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Cmammio npucesiyeHo po3ansady diecriosa siK pernpe3eHmMyrY020 KOMIOHeHMY y CmpyKmypi HeeniacHe-npsmoi Mosu
Ha OCHO8I XiHoYOi Mpo3u nepuwoi nonosuHu XX cmonimms. Y npoueci 0ocnioxeHHs 8u3Ha4YeHo, wo diecriosa nepedaroms
cmaereHHs asmopa 00 nepcoHaxa, dornomazarome Yumadesi 3a3upHymu 6 ceim 2epos, Qitomb Ha 1020 emouii i cnpud-
Hamms onucysaHux nodid. Y npornoHoeaHili po3eidui 3acmocogaHo 3icmasHul ma ono3uyitiHut memodu. Mepwud 4o3-
eonue susisumu crieyuciky, nodibHocmi ma eiomiHHocmi 8epbasbHOI MOBeAIHKU NEPCOHaXa-XiHKU VS NepCoHa)a-4oso-
8ika ma ixHix ¢byHKUiU Ha fIeKCUYHOMY pigHi, Opyaull - sukopucmaHo 0515 ideHmudpikauji HegnacHe-npsmoi Moau, Onsi
8uUsIBNeHHS OughepeHYiliHUX 03HaK YOI08iYOi VS XiHOYOI HegrnacHe-npsMoi Mosu, 05151 8CMaHOBMEHHS MiXK HUMU CUCMEMHUX
36'a3Kkie ma Ans Kknacucikauii KomyHikauii "4onosiyoeo” ma "xiHo4020" muny.

3aysaxeHo, Wo odHie 3 hopPM MEKCMo8oi akmyarizauii 4or08i40i VS XIHOYOT HeernacHe-PSMOI MO8U € Pernpe3eHmyoYi
diecrnosa, siKi 8Kka3ytomb Ha reHOepHi OugbepeHUiliHi napaMempu Yormoeidor i XIHOYOI HeernacHe-NPsMoi Mo8U, Cr1y2ytomb
3acobom 8UOINeHHS NEPCOHaXHOI NepCrekmusU, € CugHaloM X8UrTo8aHb MEPCOHaxXis, ixHiX 8idyymmie ma crpulHAmMmS.
Asuuie pernpe3eHmy4020 KOMIIOHEHMY NPOaHasi3oeaHo y 080X acnekmax: 3 02nisidy ceMaHmuKu ma fosuuyii y mexkcmi
y 4or108iyili ma XiHouvili HeenacHe-npsimiti Moei. Jucmpubyuyisi pernpe3eHmyr4020 KOMIOHEHMY y YOI08i4OMY ma XiHOYOMY
3acsiduye, Wo iHmepno3uyia nepesaxae, mooi sk npenosuyis i nocmno3uuyisa binbw Hix ydeivi pidwe mpanasemscs 8 aHa-
nizosaHux meopax. BudineHo Oekinbka epyn diecig, sKi 66005Mb HeenacHe-rMpsiMy Mogy 8 KOHMeKCm meopy, a came Oiec-
nosa dymku, Oiecriosa mosrieHHs, diecriosa nodymmsi, diecriosa 3anumarb/sionosioi. AHanis ceMaHmMUKU pernpe3eHmyyo2o
KOMIOHEHMY y HeernacHe-npsmili Mosi 4o/i08i4o020 ma XiHo4020 mury Hasidyye Yomupu epynu Oiecrie, 3 WUPOKUM CreK-
MpPOM CUHOHIMI8, SKi 8Ka3yromb Ha po30yMu, 8HYMPIWHI iMIy/bCU MCUXIKU NepcoHaxa, nepedaoms X8useaHHs ma eio-
yymmsi, 8i0mMeoprHOMb 8HYmMpIlHI pegbriexcii nepcoHaxie. [pocmexxeHo, Wo pisHoMaHimHicmb crocobie 86e0eHHs Heenac-
He-rpsIMOi MOBU MOSICHIOEMbBCSA MUM, WO 80HA € Op2aHiYHUM NOeOHaHHM MO3uyili asmopa i nepcoHaxa.

Knroyoei criosa: penpeseHmyroquli KOMIOHEHM, HeenacHe-npsmMa Mosa, npsMa Moea, Herpsma Mosea, mekcm,
OucKypc, asmopcbka Moga, Mo8a repcoHaxa, ceMaHmuka, reHoep, 4ornosive, XiHoye.
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The article is devoted to the study of the verb as representing component in the structure of free-indirect speech on
the material of women's prose of the first half of the 20th century. In the very research it was determined that verbs convey
the author's attitude to the character, help readers immerse themselves in the world of the hero, act on his emotions
and perceive the described events. Our research employs comparative and oppositional methods. The first helped to
reveal the peculiarities, similarities and differences of the verbal behavior of a female character vs a male character
and their functions at the lexical level; the second was used to identify inner free-indirect speech, to identify differential
features of male vs female free-indirect speech, to establish systemic connections between both of them, to classify "male”
vs "female" type of communication.

It has been noted that one of the forms of free-indirect speech actualization are representative verbs that indicate
the gender of differential parameters of male and female free-indirect speech, serve as a means of removing the character's
perspective, and are a signal of characters’ excitement, their feelings and perceptions. The phenomenon of representative
component is analyzed in two aspects: in terms of semantics and its position in the text in the structure of masculine
and feminine free-indirect speech. Its distribution in free-indirect speech proves that interposition prevails, while preposition
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and postposition occur more than twice as often in the analyzed pieces of work. There are several groups of verbs that
introduce free-direct speech into the context such as: verbs of thought, verbs of speech, verbs of feelings, verbs of questions/
answers. The analysis of the semantics of masculine and feminine free-indirect speech includes 4 groups of verbs, with
a wide range of synonyms, which indicate the thoughts, internal impulses of the character's psyche, convey excitement
and feelings, reproduce the characters' internal reflections. It was observed that the variety of ways of introducing free-
indirect speech is explained by the fact that it is an organic combination of the positions of the author and the character.

Key words: representative component, free-direct speech, direct speech, indirect speech, text, discourse, author's
language, character's language, semantics, gender, male, female.

Beryn. CraHOoBiI€HHSI JIIHTBICTUKU TEKCTY
K OKpeMoi ranysi ¢inosorii Bimobpaxae pos-
BUTOK CyYacHOI JIIHIBICTUYHOI NyMKHU. [HTEepec
70 BUBUYEHHSI TEKCTY 3YMOBJIEHHUI INparHEHHSIM
MOSICHUTH MOBY SIK IVIOOaJIbHE SIBHILE 3 TOYKH
30py Cy4acHOTO MOBO3HAaBCTBa, SIK 3aci0 KOMy-
HiKalii, MuoIe BUBYUTHU 3B’ SI30K MOBH 13 JIIO-
CBKOIO JISTTBHICTIO, IO PEaTi3yeThCs uepes
TEKCT. Y BITUM3HSIHOMY Ta 3apyOi’KHOMY MOBO3-
HaBCTB1 BArOMUI BHECOK Y JOCJIIIPKEHHS CHHTAK-
CHYHUX OCOOJMBOCTEH KOMYHIKATHBHOI TIOBE-
ninku ctareit 3poounu H. J[. Bopucenko (2003),
O. JI. becconona (2003), O. O. Hopomr (2006),
A. TI. Maprunrok (2004), O. JI. Kozauumma
(2003), IO.I. Kombacko (2009), O. €cnepcen
(1922), P. JTakodd (2000). Onnak, anani3 pemnpe-
3€HTYIOUOT0 KOMIIOHEHTY Y CTPYKTypl HEBJac-
He-IpSAMOi MOBU Kpi3b T€HIEPHY MpU3MY L€
He OyB mpeameToM nociimkeHHs. Mera crarTi
PO3IIISIHYTH JIEKCUYHY CTPYKTYpY II€CiiOBa SIK
pernpesentytodoro komrnoneHnty (PK) y nepmac-
He-nipamiii MoBi (HIIM) y pomanax B. Bynbd
(Woolf, 2002; 2003; 2012) ta M. Ciukiuep
(Sinclair) 3 omisimy CeMaHTHKH Ta WOTO TO3MITIT
y ctpykrypi HIIM. JliecmoBo BUCTYTA€ K CEMaH-
TUYHE SJpO, LEHTP PENPE3eHTYIOUOro KOMIIO-
Hernty. Ilpeamerom pocaigxenns € HIIM,
SKa TOEIHYE aBTOPCHKY MOBY 3 YOJIOBIYOIO
Ta )KIHOYOIO MOBaMHU. TaKM YMHOM, MH PO3Pi3-
Hsaemo yHIIM Ta xHIIM, sike npoHukae y pi3Hi
CTPYKTYPH aBTOPCHKOI OTIOBI/I1, 110 3HIMAE 3 KOH-
TEKCTy HEHUTPAIBHICTh Ta MIJICUIIIOE APaMaTH3M
yBeaeHHs npsimoi moBu. HIIM Buctynae B npo3i
«SIK IPEKpAacHU BUJI TTepeiadl rojociB, 110 iM, 3a
aBTOPCHKUM 33yMOM, Tpeba 3By4aTu CTPUMaHO,
MPUIITYIIEHO, HEIIHWPO, 1HOAI — 3aJMILATHCS
TUIBKU «BHYTPIIIHIMI» TOJI0CAMH, BUPAKEHHIM
pPO3IyMiB, 3a3HAUCHUX y ce0e MOoYyBaHb TOIIO»
(ITonomapis,1992:112). Memooonozia nauiozo
odocnidycenna 0a3yeTbCs Ha BUKOPUCTAHHI
31CTaBHOIO Ta Omno3uliiHoro metoxis. Ilepmmit
BKJIIOYA€E B ceOe CrocTepekeHHs 1 Kilacu(iKalito
eMIIpUYHOro Matepiaiay. Y 31CTaBHOMY METOAI
MU BUAUISEMO HACTYMHI eTamnu: 1) BHUIIJICHHS
aHaJII30BaHUX OJMHMIIb, Y HAIIOMY BHIAJKy —
BHyTpimHe HIIM; 2) moain BHyTpimHb0oro HIIM
Ha BHYTpILIHI pediekcii, BHyTPILIIHII MOHOJIOT,
MOTIK CB1AOMOCTI; 3) Kiacu(ikallisi Ta IHTEpIIpe-
Tallis YOJIOBIYOIO Ta >KIHOUOTO BHYTPIIIHBOTO
HIIM. Ile#t meTom a03BOJISIE BUSIBUTH CHCIHH-

¢iKy, CXOXKICTb Ta BIJIMIHHOCTI BepOasIbHOI ITOBe-
JIHKY TIepCOHa)Ka-»KIHKU 1 MepCoHa)Xa-40JI0BiKa
Ta iXHIX (QYHKIIH Ha JeKCUYHOMY piBHI. Ono3u-
uiliHMi MeTOox BUKOPHUCTOBYETHCS IS 1CHTH-
¢ikarii HIIM, nyis BUsBIIeHHS BIIMIHHUX O3HAK
qyHIIM vs xHIIM Ha nekcuuHOMY piBHI, IO
BIJIPI3HAIOTH YOJIOBIUE BiJ MPOTHCTABIIOBAHOIO
»kinogoro HIIM, mjis BCTaHOBJIEHHS CUCTEMHHX
3B'S3KIB MDK 4YOJIOBIYMM Ta >kiHouuMm HIIM,
a TaKoX JiTs Kiacuikailii KOMyHiKaIli 3a THTIOM
«YOJIOBIYA» Ta «OKIHOYAY.

Po3oin 1. Ilo3uyia penpeszenmyrouozo oiec-
n06a 'y HeeaacHe-npamin  moei. JliecmoBa
y HEeBJAaCHE-NPSAMIA MOBI BUKOHYIOTh Ba)KJIMBY
(QyHKIIIO, MEepefaroud XBUIIOBAHHSA, BIIUYTTS
Ta BHYTPIIIHI IMITYJIbCH MCUXIKU MEpCcoHaXa. [x
0COOJHMBICTD MOJIATAE B TOMY, 1110 BOHHU aKTyali3y-
IOThCSl Y KOHTEKCT1 TEKCTY 3a JONOMOTOIO CIIeLi-
aJIbHUX CJTIB Ta 3BOPOTIB, SIK1 BUALISIOTH €JIEMEHTH
HIIM, a takox ciyxarb 3ac000M PO3MEKyBaHHS
ABTOPCHKOI OIOBI/II Ta JYMOK ITEPCOHAXKIB.

AHai3youn penpe3eHTykoul A1€CI0Ba y 40I0-
BiyoMmy Ta xkiHouomy HIIM, ciix 3a3HauuTH, 1110
BOHM MOXXYTh 3HAXOJWTUCS B PI3HUX TO3HUIIISX
y pEYeHHI, a came: Mepea JTIECIOBOM — Npeno3u-
muero (4,7% :: 10,2%), MiX miIMETOM Ta MPHUCY-
JIKOM — inmepnozumuero 23,6% :: 46%) abo micist
npucynka — nocmnosumuero (5,4% :: 10,1%).
Kpim TOro, mi niecioBa MaroTh IEBHI 3aralb-
HOCeMaHTH4H1 ocoOnuBocTi. Hamii pesynsratu
PO3MOAUTY PEMPE3CHTYIOUNX IECIIB YOJIOBIYOTO
ta xiHoyoro HIIM mnoxa3yroTe iX aOcCooTHI
Ta BITHOCHI MTOKA3HUKH (Ous. mabauyi 1).

3arajaoMm, pe3yJabTaTd HAIOTo JOCIIKEHHS
MIATBEPKYIOTh, 1m0 aiecioBa B HIIM Buxo-
HYIOTb BaXKJIUBY DPOIIb Yy I€pefadl BHYTPILIHIX
CTaHIB MEpCOHaXiB. I[X posmomin y pi3HUX
MO3UIIISIX Yy PEUEHHI MOXKE BIAPI3HATHUCS, ajie
3arajJbHANW PO3MOMAUT ISl YOJIOBIYOTO Ta KIHO-
yoro HIIM e cxoxunm.

Tabmung 1
ITo3unisi penpe3eHTy4Y0ro KOMIOHEHTY
y 4HIIM vs :;xHIIM
Ho3uuiiinicTn yHIIM «HITM
Ne PK S
K-CTh % |k-cTthb| %
1 [peno3uirist 47 4,7 102 | 10,2
IaTepnozutis 236 23,6 | 459 46
3 TTocTmo3urrist 54 5,4 101 10,1
PA3OM 337 33,7 | 662 | 66,3

Bunyck 1. 2023
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BBinHI croBa BUKOPHUCTOBYIOTHCS JJIsI IEpe-
nadi yonosiworo Tta sxinodoro HIIM (mpermo-
3ULlis]). ABTOp Harojiollye Ha HampsM TyMOK
MEPCOHAXa, a TIOTIM BHUKJIAIA€ HOTO 3MiCT:

(1)***He wondered*** why she hadn't said
a word about Gwenda. He supposed it was
becauseshe knew that there was nothing she
could say that would not hurt him (Sinclair:132).

(2) Fingering one of them***she
murmured***: "How am I burdened with what
they drew from the earth; memories; possessions.
This is the burden that the past laid on me, last
little donkey in the long caravanserai crossing
the desert. 'Kneel

down,' said the past. 'Fill your pannier from
our tree. Rise up, donkey. Go your way till your
heels blister and your hoofs crack" (Woollf,
2012:77).

OTO3X, CIIOBa, SIKi BBOASTH YOJIOBIYE Ta )KiHOYE
HIIM wuyacTo OmuUCyIOTh 30BHILIHIO a00 BHY-
TPIIIHIO  CHUTYyalil0, pPI3HOMAHITHI  HACTpPOl
Ta CTaHH, IO MiATOTOBIIIOIOTH YKTAaYa JI0 CIPUii-
HATTA TYMOK TEepCOHaxa. Y HaBeICHHX NpH-
KJIaJlax PErpe3eHTyIoua YacTHHA BHCTYIAE SK
MOYaTKOBUH €mi30]1 300pakeHHS.

Brenenns cniB Mmoke BiOyBaTucs K y cepe-
auai yHIIM Tta xHIIM (iaTepmno3wuris), Tak
1 Ha TX 3aBepIieHHI (TOBTOPHE BBEACHHS ). Takuii
MOPSAIOK BUKOPHUCTAHHS BBIJHUX CIIIB CIIOCTEPi-
raeThCsl, KOJIM aBTOP 30CEPEIKY€E yBary Ha Ipo-
1eci MOBJICHHS, 3MiHI #Horo mepeOiry Ta Haro-
JONIy€E HA MOBHHX OCOOJMBOCTSX IE€PCOHAXA,
fioro ncuxoi3NIHOMY CTaHi, KeCTax, MOBEIHIII
Ta OTOYYIOYMX 0OCTaBUHAX:

(3) And her gesture, tearing the paper ... What
a queer set they are,***she thought***, as she
followed Eleanor down the stairs. Her red-gold
cloak trailed from step to step. So she had seen
her father crumple The Times and sit trembling
with rage because somebody had said something
in a newspaper. How odd! And the way she tore

it!***she thought™** halflaughing, and she flung
out her hand as Eleanor had flung hers. Eleanor's
figure still seemed erect with indignation. It
would be simple,***she thought***, it would
be satisfactory,***she thought***,  following
her down flight after flight of stone steps, to be
like that. The little knob on her cloak tapped
on the stairs. They descended rather slowly
(Sinclair:21).

[TocTro3uirist y dYOJOBIYOMY Ta KIHOYOMY
HIIM € MeHII POy KTUBHOIO, OCKiJIbKH BBEACHE
cioBo (hikcye yBary 4ymrtadya Ha JisiX, sIKi mepe-
JyBaJM TyMKaM HEepCOHa)xa 1 CyNpOBOJKYIOTh
ix. Hanmpuknan, y pedenni: (4) North took up
his glass again. What was I thinking last time
I looked at it? ***he asked himself ***. A block
had formed in his forehead as if two thoughts had
collided and had stopped the passage of the rest.
His mind was a blank. He swayed the liquid from
side to side. He was in the middle of a dark forest
(Sinclair:21).

Po3oin 2. Cemanmuxa penpezenmylouux
diecnie. 11100 BU3HAYUTH, KI caMe BBIiHI Ji€c-
noBa BukopuctoByroTs y HIIM, nposeneHo
KUTbKICHHI aHali3 3araJlbHOCEMaHTUYHHUX OCO-
omuBocteii PK B 3anmexHOCTI BiJl OMO3HIIIT «T1ep-
COHAXX-YOJIOBIK VS MEPCOHAXK-KIHKA». AHAII3
CEMAaHTUKH  PENPE3CHTYIOYOTO  KOMIIOHEHTY
B 40JIOBIYOMY Ta kiHouoMmy HIIM noxa3aB HasiB-
HICTB 4 TPYII II€CTIB 3 IIUPOKUM CIIEKTPOM CHHO-
HIMIB, III0 BKa3yKOTh Ha PO3AyMH, BHYTPIIIHI
IMITYJIbCH TICUXIKHU [I€PCOHAaXa, NepeatoTh XBU-
JFOBaHHSA Ta BIIUYTTS, B110OpaXkatoTh BHY TPILLIHI
peduiekcii nepcoHaxiB (0ug. mabi. 2).

Y HIIM, sixa € cy0'eKTUBHOIO Ta 1HAMBIIY-
AJIBHOIO 32 CBOEIO0 MPUPONOI0, TIECTOBA JTyMKH
B PEMPE3EHTYIOUMX KOHCTPYKIISX Yy YOJIOBIUOMY
ta xkiHoyoMy HIIM BUKOHYIOTH poOJIb CHUTHaILYy
BHYTPILIHBOTO MOBJICHHSI TIEpCOHa)Ka, HOro po3-
IyMiB. 3aHYPIOIOUM YHWTada y CBIT MEPCOHaXa,
aBTOp «IPUMYIILYy€» HOro MEpeKUBaTH Ti XK

Tabmuns 2
Buam niecais y HIIM
Ne Buanm giecais 4HIIM x<HIIM
K-ctb| % |K-ctb| %
1 |HdiecaoBa xymMKu

(to think, to wonder, to suspect, to resent, to know, to understand, to ruminate, 226 | 22,6 | 458 | 45,8
to dream, to doubt)

2 | diecsioBa MOBJIEHHSI
(to say, to tell, to ask, to repeat, to inform,to warn, to sigh, to murmur, 76 7,6 129 13

to whistle, to be silent etc)

3 | diecjoBa mo4yTTH

(to feel, to amaze, to worry, to blush, to surprise, to frighten, to deplore)

10 1 39 3,9

4 | diecjioBa 3anuTaHb/BianoBigi
(to ask, to question, to answer, to say nothing etc).

25 2,5 36 3,6

PA3OM

337 | 33,7 | 662 | 66,3
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€MOIIiifHI CIUIECKH, 110 i caM repoii: (5) "There’re
all differences, ***she thought***, standing by
the drawing-window, are enough, quite enough.
She had in mind at the moment, rich and poor,
high and low..." (Woolf, 2002:7). Penpesenry-
IOYMH KOMIIOHEHT HE JIMILE TO03HAYa€E CMUCIIOBE
3HAUEHHS Y MPOLIEC MUCIIECHHS, ajie i aKLIEHTY€E
ncuxo(i3MYHUM CTaH MepcoHaxa.

JliecioBa MOBIICHHS B PEIPE3CHTYIOUMX KOH-
CTPYKIISIX MO3HAYalOTh KOHCTATallll0 IEBHOIO
(axTy, 10moMararouy aBTOpy BUPA3UTHU 1HTEJICK-
TyaJbHUW Ta MOBHO-MEHTAJIbHUI MIPOLEC IIEPCO-
Haxa: (6) Once you fall, ***Septimus repeated
to himself*** human nature is on you. Holmes
and Bradshaw are on you. They scour the desert.
They fly screaming into the wilderness. Human
nature is remorseless (Woolf, 2003:109).

CruiticTUUHO-HEHTpanbHe JIECTIOBO repeat
HaOyBae B KOHTEKCTI OCOOJMBOIO €MOLii-
Horo BinaTiHKY: (7) Can’t paint, can’t write,
*#*she murmured*** monotonously, anxiously
considering what her plan of attack should be.
For the mass loomed before her; it protruded;
she felt it pressing on her eye balls...and as she
lost consciousness of outer things, and her name
and her personality, her mindkept throwing up
from its depths, scenes, and names, and sayings,
like a fountain spurting over that glaring, white
space, while she modeled it with greens and blues
(Woolf, 2002:119). Excnpecis aiecmoBa murmur
MiJCWJICHA  MPUCTIBHUKAMU  monotonously,
anxiously, sSiki mepealoTh BHYTPILIHINA CTaH ep-
COHaXa.

Xinka-aBTOp BUKOPHUCTOBY€E [I€CIIOBA, IO
NEPeaaoTh IMOYYTTS MEPCOHaXIB, A TOTO,
mo0 BIATBOPUTU iX BHYTpilIHIM CBIT. Bona
parse Mepesati npouec popMyBaHHs MOUyTTiB
Ta €MOIif, a TaKoXX BUPA3UTH TIEBHI aCHEKTH
XapakTepy Ta AYLIEBHOro craHy repois: (8) It
was a feeling, some unpleasant feeling, earlier
in the day perhaps;something that Peter had said,
combined with some depression of her own,
in her bedroom, taking off her hat; and what
Richard had said he added to it, but what had
he said? There were his roses. Her parties! That
was it! (Woolf, 2003:203). (9) Strife, divisions,
difference of opinion, prejudices twisted into

the very fiber of being, oh that they should begin
so early, Mrs. Ramsay deplored (Woolf, 2002:6).

VYBOASIUM 3amUTaHHSA Ta BIANOBIJII y TEKCT,
SIKUI OIIMCY€ BHYTPILIHII CBIT IEPCOHAKA, aBTOP
CTBOPIOE OJM3BKICTH MK YHTaueM 1 TePOEM.
Lle no3BOJIsIE aBTOPY PO3KPHUTU JYXOBHUH CBIT
reposi, oKa3aTu Moro mporec po3ayMiB Ta Mip-
KyBaHb, a TaKOXX IHTEPIPETYBATH ICUXOJIOTII0
HOT0 TOBE/IIHKHU:

(10) There’s the spring on the tablecloth;
there’s my painting; I must move the tree to
the middle; that matters — nothing else. Could she
not hold fast to that,*** she asked herself***,
and not loses her temper, and not argues; and if she
wants a little revenge take it by laughing at him?
(Woolf, 2002: 62).

(11) That was all; but for him it was as if she
had said, ‘I’'m only amusing myself with you;
I’ve an understanding with Richard Dalloway.’
So he took it. He had not slept for nights. ‘It’s
good to be finished one way or the other,”***he
said to himself*** (Woolf, 2003:70).

ExcnpecuBHO-/11ajoriuHa  4acTHHA TEKCTY
BIZITBOPIOE MPSIMUIA TOJIOC MIEPCOHAXA, 1110 CKJIa-
IA€THCS 3 TOCIIIOBHOCTI INTaHb, BIAMIOBIAEH YN
MOSICHEHb, a BUJLUICHI JIIECIOBA € IMEPEeXiTHO0
JAHKOI0 MDK PENpe3eHTYIOUMM KOMIIOHEHTOM
Ta BHYTPILIHIM MOBIICHHSIM [IEPCOHAXA.

Otmxe, MiJACYMOBYIOYH, 3a3HaYMMO, IO BBE-
JIeHHA 4osioBiyoro Tta sxinodoro HIIM B Tekct
3a3BUYail BiZIOYBAa€TbCA 4epe3 PENpe3eHTYIoUy
YaCTHHY, IKa MICTUTb JIIECIIOBO, 1110 BIIOKPEMITIOE
aBTOPCHKUI Ta NepcoHakHUI Hapartusu. [Topis-
HSHHS 4oJIoBidoro Ta >xinoyoro HIIM 3 Touku
30py iX mo3umii y peueHHI Ta 3arajibHOCe-
MaHTUYHUX XapaKTEPUCTUK IOKAa3y€ JOCHUTH
HEOJMHOPiAHY cuTyarito: sk ans 9HIIM, Ttak
1 ana xHIIM Hai0iIpIl TOMIMPEHUM BHIOM
NO3ULIAHOCTI  PEHPE3CHTYIOUOT0  KOMIIOHEHTY
€ IHTEpIO3UIIis, 3 BIAMOBIAHUMHU MOKa3HUKAMH
y uHIIM — 23,6% ta y xHIIM — 46%; MeHIm
npoayKTUBHUMHU € npenosuuis (4HIIM — 4,7%;
»KHIIM — 10,2%) 1 mocto3wuriis (aHIIM — 5,4%;
*HIIM — 10,1%) 3a HammMmu 0oOpaxyHKaMH.
BapiaTuBHICTh TO3HUIIITHOCTI PEMPE3CHTYIOUOTO
xomnonenty y yHIIM Tta sxHIIM moxHa 300pa-
3UTH HACTYITHOIO CXEMOIO (puUcyHokK 1).

‘ PK — HIIM («HIIM vs osicHIIM) ‘ — npenosuyin

‘ HIIM (vHIIM vs ocHIIM) —PK ‘ — nocmno3suuisn

HIIM (uHIIM vs sicHIIM) —PK—HIIM («HIIM vs swcHIIM) —PK
PK—HIIM (vHIIM vs ocHIIM) —PK—HIIM («HIIM vs sicHIIM)

— inmepno3uuyis

Puc. 1. BapiatuBnicts no3uuiiinocti PK y yHIIM Ta ’Kunm

Bunyck 1. 2023
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wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

[Ilono ceMaHTHUKU pPEnpe3eHTYI0UOro KOMIIO-
HEHTY y JoJioBidoMy Ta skiHodomy HITIM BusiBiieHo
HACTYIHI 3aKOHOMIpPHOCTI: Mi€CJIOBa, IO BHpa-
YKAIOTh JyMKH, TPEBATIOIOTH B 000X migBuaax HITM
(45,8% y xHIIM mnopiBusiHO 3 22,6% y uHIIM);
JI€CIIOBA MOBJICHHSI TIPE/ICTABIICHI TAKUM YHWHOM:
13% y xxHIIM 1 7,6% y uHIIM. o cTtocyeTncst
JIECITIB 3 CEMOIO TIOUYTTSI, TYT € PI3HHUII, 30KpeMa,
3,9% y »HIIM nopiBusHo 3 1% y yHIIM. lono
JIECIIIB 3alUTAHHS/BIANOBIAI, BOHU CTAHOBIISTH
3,6% y xHIIM 1 2,5% y uHIIM, 1110 CBiTYUTH PO
iXHIO BIIHOCHY PIBHOBArYy.

BucHOBKH Ta mNepPCNEeKTHBH MOAAJBIINX
AOCJIIKEeHb Y IbOMY HANPSMi.

TakuM YUHOM, MPOBEACHE IOCTIKCHHS A€
MOXJIUBICTh 3pOOUTH BUCHOBKH, IO pempe-
3€HTYIOUl JII€CIIOBA BUKOHYIOTH POJIb CHUTHAIY
nosieu HIIM 1 BBosTh YosoBiue Ta xinode HITM
y XYZIO’KHIO KaHBY TBOPY, OJHOYACHO BKa3yIOUHU Ha
TeHJICPHI BIIMIHHOCTI M1>K YOJIOBIYMM Ta KIHOYHM
MOBHUM ctuiieM. Lli gieciioBa BUpaxaroTh XBUITIO-
BaHHS NIEPCOHAXKIB, IXHI BIIUYTTS Ta CIPUAHATTS,
a TaKoX BiOOpa)XarOTh CTABJIECHHS aBTOpa JI0
CBOIX MEPCOHAXIB, IO CBIAYUTH MPO B3aEMOIIO
MDK aBTOpPOM 1 MepcoHaxeM. PenpeseHTyrouuit
KOMIIOHEHT BiJirpae BaKIMBY pOJIb y KOMYHi-
Kallii MK aBTOpPOM 1 YMTa4eM, OCKUTBKU CIIPHUSIE
3aHypEHHIO YUTa4da B CBIT Teposi, BIUTMBAIOYH HA
EMOIIIHUI Ta KOTHITUBHUM PIBHI CHIPHHHSATTS
OMHCyBaHUX TMOIA. Pi3HOMaHITHICTE cmOCO0iIB
BBEJIEHHS 40JI0BI4Ooro ta igouoro HIIM mosic-
HIOETHCS THM, I1I0 PENPEe3eHTYIOUUil KOMIIOHEHT
€ OPTaHIYHUM ITOE€THAHHSM aBTOPCHKHUX Ta IEePCo-
Ha)KHUX TO3HLIN. /1)1 moAaibuIoro 10CiKeHHS
BOXJIMBUM € aHali3 >KIHOYOI TPO3U 3 METOI0
BUBUCHHSI MOBHOI OCOOMCTOCTI >KIHKH-aBTOPKH
Ta Y0JIOBIKa-aBTOPA.
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