE MPUCYTHI
B icTopii npo ['appi, ane Bce ) Taku, FOJTOBHUM
MOTHBOM cepii HE € pO3rajayBaHHS OJHIEIO
TOJIOBHOI 3araJku (aBTopka HE€ 3YNHUHSIETHCS
Ha TOMY, IIOO JMi3HATHCS TPaBIy MPO CMEPTh
0aTbKiB XJIOMMYHKA, a00 MPO TE, YOMY BiH MOXKE
YUTATH AYMKH HAaMOTYTHILIOTO CJI13€PIHCHKOTO
yapiBHUKA), a 60poTh0a 100pa 31 3710M, B SIKOMY
nepie nepemMarae.

Ha nam mornsin, Haparus nipo [Mappi [ToTtTtepa
MICTHTh HaWO1IbIIE JKAaHPOBUX XapaKTEPUCTHK
(heHTe31 SIK TUITY TEKCTY, SIKOMY BJIaCTHBa, HacaM-
nepen, MPUCYTHICTh Haa3BHUaHOI MOMii, sKa
MPUMYITY€ YUTA4a OTOTOKHUTH cebe 3 repoem
OTIOBI[I1 i1 3MyCUTH HOTO CYMHlBaTI/ICH y BIIACHUX
BunHKax. Ilo-apyre, ueil XynoxHiii TEKCT mpu-
MYIIy€e Hac HOBlpI/ITI/I B PCalbHICTh 306pa>1<yBa-
HOTO — CBIT T€pOiB CTAa€ CBITOM >KMBHX JIIOICH
(3ragaeMo mpo Bce Ty XK ICTOPIFO 3 MOTHIIONO
commara). Ta mo-TpeTe, YuTad TMOBHICTIO Bij-
MOBJISIETBCS BiJl aJJETOPUYHOCTI Ta MOETUYHOCTI

TIyMadeHHs monid (Kpurepii (aHTaCTHUHOCTI
3a L. TomopoBum (Tomopos, 1970:104)). Ili
HE3BUYHI NOAIl TOB’s3aHl 3 MOYYTTSIMU TepOiB,
a BIJIMOBIJIHO 1 YUTauiB, a HE 3 PAI[lOHAIBHUM
PO3yMiHHSAM (TyT JOpedHo 3rajgatu ¢aHdik
Emizepa FOnkoBceki «['appi Ilorrep 1 Metoau
PamionansHocti» (FOnkoBebku, 2010), ne aman-
ToBaHo ictopito mpo [appi Ilorrepa, 3actoco-
BYIOYHM HAayKOBHUM METO]l y BUTAJIaHOMY BCECBITI
JIx.K. PomHr —1ie Tak 3BaHMIA JKaHpP «ajbTep-
HaTUBHOI icTopii» — alternate history, romoBHe
MUTAHHS, Ha sgKe BoHa Bignosigae “What if...?”.
Takox 1iKaBoO, IO 1€ HOBHI MiJKaHP y Cy4aHii
JiTepaTypi — moeqHAHHS JKaHpiB fantasy Ta sci-
ence-fiction, 10 yTBOPWIM HOBHUH TMiKaHP —
science fantasy). [H1oro pucoro xanpy ¢peHnersi,
[0 TaKOXK TMPUCYTHS Yy OIOBiJi, BUCTYMA€E Ha-
HOPUPOHICTh TOAIA Ta «IPUPOIHICTH» OIOBI-
Jlada: aBToOp — 3BHUYAWHUH, TOAIT — haHTaCTHYHI.
I mi danTacTuyni moxaii 0COOIMBO BIUIMBAIOTH
HA YWTaya: BOHHM HABIIOIOTH CTpax, kax abo
MPOCTO IIIKABICTh, IO IOCTIHHO TPUMAE HAC
y HampyxeHHi. 3a I[. TomopoBuM, MOCTIHHOO
OIMHHUIICIO (PAaHTACTUIHOTO CITY)KUTh ICHYBaHHS
HAAMPUPOAHUX ICTOT, MOTYTHIIINX 3a JIOIUHY
(Tomopos, 1970'43) A came TakuMH iCTOTaMH
HepeHOBHeHI/II/I YapiBHUW CBIT ForBapTcy' o
TOrO 3K, ICHye (DI3MUHHIA Mepexis MK CBITOM
MarmB Ta CBITOM MAaridyHHM, IO TAKOX MPHUTAa-
MaHHUM TBOpaMm >kaHpy denresi. Jlocmimgauk
JKaHpy (EeHTe31 HABOJUTH CXEMY OTOBIJi, B SKY
BKJIQJIAETBCS CIOXKET 1CTOPii MPO MaJECHBKOTO
YyapiBHUKA, a caMe: CTaH PiBHOBAru (Io4aTok) —
nepexia — Ha/i3BUUaiiHe (MopymeHHs 3aKoHy ab0
3a00pOHM) — CTaH plBHOBaFI/I (KiHeTIb).

Jist  yKpalHChKOi JIIHTBOKYJIBTYpH KaHPHU
school story, a6o British school novel e
€ XapaKTepHHUMH, HATOMICTh BOHHU € 3arajbHO-
npuiiaaTuMu 'y O0’ennanomy KopomiBeTBi mie
3 KiHI 19 CTONITTS — 1€ Tak 3BaHa «PO3MOBiAb
PO MIKITBHI POKM». Xoua 3apa3 1 B HAC € Taki
TBOPH (HAINIPUKJIIA, TOBICTI1 JJIs IITEH Cy4acHOTO
YKpalHChKOTO MHCbMEeHHUKAa AHApis KokoTioxu
«[TomoBanus Ha 300THI KYOOK» Ta « MHCIHBIII
3a MPUBUAAMMY, 110 PO3Ka3yIOTh HaM MpO MpH-
roqu xyoniiB-mkoisapiB  (Kokotroxa, 2020)).
[Ix17pH1 MOBICTI MOAUIAIOTHCS HA JIBA TUITH: PO3-
MOB1/Ii PO JI1BYAT TA PO3MOBII PO XJIOMIIIB, 1110
00yMOBJICHO ICHYBaHHSIM XJIOITYAYUX Ta JIBOUUX
mkia. [le 3aramom ictopii mpo B3aEMOBITHO-
CUHHM, JIpyXOy, KOH(IIKTH, IIKUIbHI MPUTOIH,
MOpPa3KH Ta MEPEeMOrH, 3a0X0UEHHS 1 TOKapaHHSI.
Sxmo rosoputu npo [appi Ilorrepa B 1bOMY
HanpsMky, To JIx. K. Porinr 06’ etHamna 11i 1Ba Imii-
JKaHpH Ta omwucana Tak 3BaHy boarding school —
TOOTO LIKOJIy-IHTEpHAT, B sIKii HaB4arOThbCs (Ta
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BHUKJIAJIAIOTh) K MPEICTaBHUKHM YOJOBIUOI, TaK
1 xiHo4Oi ctaTi. HeBin’emHO0 yacTuHOO school
story € po3MOBiJlb MPO CIOPTHUBHI 3aXOIUICHHS
(3ramaiiMo 3arajpbHO BiIOMUH Ky601< 3 Ksin-
mqy) HemoxxHa 001iTH OCTOPOHB i TEMY 6yn-
JUHTY B IIKOJI, SIKa iCHyBama SIK HANPHKIHII
19 cropivus, Tak, HaXajb, 1 CbOTOHI.

Tpanumiitno British school story mounHaeTbes
3 TMOYATKOM IIKITBHOTO POKY U 3aBEpPIIYIOTHCS
MTOYaTKOM KaHIKYJI, ajie SIKIIO OMHUCYEThCS Cepist
MIPUTOJl — TO Y4YHI MEPEeXOAsTh 3 KIAcy y KIac;
SKIO K KHUI OuIbIlne, HDK 12 — TOMI TOJIOBHI
repoi B3arajii He 3MiHIOIOThCS, a BECh Yac 3HAXO-
JSThCS y ToMy camoMy Kiaci (CuiT, 2003). Bei mi
pHUCH TIpUTAMaHH1 1CTOPIi PO XJIOMINKA-YaKITyHa.
B cemu KHHMrax onmcyeTbesi CiM pOKiB IIKUIBHOTO
YKUTTS TOJIOBHOTO T€POS Ta HOTO PY3iB.

Teip nipo T'appi IlorTepa Takox Mae O3HaAKH
gothic ta horror fiction, B HbOMY NpHUCYTHI
OCHOBHI PHCH IIHOTO KaHPY JiTepaTypu. besme-
pedHo, TyT € 1 mystery and fear (3 mepioi xBu-
AuHU omnoBiAl ['appi HamaraeTbcsi po3rajaarw,
Mo-TiepIlle, TAEMHHITID CMEPTI CBOiX OaThKiB,
a To-Apyre, MPUYUHY TOTO, YOMY BiH BHKHB).
Hacrtynna o3naka gothic ta horror fiction Takox
npencrasiaena y tBopi JDx.K.Pominr, a cawme,
omens and curses (pO3MOBiIb HATIOBHEHA TTEPE/I-
YYTTSM YOTOCh MOTAHOTO («BIH TOBEPHYBCS),
NEPEBICTSIM, TPU3BICTKOIO («OONHUTH MIpaM»).
Ocob6nmuBo cnopigutoe TBip mpo [appi Ilot-
Tepa Ta TOTUYHI icTopii atmosphere and setting.
[lonii BinOyBarOThCs Ha TiIi CTAPOJAABHBOTO 3aMKY,
00paMJICHOTO TEMHHMM JIICOM, KyOH HE MOXKHA
XOIWTH YYHSM, MOJIii 4acTO BiIOYBAIOTHCS i1 4ac
HEMNOTO/IM Ta IITOPMIB; 3aMICTh €JIEKTPUKHA BHUKO-
PHUCTOBYIOTHCSI CBIUKH (X04a MOMil BiAOYBarOTHCS
B Cy4aCHOMY YU TA4Y€BI1 CBITI — KiHEIb X X CTOJITTS).
Tyt My 3yCTpi4aeMO PiSHHX Mari4HUX ICTOT: MPH-
BHJIiB, IPAKOHIB Ta BEPBON(DIB. 3 KOXKHOIO KHHTOIO
OTOUYIOYE CEPEIOBUIIIE CTAE TIpILIE 1 TipIIIe, XMapH
3TYIIYIOThCA, JIOKAIlii MEPEHOCATHCS B MiCL, 1110
JISIKAIOTBCSI BCE OUThINE (HAMPHKIAL, HA KJIAI0-
BUIIIE, B Mif3eMeIUisi). 3 caMOro Moyarky KHHUTa
HaroBHeHa supernatural and paranormal activity
(MarivHi Majauyky, 3aKIMHAHHS, TpaHc)irypartis,
aeBitaris 1 T.4.). [0TOBHOMY reporo Mo BCSK 4ac
CHSThCS nightmares, sIKi MOTIM YCBIAOMITIOIOTHCS
SK pealbHICTh. B OCTaHHIX YacTHHaxX BiguyBa-
eTbcst emotional distress, 3’SBISIOTBCS PO3IYMH
TpO CMEpTH (3ramaiimo Kasky npo Tppox Oparis);
1, aBkex, Mu Maemo villain ta anti-hero. fkmio
nepumid, To [litep Ilerrirpro, abo Ceepyc Cueltn
(came CHeln — HAWOUTBII TOTUYHUM MEPCOHAXK:
3 MAacisIHUM BOJIOCCSIM, 3 TauKyBarUM HOCOM,
OJIITHEHUH Y BCE YOPHE, IHTPOBEPT, 1110 TiI03PI0E
KoxkHOTO, ““ his eyes were black... They were cold

and empty and made you think of dark tunnels”
(Pominr, 2018:112)), abo x mpodecop Ksippern, To
Ipyruii, aBxex, — 1o Bongemopr. Ilocrars Tem-
Horo Jlopaa sikHalKparile MiaX0IUTh 10 TOTUIHOL
miteparypu. Lle — He TroAMHA, HE YaKIyH, HE TBa-
puHa; 1e «It» — MoHCTp, KUl cam co0i mpuIyMaB
im’s. Lle, cBoro pony, dpaHkeHIITeNH, KU cam
cebe crBopuB. Bin myxke ambiTHHIT — Xx04e Oyau
TEPIIAM | €/IMHAM y CBITI; MOCTIHO 3Mara€eThes
3 ycima; Horo amOilii JecTpyKTUBHI, BOHU 3HHU-
OIyIOTh BCE HABKOJIO Ta, B KiHIN KIHIIIB, HOro
camoro. Sk 1 Bikrop ®pankenmreiin (ILlemi,
2020), Bonmemopt «rpae B 6ora (Mariaky [lpu-
porny)», IPUMIpSABIIA Ha ce0e pOoib BEPLIMTENS
moncekoi (MariB Ta marmiB) momi. Lle icrora,
10 BUHMILIA 32 paMKU JKUTTA Ta cMmepti. Sk
1 6e31MEHHMII MOHCTp, BIH CAMOTHIH 1 HOKUHYTHH
Bcima. Lle 00’ eHye 111 ABa TBOPHU ¥ BITHOCUTH 1X J10
mipkaHpy rotuyHoi HoBenu — “horror and gothic
literature”. €nuHe, MO0 HE BIUCYETHCS B KapTUHY
TOTUYHOI icTopii, 11e BiacyTHIicTh damsel in distress
Ta romance. B minomy ['appi xoua 1 3aKoXyeThCst
B JIxinHi Bi3ni, ane psATye Bechb MariyHuii CBIT
(1 He MariuyHuil TakoX), HE 30CePEIUKYEThCS JINIIE
Ha MOPATYHKY KoxaHoi. Tox Le cyTTeBa BiIMiH-
HiCcTh. SIK MM 3HaeMO, po3moBiae Mae happy end.
Teopu M. Illlemm ta Jx.K.Pominr marote pi3Hi
LUIBOBI ay;[I/ITopi'l" KHUTA TIEPIIOT — JIJIst JI0pOCIIHX,
JIPYTHiA TBIp — Ma€ HabAraro MKMPILY ayJUTOPIkO.
Ko mepii TP KHUTH 3arajnoM IiKaBi JiTsiM, TO
OCTaHHI YOTHPU — MPU3HAYEHI SK VIS JiTei, 6a
OuTBIIe — AJIs MUTTKIB Ta gopociux :“The story
IS a fantastic, magical tale with plenty to entertain
adolescents and adults alike; it is also offers a rich
portrait of what nonmagical adolescence looks
and feels like” (Jamyp, 2009:1). Lle Tak 3BanHa
commg -of-age tale (I[aMyp, 2009:1). TomnosHi
repoi pOCTYTh PA30M 3 TOJISMH, IO Bi/I0yBAIOTHCS
y TBODI, @ 3 HUMH, CHHXPOHHO, POCTE 1 YUTau.
OTxe, TOJOBHMMH BHCHOBKAMHM HAIIOTO
JOCIIIDKCHHS. € Te, IO ICHYIOTh TBOPH, IO
HEMOXKJIMBO BI1THECTH CYTO 10 OKPEMOTO XKaHpY,
TOMY 1110 BOHU MalOTh O3HAKH JICK1IbKOX KaHPIB;
JI0 TaKuX TBOPIB MM BIJIHECIH CENTOJIOTIIO
JLx K. .Poninr npo I'appi ITorTepa i Ha3Banu nei
XKaHp «TiOpugHEMY. ['epoi BCiX (aHTacTHYHUX
TBOPIB HE HAPOAMJIUCH IFepOsSMHU, a CTaIl HUMHU
3aBISIKM TIOAOJIAHHIO TPYAHOILIB, 110 BUHUKIH
Ha iX moisaxy. Lle tak 3BaHMit KAHP “crossover
literature” «IEPEeXpecHoi JTeparypuy», Mo
MeKye 3 PI3HUMH JKaHpaMH 1 TIij- KaHPAMH
I Mae 3MilIaHy LiJIbOBY ayJUTOPilO (K AITEH,
Tak 1 jgopociux). lle HOBa TeHAaeHIs B JiTe-
patypi, SCKpaBUM TPHUKJIAAOM SKOI 1 € cepis
KHUT PO XJIOMYHMKA, SIKUM BHXUB. XKaHp 1boro
TBOPY Ma€ eJieMeHTH IoHaiimene 10 »xaHpiB:
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Mi(, yapiBHa Ka3ka, POMaH, JAETEKTHB, >XaHP
IKUTBHOI icTopii (boarding story — sik mimkaHp),
gothic novel, roman for young adults, alternate
story, fantasy, adventure ta horror literature. L{ei
riOpuaHMIA KaHP OOYMOBIIOE€ «MHOKEHHS ITifI-
JKaHpiB» 1 ¥ MpUTaMaHHUW TPUKIAJaM TBOPIB
JiTepaTypH It MoJIofi. BinOyBaeThCs €BOITOLIIS
JITepaTypHOro KaHpy (HMEeTYBOPK JKaHPIB), IO
00yMOBJI€HA €BOJIOIIEI0 TOJIOBHOTO TePOs, STKHI
3 JUTHHU TEPETBOPIOETHCS HA JOPOCIOro, sK
(hi3u4HO, TaK 1 MOpaJILHO.
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