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Haykogy po3sidky npucesyeHo sucsimneHHo 0bpasy KOXAHHA y noemuyHux mexkcmax Hoeoi 3enaHdii y ceimni
Ko2HimugHo-rpaemMamu4Ho20 nioxody. Obpa3 koxaHHs rnocidae eazome micue y XyQoxHil nimepamypi 6yOb-sKoi KpaiHu.
Y pivuwi mpaduyiti KoeHimugHoOI moemuku ma niHaeonpasMamuku Mu cripobysanu euceimnumu obpas KOXAHHA, nped-
cmaeneHul noemamu iHWo20 KOHMUHeHmy. [nocmpamueHUM MamepianoM criyeyeanu eidoMi moemuyHi meopu Ho8o3e-
naHOcbKux noemis KiHus XIX — nouamky XXI cmonimms.

Mema cmammi nonsizae y docnidxeHHi ocobnuseocmeti sepbanizauii o6pady KOXAHHA wnsixom susieneHHs crocobie
ocMUCIeHHs U npagmamu4yHo 0byMoeseHuUX 3acobig MoseHHE8020 8minieHHs1 0bpady 8 noesii Hosoi 3enaHaii.

Y ecmammi HadaHO aHanimu4Hul 02n1si0 Hayk08020 O0POOKYy 3 Mpobremu UBYEHHS 06pasHOCMI y KO2HIMUBHOMY
euMipi ma npoaHasni3oeaHo pesynbmamu Q0CIOXeHb MOEMUYHUX MEKCMI8 y KO2HIMUBHO-NpazMamuyHoMy acrnekmi.
Criupatoyuch Ha KO2HIMUBHY mMeopito CrI08eCHO20 Moemu4YHo20 0bpasy, susHavaemo obpaz KOXAHHA sk kymynsmueHud.
3a doromoeu imnnikamusHux o3Hak apxemunHux (MKUTTH, BOOA, PIBHOBATA, CUIIA), cmepeomurHux (PIBHOBATA,
CUIIA, UMKTI, LLTTAX, OCHOBA, HECKIHYEHHICTE ma iH.), emHokynbmypHux (MANA) KoHuenmie gumy4aemo cmucsu
0bpasy KOXAHHA, 6azamcmeo i pisHoacrekmsicme siKux nidkpecsoe bazamouwiaposicms 06pa3sy.

Y docnidxeHi suceimneHi npaemamuyHi enacmusocmi obpasy KOXAHHA y noemu4Hux mekcmax Hoeoi 3enaHdi,
8U3Ha4YeHo OOMIHaHMHy cmpamegaito CrIOHyKaHHS, sika peanidyembsCs makmukamu iHmpuaysaHHs ma MaHinynsayii. Buko-
pucmaHHsl makux cmpameeilti i makmuk 3abesneydye nepnokymueHuli echekm. Cmpameaii ma iXHi makmuku nepesaxHo
guUpaXarombCsi MUMasnbHUMU PEYEHHSIMU, YMOBHUM criocobom diecriosa ma iMnepamugHUMU KoHempykuiamu. [Mpaema-
MmuYHa ernacmusicmb maKux MOBHUX 3acobie rnosisizae 8 ixHill inoKymueHit curii.

HaeedeHi y cmammi npuknadu ma ixHil aHami3 3 no3uyii KOeHimueHo-fMpagMamuyHo20 Midxody yMOXIuUU Miocy-
Mysamu, wo KymynsamusHuti obpas KOXAHHS y HogosenaHOCHKIl noesii emilae HU3KY CII08€CHUX MoemuyHuUx obpasis,
yepes siKi peanisyromscs fnpazmamuyHi ycmaHoeku asmopa.

Knroyoei cnoea: obpasHuli npocmip, crioeecHUl noemuyHuli obpas, KosHimusHa roemuka, fiHagonpasmamuka,
HOB03e/1aHOCbKa Moe3is.
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The research focuses on revealing the image of LOVE in the poetic texts of New Zealand from the cognitive and pragmatic
perspective. The image of love occupies a significant place in the fiction of any country. In line with the traditions of cognitive
poetics and linguopragmatics, we tried to explore the image of LOVE, represented by poets from another continent.
lllustrative material was the famous poetic works of New Zealand poets of the late XIX — early XXI centuries.

The aim of the article is to study the features of verbalization of the image of LOVE by identifying ways of understanding
and pragmatically determining means of speech embodiment of the image in New Zealand poetry.

The article provides an analytical review of the scientific heritage on the problem of studying imagery in the cognitive
dimension and analyzes the results of research on poetic texts in the cognitive and pragmatic aspect. Based on
the cognitive theory of verbal poetic image, we define the image of LOVE as cumulative. With the help of implicative
features of archetypal (LIFE, WATER, BALANCE, POWER), stereotypical (BALANCE, POWER, CYCLE, PATH, BASIS,
INFINITY et al.), ethnocultural (MANA) concepts extract the sense of the image of LOVE, the richness and diversity
of which emphasizes the multi-layered image.

The study highlights the pragmatic properties of the image of LOVE in the poetic texts of New Zealand, the dominant strategy
of motivation is defined, which is implemented by tactics of intrigue and manipulation. The use of such strategies and tactics
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wayxosmﬁ BICHMK XEPCOHCbKOro AEepXaBHOro yHiBEpCUTETY

provides a perlocutionary effect. Strategies and their tactics are mainly expressed in interrogative sentences, the subjunctive
mood of the verb, and imperative constructions. The pragmatic property of such language tools lies in their illocutionary power.
The examples given in the article and their analysis from the point of view of a cognitive and pragmatic approach made
it possible to conclude that the cumulative image of LOVE in New Zealand poetry contains a number of verbal poetic
images through which the author's pragmatic attitudes are realized.
Key words: image space, verbal poetic image, cognitive poetics, linguopragmatics, New Zealand poetry.

1. Beryn. Cporozni, sk i 6arato pokis ToMmy,
MOYYTTA 10 IHINOI JIOAWHM, MHPEAMETY, BUIY
TiSUTPHOCTI HE 3ajMINae HIKOTO OalayKuM,
BHUKJIMKA€ €MOIlii Ta CTBOPIOE (I3MYHO HEBU-
UMW, ane eMOIIHO BiAuyTHHN BrumB. Haii-
CHJIBHIIIUM 3 TaKUX BITUYTTIB € KOXaHHS.
CxilaHO He 3HaWTU HOro y Oyap-sIKOMy MHUC-
TEIITBI: BOHO BTIJIEHE y KapTWHAx Ta (peckax,
Ha dotorpadii Ta ClleHax y KIHO, CTOpIHKax
XyJOXKHBOI JITepaTypu Ta MY3HMYHUX aKOpAax.
[Toe3ist — ouH 3 HAUTHYYKIIITNX 3aC001B 00’ €KTH-
Ballii TAKOTO 0araToJIMKOTO MOHSTTS, SIK KOXaHHS.
Iloetn ommcyroTh I10O0B yciMa MOBaMH CBITY
1 HA KOXXHOMY KOHTHHEHTi. HoBo3emaHichki
MMOCTH HE CTAJI BUHSITKOM.

OpnHi€ro 3 JOMIHAHTHUX PHC TMOETUYHOTO
TEeKCTy € oOpa3HicTh. HaykoBui po3nisnanu
o0pa3 y pi3HHX acmekTax. [3 TMOsSBOI0 HOBUX
JIHTBICTUYHUX TIApaJIUTM aHaJi3 MpUpoaIu odpa-
3HOCTI OXOITMB HOBI PaKypcH, 0COOJIMBO y CBITII
KOTHITUBHOTO MiAXOAY, CIIPSIMOBAHOTO Ha TIyMa-
yeHHs1 B3aemoii moBu 1 mucienss (Lakoff G.,
Jonson M., 1980; Freeman M., 2000; Turner M.,
1998; Kovecses Z., 2000; Fauconnier G.,
1997). OO6pa3ni 3acobu SK CHOcoOM OCMHC-
JeHHS BHCBITJIIEHI Yy Teopli KOHIENTYyalbHOT
metagopu (Freeman M., 2000; Lakoff G.,
Jonson M., 1980; Turner M., 1998) Ta merto-
Himii (Kovecses Z., 2000). KorniTuBHa moeTnka
3aBJYy€ HAYKOBUM PO3BIIKaM YKPAiHCHKHX
Ta 3aKopAoHHUX JiHrBicTiB (Bopobiioa O.I1.,
2020; benexona JI.1., 2002; Hikonosa B.I"., 2008,
Freeman M., 2000; Tsur R., 1992). Cnupatouncs
Ha OCHOBHU KOTHITHBHOI JIIHTBICTHKH, PO3pPO-
OJieHa Teopis CIOBECHOTO TOETHYHOIO o0pasy
(benexora JI.I., 2002), ommcaHo 0coOJMBOCTI
peKoHCTpyKLii XynokHix KoHuenTiB  (Hiko-
HoBa B.I"., 2008), BUCBITJIEHO KOHIIENTYyaIbHHI
okcumopoH (Mapina O.C., 2004), o3HaueHO
MexaHi3MH (GOopMyBaHHA W OCOOIMBOCTI (I)yHK-
LiOHYBaHHS 00pa3iB y TEKCTaX aHIIOMOBHOI
JiTepaTypu PI3HUX €THOCIB: aBCTPATIHCHKOT
(Makapora O.A., 2019; Csipinosa 10.0., 2015;
Hanie A.O., 2012), adpuraHcbKko-aMepHKaH-
cekoi (BopobGeit H.B., 2011), amepinaiancbkoi
(Bonkosa C.B., 2015).

31 cBoro OOKy JiHrBOIparmMartuka (oKycye
CBOIO yBary Ha yMOBaXx, 3a SIKMX aJpeCaHT BHKO-
PUCTOBYE€ MOBHI OJMHUII MiJ Yac KOMYHIKarlii
3 METOIO JIOCSTHEHHS BIUIMBY Ha aapecara. Kor-

HITUBICTCHKHI BUMIp MparMaTUYHHUX MOIIYKiB
(bezyrna JI.P., 2009; Mapruntok A.IL., 2011;
[lTepuenko 1.C., 2005; Carston R., 2002) 3oce-
PEUKYETbCS HA BUCBITICHI IEPIOKYTHBHOIO
BIUIMBY Ha ajpecara, 1o 3a0e3nedyeThcsi pea-
mizamiero minidpanux crpareriii i Taktuk (Ilora-
nenko C.I.; ITpuxompko A.M., 2008). Cneuu-
¢iky 00pa3HOCTI AHINIOMOBHOTO IOETHUYHOIO
JTUCKYPCY BHUCBITJIEHO Yy CBITII KOTHITUBHOTO
Ta KOMYHIKaTMBHO-TIPAarMaTUYHOTO  ITiIXOIIB
(Aximmuaa M.O., 2014), BCTaHOBJIICHHO KOTHIi-
TUBHO-TIParMaTHU4HI BJIACTUBOCTI IMIIEPATUBHUX
koHCTpykIiit (3abonorceka O.B., 2012), gocmi-
JUKEHO JTUCKYPCHUBHICTh AHIVIOMOBHHX BIpIIO-
BaHUX TBOPIB y MeXax KOTHITUBHO-IIparMa-
tnyHOoi napagurmu (I'pumenxo 5.C., 2013).

AHamTUYHUNA ~ ODISJT  HAyKOBUX  Ipallb
3 mpobjJeMH  BHBYEHHS  HOBO3EJIAHACHKOI
moe3ii YMOXJIMBUB BU3HAUUTH, IO OUIBIIICTH
JOCIIKeHb  3/11MCHEHO Yy  JIITepaTypo3HaB-
yoMy BucBiTieHH1 (Harris N.M., 1992; Duppe
C.R., 2004; Newton J., 2014, Ipo3noBcbkuii /.,
2009 Ta iH.). UnciaeHHUN HAyKOBHH JOPOOOK
JIHTBICTIB Yy pIYMII KOTHITMBHOTO Ta TIpar-
MaTHUYHOTO MiJXOMiB CBIMYUTH MPO MIMPOKHIA
1HTepec HayKOBLIB 0 Li€i MpoliemMu i, OTxe, —
PO HACYLIHICTh TaKUX MOBO3HABUMX MOIIYKIB
Ta MPO HEOOXITHICTh MOMAIBIIOTO JOCIIIKY-
BaHHS [PHPOIU OOPA3HOCTI y MOCTHYHUX TCK-
crax Hooi 3enaHuii, siki Hapasi He PO3IIsAIINCS
3 TIO3HIIi1 KOTHITUBHO-TIPArMaTUIHOTO TTiAXO/Y.

Metoro 1oc/igKeHHs1 € BUBUYEHHS OCOOJIH-
BocTeil BepOamizanii oopasy KOXAHHA y kor-
HITUBHO-TIPAarMaTUYHOMY BUCBITJICHHI MIISTXOM
BUSBIICHHS CIOCOOIB OCMHUCIIEHHA U Iparma-
TUYHO OOYMOBJICHHX 3acO0iB MOBJIEHHEBOTO
BTiUleHHs o00pasy KOXAHHS B mnoermunux
tekctax HoBoi 3emannii. O6’ekT HayKOBO1 po3-
BiJKM — peaunizauis oopasy KOXAHHS B HoBo-
3eJaHCHKUX MOETUYHUX TEKCTax, a mpeaMeT —
0coOnMBOCTI (hopMyBaHHS Ta (YHKIIOHYBAHHS
BepOasizoBaHuX ckiaaHukiB 00pazy KOXAHHA
y HOBO3€JIaH/IChKIii moe3ii.

2. Buxkigag ocHOBHOro marepiaay ao0cJi-
JKEeHHSI. O6pa3 KOXaHHsI Ta JIFOOOBI 3aiimMae
BAKIMBY Hillly B 0OpasHOMY HpOCTOpl KOXHOT
JTepaTypH, aJpKe MOYYTTS Ta €MOIli, sKi BiH
BUKIIMKA€, HE MOXYTh 3aIMIINTH 4YWTada Oail-
JY’KHM, OCOOJIHBO, SIKIIIO BOHU TPAHCIIOIOTHCS
y moetuuHiii ¢opmi. Y CIOBHHKY YKpaiHCBHKOT
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MOBH IapajenbHO (PYHKIIOHYIOTh /1Bl JIEKCUYHI
OJTMHUIIL: KOXAHHS, IO YOCOOIIOE TIOUyTTS Cep-
JEYHOI TPUXHIBHOCTI A0 KOXaHOi JIIOIWHH,
Ta 110008, sIKa TAaKOK CUMBOIII3y€ HIKHI TIOUYTT,
aJie TPaIUIiiHO TSOKIE 10 BIIOI0OAHb, 3aXOTUICHbD,
1 € MEHII eMOIli1HHO-320apBICHOI0 MOBHOIO OJTU-
HULE. Y aHDINUCHKINA MOBI Il ITIOHATTS 3aMIiHsIE
OJlHa JIeKcema [ove, 110 TOBOPUTH MPO KyMYyJs-
TUBHICTb 00pa3y KOXaHHS, IKUI BOMpA€E MOHATTS
CHUJIBHOTO TIOYYTTS JI0 OCOOH, MPUCTPACTh, OaTh-
KIBCBHKOI JTFOOOBI, IPUS3HI, 3aXOIJICHHS, JTOOOBI
JI0 YIIO0JIEHOT CTIpaBH 4u Oy/Ib-SIKOTO TIPEeIMETa.

Y HOBO3ENaHACHKUX TMOETHYHUX TEKCTax
obopasy KOXAHHS Takox € KyMyIsATHBHUM,
OCKIJIbKM BKJIIOYAa€ HHU3KY CIIOBECHUX IlOe-
TUYHUX 00pa3iB. Ha mepmmii mimaH BUXOIATH
CIIOBECHI TOETUYHI 00pa3M, sKI aKTHBI3YIOTb
o0pa3 KOXaHHS SIK TNTMOOKOTO MOYYTTS 10 1HIIOL
JTIOMUHU. Y CBITIII TPAAMINA KOTHITHBHOI IOe-
THUKH PO3TISTHEMO CJIOBECHUH MOSTHYHHMA 00pa3
«My love, she is the rock on which my very being
stands. / She is the foundation on which to build
my hopes» (Brian Graystone TAR-1, 2020: 27) —
«Mos 110006, 80Ha CKelsl, HA AKIU MOE HCUMMSL
cmoimo / Bona — ¢hynoamenm, na sikomy 6yoy-
tomvcss moi naoiiy. Tak, obpazy KOXAHHSA
OCMHCIIIOETBCS  Yepe3 KOHIIENTYallbHI CXEMHU
KOXAHHS ¢ OCHOBA, KOXAHHSA e CIIO-
JIBAHHS, sixi migcuiieHi CeMaHTUKOIO HOMiHA-
TUBHUX OJIUHHUIIG to build, rock Ta hope.

VY noeruunomy psanxy «Together down this
path of life, both hand in hand we walk. / The
future we cannot know, but together, to the end,
we will go» (Brian Graystone TAR-1, 2020: 27)
y CEeMaHTHII MPUCITIBHHUKA together 00’ €KTHUBO-
BaHa (DYHKIIi KOXaHHS — Pa30M, HEe 3HAIOUU Maii-
OyTHBOTO, Pa30M JO KIHIIS, — MiJICHJICHA CTaJINM
BUpa3oM hand in hand. Tax, BUOyIOBy€EMO KOH-
nentyansHy cxemy KOXAHHA e €IHICTD.
ba3oBuM 17151 KOXaHHS € MOHSTTA €THOCTI came
IBOX 0Ci0O, IOJIOBHHOK. Y CIOBECHHUX IIO€-
THYHUX 00pazax «If I were Earth and you were
Mountainy, «If [ were Necromancer and you
were Priesty, «If I were Free Spirit and you
were Kingy, «If I were Boy and you were Girly
(Ria Masae TAR-2, 2021: 26) uepe3 KoH-
TpPacTHI HOMIHAaTHBHI OJMHULI earth — 3emis
Ta mountain — 2opa, necromancer — 4apooitl
Ta priest — C6AUEHHUK, free Spirit — GiLIbHULL
oyxom Ta king — kopons o0pa3 KOXaHHS OCMHC-
JIOETHCS 3aBISKU MPOTUCTABICHHIO HECYMICHUX
peueir. [lo Toro >k 3a3HavyeH1 BUINEC OXWHHII
AKTUBYIOTh apXETHUIIHI TOHATTS CBITOYCTPOIO
(d0IIOBIK — KiHKA, 1Hb — SIHb, JTOOPO — 3710), IO
YMOXJIUBIIIOE MTOOYOBY KOHIENTYaJIbHOT CXEMHU
KOXAHHA € PIBHOBATA.

[lepenkoHIIENTyaIbHOO 1MIOCTACID CIIOBEC-
HOTO MOETUYHOro obpasy «your love like rain
on a green leafy (Brian Potiki PWK, 2014:
224) e apxerun BOJIA, sikuii 00’€KTHUBYETHCS
HOMIHATUBHOK OJUHMIICIO rain — 0ouy, MiJACHU-
neHuit 006pazom green leaf — 3eneni nucms, nist
SIKOTO BOJIOTA € JKUTTEBO HEOOX1AHOI0. Burimsa
3€JIHUX JIUCTKIB, 3POIICHUX PSICHUM [OLIEM,
akTyaizye oOpa3 370pOB’Sl Ta CHIIH, 110 YMOX-
JUBJIIOE  CKOHCTPYIOBAaTH  KOHIIENTYallbHY
cxemy KOXAHHSA € XXUTTA. Taky x cxemy
dbopmMyeMo uepe3 OCMHCIIEHHS HOMiHATUBHUX
OUHUIL wingbeats — nomax Kpun Ta pulse —
ny1vCc 'y CIOBECHOMY TMOETHYHOMY o0pasi «the
wingbeats of the pulse of love» (Erin Ramsay
TAR-1, 2020: 12-14).

MarepuHcbka 11000B, 00 €KTUBOBaHa CIIO-
BECHUM IMOETUYHUM 00pa3oM «remember the love
that forgave / this thing?» (Rowley Habib (Rore
Hapipi) PWK, 2014: 97), ocMHCITIOETBCS Yepe3
niecioBo y (hopMi MUHYIIOTO Hacy forgave — npo-
cmumu. Tak, yTBOPIOEMO KOHIICTITYaJIbHY CXeMY
KOXAHHA e [TPOILLIEHHA.

Konnenryansna  meragopa  KOXAHHA
e CUJIA peanizoBaHa y CIOBECHHX IMOCTHUYHUX
obpasax «love is stronger / than death’s angery
(Ursula Bethell NZEPC), «Your mana is lovey
(Hone Tuwhare PWEF, 2014: 336). [Ipu upomy
PO3TOpPTaHHS OCTAHHBOTO CIIOBECHOTO TOETHY-
HOTO 00pa3y BiOYBAETHCS MUISIXOM OCMHCICHHS
TUIIOBOTO JJIsi HOBO3EJAHJCHKOI €THOKYJIBTYpH
koHIlenTy MANA, 1m0 BMimae MOHATTS Ooxe-
CTBEHHOT CUJIM Ta €Heprii.

VY croBecHUX moeTHYHUX obpaszax «[ ran to
find you and put you behind me» (Erin Ramsay
TAR-1, 2020: 12-14) ta «My love for you is like
a cloak of many feathers / that I throw around
your shoulders» (Witi Thimaera PWK, 2014:
117) 06pa3 koxaHHS IEPEOCMUCITIOETHCS 3aBISKU
BUpasy behind me — no3ady mene, MACUICHOMY
TECIIOBOM put — cmagumu, Kiacmu, Ta HOMi-
HaTUBHINA omuHuMi cloak — naaw, manmis, TiI-
CUJICHI CEMaHTHKOIO JIEKCeM many — bazamo,
senuxa Kinbkicms Ta feathers — nip’a. SIkmio
y MEpHIOMY CJIOBECHOMY MOETHYHOMY 00pasi
JECTIOBO put BKazye Ha OakaHHS 3aXUCTUTH
KOXaHy JIONWHY, HaBiTh, SKIIO BOHA TOTO HE
XOTITUME, TO y Apyromy — o0pa3 MaHTii 3 COTHI
JeTKUX Tip THOK HABIAKU aKTyali3y€e MOHATTS
HDKHOT Ta YHUCTO1 JII00O0BI. 3B1ICH KOHCTPYIOEMO
koHuenrtyaneHy cxemy KOXAHHA e ITPUXU-
CTOK.

Posrnsimaroun  KOHIENTyaldbHUM MPOCTIp
o6pazy KOXAHHS sk koMOiHAIiIO CMUCIIB
[UISIXOM KOTHITUBHOTO aHali3y HU3KH Tepe-
OCMHCJICHUX CIIOBECHUX 00pa3iB, JOTIOBHIOEMO
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CMHUCIIOBY IIOIIMHY TAKUMHU KOIIETITyaJIbHUMHU
cxemamu: KOXAHHSA e HECKIHUEHHICTb:
«Like you, I choose to continue» (Erin Ramsay
TAR-1, 2020: 12-14), «...and their love was
one without time or limits, / there was no line
where one began and the / other finished...»
(Rewa Palliser Worley PWK, 2014: 379);
KOXAHHSA € MAT'TA i KOXAHHS e HHIJIAX:
«Faeries have secrets — / their ways are not
our ways / ways of lovey (Ted Greensmith-
West TAR-1, 2020: 24), KOXAHHSA € BlJIb:
«when you've / tasted / mellow / bitter /
sweet /unrequited love» (Te Awhina Arahanga
PWK,2014:11),«Nomoreyourbalm/tocomfort
brutal hurt / in violent love’s deceit / without
youy (Marama Laurenson PWK, 2014: 160);
KOXAHHS € JIIKU: «My love is a hospitaly
(Trevor M Landers TAR-5, 2022: 29);
KOXAHHSA e ITAJIBHE, JIDKEPEJIO: «Love
fuels Good / Good fuels Happiness / Happiness
fuels Peace / Peace fuels Love» (Tracey
Tawhiao PWK, 2014: 306), KOXAHHS
e KOMVHIKALIA: «Take love  for
instance, /thats interesting / in any languagey
(Jenny Bornholdt NZEPC), KOXAHHA
e TTPOCTOTA: «We belong together / Me
with my girly locks / And ten-dollar shades /
You with your touch of tomato sauce / If only
love could be this simple» (Richard Bonifant
TAR-1, 2020: 26).

JletanpHille po3ropraroud 00pa3 KOXaHHS
y CIIOBECHOMY TMOETHYHOMY 00pa3i «Love fuels
Good / Good fuels Happiness / Happiness fuels
Peace / Peace fuels Lovey (Tracey Tawhiao
PWK, 2014: 306), yMOXIIUBIIOEMO KOHCTPYIO-
BaHHS KoHuentyaipHux cxeM KOXAHHSA
e 1IUKJI, KOXAHHS ¢ CIIOKIN 3 ormsigy Ha
CEMaHTHKY HOMIHATUBHUX OIUHUIL fuel — 3anu-
eamu nanvHe Ta peace — Mup.

Konuenryansna cxema KOXAHHS € TTPO-
CTATA 00’ €KTHBYETHCS Y CIIOBECHOMY IOETHY-
HOMY 00pa3si «if you love me / bring me daisies /
wild daisies» (Bub Bridger PWK, 2014: 47-48)
IIUITXOM OCMHCJICHHSI CEMaHTUKH HOMIHATUBHOT
ONMWHUL daisies — mapeapumku, 1O CUMBO-
J3yI0Th TPOCTOTY, YHUCTOTY, HEIOTOPKAHICTh
Ta MOYaTOK HOBOTO JKHUTTA. Tak, KOHCTPYHOEMO
konuentyanbHi cxeMu KOXAHHSA € UUCTOTA,
KOXAHHA € [TIOYATOK.

VY HOBO3eHMaHACHKIN I0e311 CMHCIIOBA IUIO-
IMHA KOHIENTYaJIbHOTO TPOCTOPY 00pasy
KOXaHHSI OCMHUCITIOETBCSI HE TUIBKH Y TepMiHAX
apxetunHux (BOJA, )KUTTS) Ta crepeoTunHuX
kornentiB (PIBHOBATA, CWJIA, HUKII),
a i depe3 mpuU3My ETHOKYJIBTYPHHUX TaKHX SIK
MANA (nuB. puc. 1).

CTIOMIBAHHA

Puc. 1. Marpuusi KoHIeNnTyaJbHUX cXxeM 00pa3y
KOXAHHA y HoBo3e1aHACHKili moe3il

Y CBIT/Ii KOTHITHBHO-IIPArMAaTUYHOTO ACICKTy
pPO3MISTHEMO TparMaTH4YHI BIACTHUBOCTI 00pasy
KOXaHHS Y HOBO3CJAHACHKUX IMOCTUYHHUX TCK-
CTax sK Ti, IO COPsIMOBAaHI Ha peaiizaiii nep-
JIOKYTHUBHOTO e(eKkTy. JIOMIHAHTHOIO CTPATETIEr0
y HOBO3EJIaHJIChKUX MMOSTHYHHUX TEKCTAX € Crmpa-
meeisi CHOHYKaHHs, SIKa Pealli3ye€ThCsl y TAKTUKAX
€MOIIIIfHOTO BILTUBY, CKEPOBAHUX Ha IOCATHEHHS
aBTOPOM MEPIIOKY THBHOIO edekry.

Taxmuka mauinynsayii peamizy€eThCsl MUIIXOM
BUKOPUCTAaHHS YMOBHUX peueHb: «If you love
me / bring me flowers / wild daisies / clutched in
your fist / like a torch / no orchids or roses / or
carnations / no florist’s bow / just daisies / steal
them / risk your life for them / up the sharp hills /
in the teeth of the windy, «if you love me / bring
me daisies / wild daisies / that I will cram / in
a bright vase / and marvel at» (Bub Bridger
PWK, 2014: 47-48).

HparMaTHqHa BIIACTHBICTH YMOBHHUX pedeHb
MOJISITAE Y TXHIH IHOKYTI/IBHII/I CHIIi, HATIPABIICHH
Ha 4WTada. Takmuka [HmMpueyeamHs, CyTHICTb
KO 3MYCHUTH aJjpecaTra 3aMHCIUTHCS, XapaKTe-
PHU3YETHCS PUTOPHYHUMU TUTAHHIMHE: «If [ were
Earth and you were Mountain, / would my love
be satisfied / as soft foundation under the craggy
arches / of your stony feet?», «If I were Free
Spirit and you were King, would you hold my
love ransom like crown jewels on a ship in
an attempt to anchor my travelling thoughts? »,
«If I were Necromancer and you were Priest,
would we love in a way we’re not supposed to
love but suppose thats the way love lives then
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dies, anyway?», «If I were Boy and you were
Girl, why must our love grow adult? Can't we
daydream forever as children soaring our wings
through mud and moon walking on raindrops? »
(Ria Masae TAR-2, 2021: 26). YMOBHI KOH-
CTPYKIi 3 TO€IHAHHAM SICKpaBHX 00pa3iB
KOXaHUX (earth — mountain, free spirit — king,
necromancer — priest) 3aXOIUIIOIOTh YWTaua,
MEPEeHOCITh MOro B ippeanbHUN CBIT «[F —
AKI]O» Ta 3MylIyIOTh 33lyMaTUCs HaJl MOXKJIU-
BUMHU CIECHAPIAMH KUTTS. TexHika IHTPUTYBaHHS
pearnizyeThesi TaKoXK y hOopMi 11aJIoTy JTIPUIHOTO
reposi caMMM 3 c00010, MiJCHJIEHa CEMaHTHUKOIO
HOMIHATUBHUX OJUHUI approval — 00obpenHs.
(cebe), belief — 6ipa, sKi AomMOMararoTh CKOH-
CTpytoBaTH KoHuentyanbHy cxemy KOXAHHA
e CAMOBU3HAHHA: « What does self-love look
like to you? / I handed the whole thing back in
blank. / So I'm going back to kindy, starting with
the basics. / A is for approval. / B is for belief in
myself. / C is for... fuck ['ve forgotten that one. /
How does the song go again?” (Nerida Woods
TAR-3, 2021: 22). ObpaHHs agpecaHTOM BHIIE-
3a3HaYeHUX CKIanHukiB o0pasy KOXAHHSA
JIOTIOMAraroTh 3IIHCHEHHIO 0a)kKaHOTO TEPIIOKY-
TUBHOTO €(EKTY — IHTPUTYIOTh Ta CIIOHYKalOTh
azpecara 10 peduiexcii.

Texnixa Hakasy peami3yeTbcsi Y BHUKOpPHUC-
TaHHI IMIIEPATUBHUX KOHCTpYKIii: «Don’t tell
the world / specially about oneself / that sweet
tender / devotion / is not obtainable / when
you 've/tasted /mellow / bitter / sweet /unrequited
love» (Te Awhina Arahanga PWK, 2014:11),
«Take love for instance, / that’s interesting / in
any language» (Jenny Bornholdt NZEPC).

Cmpamezis camonpesenmayii 00’ €KTUBYETHCS
MEXHIKOI0 NO3UYIOHY8AHHs, KA PETPe3eHTOBaHA
3anepedyHor0 (GopMoI0 Ji€ecioBa swear — Kis-
cmucs Ta BCTaBHUM BUPA3OM of course — 38u-
yaurno: «I cannot of course swear to love you /
to be faithful for e’er and a day / but I really am
kind and will keep you in mind / if you prove
that you know how fto ... play ...» (Bub Bridger
PWK, 2014: 47). CemaHTHKa HOMIHATUBHOI OJTH-
Hutll really — Oiticno Ta Bupasy will keep you in
mind — 6y0y mebe nam smamu MiICUITIOIOTh TIep-
JIOKYTUBHUH e()eKT aBTOPCHKOI IHTEHIIIi Ta OKpec-
JFOIOTH TMO3UIIII0 JIipUYHOro reporo. Kpim Buiie-
3a3HAYEHOT0, Y BUCIIOBI «if you prove that you
know how to ... play ...» akTyani3yeThcs 111e 0JHa
TaKTHKa, OOYMOBJICHA BHUKOPUCTAHHSM YMOBHHUX
KOHCTPYKIIM — TakTUKa MaHIimyasmii (cTpa-
Terisl CHOHyKaHHs). TexHiKa IO3MILIOHYBaHHS
MPE/ICTaBJIeHA MUISIXOM BHKOPHCTaHHS 3aliMEH-
HUKa We — Mu, 0 MICHIIOE edeKT 30MmKeHHS
Ta iHAeHTH(IKaIii cebe 3 KOXaHOIO JIIOIUHOIO:

«In this instant / We are perfect love» (Richard
Bonifant TAR-1, 2020: 26)

Tak, NepIOKYTUBHHIMA e(beKT peastizyeTbest
LIIAXOM 3aCTOCYBAHHS CTPATEriid 1 TAKTHK eMO-
IIITHOTO BIUIMBY Y KOMIIJIEKCI 3 JIIHTBOKOTHITHB-
HUMHU MEXaHI3MaMH CTBOPEHHSI KyMYJISITUBHOTO
o6pazy KOXAHHS B HOBO3emaHIChKIN TTOE31].

3. BucHoBkHM. Y HOBO3eNaHICHKIH Moe3ii
obpaz KOXAHHS pemnpesenToBanuil ik Kymy-
JSTUBHUM, OCKUTBKM BMIIIAE HU3KY CIIOBECHUX
HNOETHYHUX O00paziB, sIKI OCMHUCIIIOIOTHCA 4Yepe3
ApXETHITHI, CTEPEOTUITHI KOHIICTITH 1 HABITh €THO-
KOHKYJIBTYPHI, IIPUTaMaHH1 TUTBKH JJIs1 aBTOXTOH-
Horo Haponmy Hosoi 3emannii. Ilepeocmucneni
CJIOBECHI MOETHYHI 00pa3u [03BOJSIIOTH KOH-
CTPYIOBAaTH MEPEIICTIHHS KOHLENTYalbHUX CXeM
obpazy KOXAHHS y HOBO3enaHACHKHX IOe-
TUYHUX TEKCTaX. 3AIHCHEHHS NepIIOKYTUBHOTO
BIUTMBY B CJIOBECHHX MOETHYHHX 00pazax 3a0e3-
MEYYETHCS BUKOPHCTAHHSAM JIOMiHAHTHOI CTpa-
Terii CIOHYKaHHA Ta il TAKTUK BIUIMBY, SIKi Iepe-
BAXHO BHUPAXKAIOTHCS MHUTATBHUMU PEYCHHSIMH,
YMOBHHM CIIOCOOOM Ji€CIIOBA Ta IMIIEPaTUBHUMH
KOHCTpYKIisiMA.  [lepcnekTuBHUM — ybadaemo
BUCBITJICHHS 00pa3HOTO TPOCTOPY Y TOCTUIHHX
tekctax Hooi 3emanmii 3 erBOKyanypono-
T1YHOI Ta KOTHITUBHO-IIParMaTHYHOI MO3HIII.
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