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Haykogy po38iOKy rpuCes4YeHO BUSIBNIEHHIO XapakmepHuX puc 83aemModii Hapamopa ma Yyumadya-OumuHU y XyOOXHiX
mekcmax 0151 imel gidomoeo bpumaHcbkoe2o nucemeHHuka P. [ana. BidnosidHo, Hamu nocmagneHo 3ag0aHHs 3’scy-
eamu ocobnusocmi gidobpaxeHHs1 Hapamamopa y Xy0oxHix mekcmax Ons Oimel P. Jana, okpecnumu 83a€M038’5130K
HaliMeHy8aHHs Ka30K 3 K/IOY08UMU efleMeHmamu CIoXemy ma 8u3Hayumu ponb aHmMpPONOMOPHUX aHiManicmuyHux
nepcoHaxig y Hapamueax P. [Jana. Y kaskax asmopa efleMeHmu peanbH020 fepernaimaromscs 3 efneMeHmamu maaiy-
HO20 ma thaHmacmuyHoeo. Mix okpemumu xyOOXHIMU mekcmamu iCHyromb iHmepmeKkcmyarsbHi 38’s13ku 080x gudie: nooii
Ka30K MoXymb 8i0bysamucs 8 00Hili xyOoxHil peanbHocmi, abo x rodii 00Hiei kKasku Moxymb 6ymu eueadaHumu 05151
nepcoHaxig iHwoi. Kaskam P. [Jana xapakmepHi ekcrniyumHi 3eepmaHHs 00 Hapamamopa. Hapamop HeodHopa3080
npusepmae ygazy ceoix yumadie-0imel 00 0cobU80 8axXIUBUX efleMeHmig Croxemy ma Hama2aemscs 36inbuwumu ixHit
pieeHb dosipu o HE020 sk Ao orogidadya, 8UKOPUCMOBYHOYU 3alMEHHUK you 8 mekcmi. Y binbwocmi Hase Hapamuseie
P. [dana exusaembcsi iM’ 20/108H020 2epos-OUMmuHU. Y cmammi 3’C08aHO 83aEMO38’930K MiX 8XUBaHHSIM Mo8HOI abo
naziOHoi hopm imeHi 8 HaliMeHyB8aHHI 3 KITKHOBUMU efleMeHmamu croxxemHoi nikii. OOHiero i3 npoaHanisogaHux y cmammi
pobim € 36ipka kasok “Revolting Rhymes”(Dahl, 2016i), y skili asmop y sipuwiosaHil ¢hopmi nepeocmMuciitoe 8idomi aHaril-
CbKOMOBHI Ka3Kku. Yumayam HeobXiOHO Mamu Hareped 3HaHHSI MUMOBUX Ka3Kogux croxemis, ujob 8idpisHumu ix 8id Hosim-
HbOI iHMepnpemauji nuceMeHHuUKa. [Topyd i3 20/108HUMU 2eposiMu y XyQoxHix mekcmax P. Jana mpaduuitiHo 3ycmpiyaemo
aHimanicmu4Hux nepcoHaxie. 3sipi cynposodxytoms eepoig-0imel y ixHix npuaodax ma nodopoxax, nompumyoms ix Ha
wnsAxy 00 ycnixy ma 3axuujaroms 8i0 HebesneK. Y ka3kax “Fantastic Mr. Fox” ma “The Enormous Crocodile” meapuHu
gucmynatome 20/108HUMU 2epOSIMU, WO € Hemurnosum O71s Hapamuseie asmopa. Yci aHmponoMopHUX 38ipie ma Komax
MOXHa 8idHecmu 9o 4orosiyoi abo XxiHo4oi cmami, 8idnoeiOHo 0o ocobosux 3aliMeHHUKi8 he/she, skumu ix Mo3Ha4yeHo
y mekcmi, ma npucmagok Mr/Ms/Mrs neped ixHimu imeHamu.

Knroyoei crioea: Hapamamop, Hapamus, Hapamop, iMAAIYUMAHUG Yumayd, Yyumay-0umuHa, aHiManicmuYHUL MepcoHax,
IHMepmexkcmyarnbHicme.
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The research focuses on the characteristics of the interaction between the narrator and the child reader in R. Dahl’s
fiction texts for children. A brief analytical analysis considering the peculiarities of the narratee’s reflection, the relationship
between the titles of fairy tales and the key elements of the plot, the role of anthropomorphic animalistic characters in
R. Dahl’s narratives has been foregrounded. In the author’s fairy tales, elements of the real, the magical and the fantastic
are intertwined. Two types of intertextual connections between the fictional texts can be traced: the events of fairy tales can
take place in one fictional reality, or the events of one fairy tale can be fictionalized for the characters of another. Explicit
addressing the narratee by using pronoun you is peculiar for the fiction texts of the author. This way, he draws the readers’
attention to important elements of the plot and increases their level of trust in him. The name of the child protagonist is
used in most of the titles of R. Dahl’s narratives. The article examines the relationship between the usage of the names
and the key elements of the storyline. The author poetically reinterprets well-known English-language fairy tales in the book
“Revolting Rhymes” (Dahl, 2016i). Readers need to have a prior knowledge of typical fairy tale plots to distinguish them from
the writer’s interpretation. Children meet animalistic characters in Roald Dahl’s fiction. Animals accompany the protagonists
in their adventures, support them on their way to success and protect them from dangers. Animals act as main heroes in
the tales “Fantastic Mr. Fox” and “The Enormous Crocodile”. All anthropomorphic animals and insects can be classified as
male or female, according to the personal pronouns he/she used in the text and the prefixes Mr/Ms/Mrs before their names.

Key words: narratee, narrative, narrator, implicit reader, child reader, animalistic character, intertextuality.

Beryn. Hapararopom, abo X IMIUTITUTHUM
qUTa4YeM, XyJO)KHBOTO TEKCTY € aJpecaT Hapailii,
SKOMY Haparop poO3MOBifa€ TEBHY ICTOPIIO.
ABTOp OyIb-SIKOTO XyIOXKHBOTO TEKCTY OpIcH-
myemscsi Ha Haparatopa Ta WOro BIKOBi, Teo-
rpa¢ivyHi, OCBITHI Ta CoLialbHI OCOOIMBOCTI
(Schmid, 2010: 83). Bix 115010 3a71€XKUTh CKIIAI-
HICTh Hapamii aBTOpa, JIEKCMYHA Ta CTHIIIC-
TUYHA HANlOBHEHICTh TEKCTY, 0Opa3HICTh TOLIO.
JlocmipKeHHSAMH HapaTaTopiB XyJd0KHIX TEKCTIB
3aiimanucst Taki BueHi sk M. bans (Bal, 2017),
B. Imix (Schmid, 2010), JI. B. ManeBko-bekep-
cpka (Mauesko-bekepcbka, 2008), 1. B. Ilamyma
(ITamymra, 2013). JlocoiKeHHIO Ka30K THpH-
CBSAYEHO HayKoBy po3Binky b. berrensreiima
(Bettelheim, 1991), JIx. 3aiinca (Zipes, 2012),
B. . IIponma (Propp, 1968), A. O. Hanis (I{amis,
2019;2020), B. A. €dpumenxo (€Epumenko, 2018)
ta M. A. Kapn (Kapm, 2016).

Meta crarTi monArae y BUSIBICHHI Xapak-
TEPHUX PHC B3aEMOIIT HApaTopa Ta YNTava-IUTHHU
y ka3kax P. Jlama. BinnoBigHo, HAMHM TIOCTaBIICHO
3aBJaHHsI 3’CyBaTH OCOOJIMBOCTI BiOOpaKEHHS
Hapararopa y XylokHix Tekcrax s gitei P. [lana,
OKPECIIUTH B3a€MO3B’30K HaMEHYBaHHS Ka3OK
3 KITFOYOBMMH €JIEMEHTAMU CIOXKETY Ta BU3HAUMTH
pOJIb  aHTPONOMOP(HUX AHIMATIICTHYHUX TEPCO-
HaxiB y HaparuBax P. Jlana.

Po3ain 1. Hapararop-guruna.

XyIoKHI TEKCTH AJIsi JTeH BIAPI3HAIOTHCS
BiJl XyHOXKHIX TEKCTIB ISl AOPOCTOi ayauTopii
CBOEIO MIPOCTOTOIO, CIIEUU(IYHUMH CIOKETHUMHU
XOJJaMH, BUCOKMUM piBHEM OOpPa3HOCTI Ta amens-
L€ 70 OUTAYOI ysBU. Y Ka3kax 3aBKIU Ipu-

CYTHIH €JeMEHT MaridHoro 4 (aHTaCTUYHOTO.
Hanpukian, BigomMuii OpUTAHCHKMM  IHUCH-
MeHHUK P. Jlan y cBoix HaparuBax [uisi HiTei
BIAJIO TIOEJHYE peabHU Ta KaszkoBuih (JIym-
nanenn (Dahl, 2016b), mmanera Bepmec (Dahl,
2016¢)) xpoHoTOonH, (haHTACTUYHI HAYKOBI BiJI-
KpUTTS (CKJISHUN JIPT HAa SKOMY MOYKHA TIOJIe-
Titn 'y KocMoc (Dahl, 2016c)) Tta OyneHHICTS,
THUITOBUX Ka3KOBUX icTOT (BimbMu (Dahl, 2016m),
Benetu (Dahl, 2016j), minniau (Dahl, 2016a))
3 peaTbHUMH JFOIbMHU.

Kaskawm P. Jlana xapakTepHi eKCILTIIIUTHI 3BEP-
TaHHS HapaTopa 0 Hapararopa. TakuM YUHOM
HapaTop HaMaraeTrbcs 30UIBIIUTH 3aJTy4EHICTh
YUTa4iB JI0 MOAIN Y TEKCTI Ta PiBEHb JOBIPH 10
HBOTO. J[JIs1 IbOTO BiH BHKOPUCTOBYE OCOOOBHIA
3aliMEHHUK you, IPOIIOHYE HapaTaTopaM ysSBUTH
ce0e Ha MICIIl TOJIOBHUX TepOiB Ta 3acTepirae ix
npo HebOesneku: “Because what I am trying to
tell you...” (Dahl, 2016d), “I am not, of course,
telling you for one second that your teacher
actually is a witch” (Dahl, 2016m), “And that
is what you have just finished reading” (Dahl,
2016g), “What, for example, would you say if
strolling through the woods one day, right there in
front of you you saw a pig who’d built his house
of STRAW?” (Dahl, 2016i: 41), “BEWARE! He's
looking for someone... someone that looks a lot
like YOU...” (Dahl, 2016k).

ABTOpPH  Ka30K 4YacTO BHKOPHUCTOBYIOTh
(boIBKIOPHI TEKCTH ab0 TBOpUl JOPOOKH TOIe-
PENHUKIB SIK OCHOBY JJisi CBOIiX HapaTWBiB,
MEPEOCMUCITIOIYN TaKUM YHUHOM YCIM BIJOMI
ctoxxetu (Lamis, 2019: 90). Hampuknan, y cBoiii
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30ipmi “Revolting Rhymes ”(Dahl, 20161) P. Jlan
y BIpIIOBaHIi Qopmi mepekazye LIICTh Ka3ok,
AKl € HalymoOJEeHIUMHU JUIsl JiTed 3 yChOro
CBITY, JIO/IAl0YM 10 HUX a0CONIOTHO HOBI MOBO-
potu crokery: “Cinderella” (Dahl, 2016i: 5-12),
“Jack and the Beanstack” (Dahl, 2016i: 13-20),
“Snow-White and the Seven Dwarfs” (Dahl,
2016i: 21-28), “Goldilocks and the Three Bears”
(Dahl, 20161: 29-35), “Little Red Riding Hood
and the Wolf” (Dahl, 20161: 36-40), “The Three
Little Pigs” (Dahl, 2016i: 41-47).

Koyxen HapaTHB MICTUTH IMIUTILUTHY 1H(OP-
MaIfifo Mpo Te, sSKe YySBIEHHS Mae aBTOp MpO
o0cCsT 3HaHb Ta KOMIIETEHTHOCTI CBOTO IMILTi-
nutHoro yutada (Schmid, 2010: 83). “I guess
you think you know this story. You dont. The
real one’s much more gory” (Dahl, 20161: 5).
VY nepeamoBi 30ipKM HapaTop 3BEPTAETHCS
70 YHTaYiB, TOMEPEDKAIOYM IX TPO Te, IO
i Ka3ku € He TunoBuMu: “This book is filled
with REVOLTING RHYMES. (BE WARNED:
these are no ORDINARY “Once upon a time”
tales.) ’(Dahl, 20161). Takum urHOM, Ka3KH Ii€i
30ipku P. Jlanma cipsiMoBaHi Ha Hapararopis, sKi
BXKE 3HAWOMI 3 IUMU TMOMYJISIPHUMHU AHTJIOMOB-
HUMH Ka3KaMH, MOXYTb 3pO3yMITH BIIMIHHOCTI
MDK iXHIMH OpUTiHAJaMHU Ta TIEPEOCMUCICHHIM
aBTOpa 1 SKUX HE 3JIAKAIOTh HOBI )KOPCTOKI elie-
MEHTH CIOKETY.

HiiicHo, y kasui “Cinderella” lpexpacHuit
[Tpuniy BinpyOae romoBu cectpam [lomemnrornikwy,
gepe3 M0 BOHA MPOocHTh XpemieHy Dero BuaaTH
ii 3aMi 3a 3BuuariHoro xJuoms (Dahl, 2016i: 12):

“Within a minute, Cinderella

Was married to a lovely feller,

A simple jam-maker by trade,

Who sold good home-made marmalade.”

Jlxexk oOkpamae BernerHs Ta crae Minbiio-
HEpPOM, TMOTNEPEIHHO BKA3aBIIM HA HEOOX1AHICTh
moaenHo npuiiMaru gy (Dahl, 2016i: 20):

“And gathered so much gold, I swear

He was an instant millionaire.

‘A bath,” he said, ‘does seem to pay.

‘I’'m going to have one every day.’”

binocHi’kka Ta THOMH BUKOPUCTOBYIOTH
yapiBHE J3epKajo ii Mayyxu, 1100 poOuTH mpa-
BUJIbHI CTaBKHM Ha KIHHUX IEPETOHAX Ta TaKOX
craroTh Minbiionepamu (Dahl, 2016i: 28):

“Thereafter, every single day,

The Mirror made the bookies pay.

Each Dwarf and Snow-White got a share,

And each was soon a millionaire...”

Mane Benmexa 3’inae HeueMHY 30J0TOBO-
JIOCKY, aJDKe BOHa Biepiacs B BenMexuii miM,
3MamMana aHTUKBAapHHUM CTilenb HWOro mamu
Ta 3’ina Moro kanry (Dahl, 20161: 35):

e

Then go upstairs,’the Big Bear said,

Your porridge is upon the bed.

‘But as it's inside mademoiselle,

You’ll have to eat her up as well.””

[Tomii kazox “Little Red Riding Hood
and the Wolf” ta “The Three Little Pigs” P. [lana
B1J10YBarOTHCSI B OJIHIM Ka3KOBIM peabHOCTI, e
icHYIOTh 1Ba 31ux BoBku. OHOTO 3 HUX 3acTpe-
nuna 3 mictonera Yepsona I[llamouka Ta 3po-
Omia co01 3 Hporo HoBuil miam. ONUHUBIINCH
y cxoxiil cutyanii, ocranHe [TopocsTko mormpo-
cuiio ii mpo npomnomory. YUurad-muThHa MOXKE
JUIIE 3/10TalyBaTUCs, 10 CTANOCs MICIs mepe-
moru Yeponoi [Ilanouku Hag npyrum BoBkowm,
aJie HAaIIPHKIHIN Ka3KW BKa3aHO, IO Terep y Hel
€ ZIB1 BOBU1 LIKYPH Ta BajIi3Ka 3 HOPOCAYOI LIKIPH
(Dahl, 2016i: 47):

“For now, Miss Riding Hood, one notes,

Not only has two wolfskin coats, But when
she goes from place to place,

She has a PIGSKIN TRAVELLING CASE.”

[HTEpTEKCTYaIBHICTD TAKOXK BIACTHUBA 1HIIUM
XyoOKHIM TekcTam ais faitedt P. Jlama. V xkasmi
“The Giraffe and Pelly and Me” (Dahl, 2016l)
TOJIOBHUN TEpO Mpojae y CBOEMY MarasuHi
IyKepKH BUpoOHMUTBA Bimm Bonkm, repos
nunorii “Charlie and the Chocolate Factory”
(Dahl, 2016b) ta “Charlie and the Great Glass
Elevator” (Dahl, 2016c¢): “... there was a whole
lot of splendid stuff from the great Wonka factory
itself, for example the famous Willy Wonka
Rainbow Drops — suck them and you can spit
in seven different colours. And his Stickjaw for
talkative parents. And his Mint Jujubes that will
give the boy next door green teeth for a month”
(Dahl, 2016l: 65). ['onoBHOMY reporo HapaTUBY
“Danny the Champion of the World” (Dahl,
2016d) Garpko IIOHOUI PO3MOBIJA€ Ka3Ky MpO
Bemuxoro [pyxuworo Benera “The BFG”
(Dahl, 2016j): “One of them, which must have
gone on for at least fifty nights, was about
an enormous fellow called The Big Friendly
Giant, or The BFG for short” (Dahl, 2016d: 9).
VY npomy Bumanky O6arbko JIeHH1 BUCTyMHa€e BTO-
PUHHUM HapatopoM (secondary narrator, sIKuit
OTIOBiIa€ BHYTPILITHIO ICTOPIIO Ta € TEPOEM OCHO-
BHOI icTopii (Schmid, 2010)) a cama ka3ka “The
BFG” (Dahl, 2016j) € Buraganoro ajisi TepoiB
HaparuBy ‘‘Danny the Champion of the World”
(Dahl, 2016d).

Po3ain 2. Ocob6amnBoCcTi HOMiHALIT Ka30K.

TonoBuuMu reposimu kazok P. Jlanma e mitu.
[{ikaBor0O pHCOIO HApaTHWBIB aBTOpa € Te, IO
B Ha3Bax OUIBIIOCTI 13 HUX (Irypye iM’s TOIOB-
Horo rteposi: “Billy and the Minpins” (Dahl,
2016a), “Charlie and the Chocolate Factory”

Bunyck 1. 2023
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(Dahl, 2016b), “Charlie and the Great Glass
Elevator” (Dahl, 2016c), “Danny the Champion
of the World” (Dahl, 2016d), “George’s
Marvellous Medicine” (Dahl, 2016f), “James
and the Giant Peach” (Dahl, 2016g), “Matilda”
(Dahl, 2016h) Ta i#mi. TakuM YUHOM aBTOP
O1pa3y HATSAKAE YUTAYy-TUTHHI, IO TOJOBHHM
repoil Xy0)KHbOTO TEKCTY TaKUH JKe XJIOMYUK YU
IIBYMHKA, SIK 1 caM YUTad.

3 miero x metoro P. Jlam mepeBakHO BHUKO-
PUCTOBY€E HE TIOBHI iMEHA repoiB, a iX JjarigHi
CKOPOUYCHHSI, SIKUMHU iX KIW4yThb pimHi: Billy
(Dahl, 2016a) a wue William, Charlie (Dahl,
2016b; 2016¢c) a ne Charles, Danny (Dahl,
2016d) a we Daniel. HaromicTh TONOBHI Tepoi
THX Ka30K, B Ha3Bi SKUX CTOSTH iXHI MOBHI 0Qi-
miifai imeHa — George (Dahl, 2016f), James
(Dahl, 2016g), Matilda (Dahl, 2016h) — maroTh
po0IemMu 13 TOPOCIMMHU YJI€HAMU iXHIX CIMEH,
MNOCTIMHO 3HAXOAATHCS MiJ] IXHIMHU 3HYIIAHHIMHU
Ta KIWHAMH, TOJSIPHO iM IMPOTUCTABISIFOTHCS
Ta BpEIITI-pemT 3700yBalOTh HAJ HUMHU Tepe-
Mmory. barbku Marunbau (Dahl, 2016h), TiToHEKH
JIlxeitmca (Dahl, 2016g) Tta 6abycs Jl>xopmxa
(Dahl, 2016f) rimep0onizoBaHO yoCOOTIOIOTE BCE
TE JIMXE, 3 YUM JIITH MOXKYTh CTUKHYTHUCS TIi]] 4ac
KOMYHIKAIlli 3 JOPOCIUMH B PEaTbHOMY KHUTTS.
Came TOMY HapaTaropaM-IiTSM TaK HPUEMHO
YHUTATH, SIK IXHIM OJHOJIITKAM BJA€THLCS TOMCTH-
THUCS JOPOCITUM-HET1THUKAM.

VY nazBax iHmux ka3ok P. /lana 3yctpiuaemo
iMeHa aHTaroHictiB (“Witches” (Dahl, 2016m),
“The Enormous Crocodile” (Dahl, 2016k)) a6o
CYNyTHHUKIB TOJIOBHUX Te€pOiB: aHTPOIOMOp-
¢Horo Bemukoro [lpyxuHboro Benera y kasmi
“The BFG” (Dahl, 2016;), Ta antrponomoppHuX
Kupady, [lemikana ta MaBny y kasui “The
Giraffe and Pelly and Me” (Dahl, 20161). Y Ha3Bi
OCTaHHBOI Ka3KW 3aliMEHHHK Me 3aMilrye
3rajiKy mpo nepcoHaka Masry, ajike cama Ha3Ba
€ pedpeHOM TiCHI-peKIamMu, KO0 Masma He
OJTHOPA30BO IMPE/ICTABISIE TXHIO KOMITAHIIO.

Po3zzin 3. AnimanicTuuHi nepconaki.

VY xynoxHix Tekctax A aitei P. JlanaronosHi
repoi 4acTo KOMYHIKYIOTh 3 aHIMalliCTHYHUMHU
nepconaxxamu (Llamis, 2020: 47). Ockinbku TBa-
PUHH BUIHHO MaHAPYIOTH CBITOM, PUPOAHO, 1110
B Ka3Kax BOHU CYINPOBOKYIOTh T'eposi B HOTO
nomopokax uu npuronaax (Bettelheim, 1991: 46).
Joxeiimc (Dahl, 2016g) paryeTbes Bif CBOIX 31IMX
TITOHBOK Ta BiamparisieTbes a0 Huro-Uopky
y KoMmmaHii aHtpornoMopdHux komax: the Old-
Green-Grassshopper, the Centipede, Miss Spider,
the Silkworm, the Glow-worm, the Earthworm,
the Ladybird. TonoBumii repoii kasku “‘The
Giraffe and Pelly and Me” (Dahl, 20161), imeni

SIKOTO MU Y TEKCT1 HE 3yCTPI4aeMO, 3HAMOMUTHCS
3 Magmnoto, [lenikanom Ta XKupadoro i pazom
3 HHMHU BIIIpaBsIETCS 1O reprora [em-
mupcebKoro. IT'onoBuum repoem kaszku P. Jlana
“Fantastic Mr. Fox” (Dahl, 2016¢) € Jluc. Bin
IPOTUCTOITh TPHOM KamiOHUM (epmepam, STKUX
3BYTb Boggis, Bean ta Bunce. TBapuHmu y miit
Ka3Ill TOBOAATHCA, SK JIOAU, BMIIOTH MHUCIUTH
Ta PO3MOBJISTH, MAalOTh JIOICHKI PUCU Xapak-
TEepy, XKUBYTh B OIIATHO JCKOPOBAHUX JIOMiBKaX,
XOJIATh OJHE JI0 OJTHOTO B TOCTi: “A large dining-
room had been hollowed out of the earth, and in
the middle of it, seated around a huge table, were
no less than twenty-nine animals. They were:
Mrs Fox and three Small Foxes. Mrs Badger
and three Small Badgers. Mole and Mrs Mole
and four Small Moles. Rabbit and Mrs Rabbit
and five Small Rabbits. Weasel and Mrs Weasel
and six Small Weasels” (Dahl, 2016e: 74-75).

Yci aaTporomopdHi 3Bipl Ta KOMaxH B Ka3Kax
P. Jlana maroTe YonoBidy abo XKiHOYY CTarh,
SIKy MO’KHA TIPOCTEKUTH 32 3aMIHOIO iXHIX IMEH
y TEKCTI BIJMOBIIHUMHU OCOOOBHMH 3aliMEHHU-
KaMu he/she ta npuctaBkam Mr/Ms/Mrs nepen
IXHIMHM iIMeHaMH. TaKuM 9HHOM, 10 0¢10 KIHOYOT
CTari HaJNexkarh, Hanpukian, Miss Spider (Dahl,
2016g), the Ladybird (Dahl, 2016g), the Giraffe
(Dahl,2016l), ago oci6 gonosivoicrari—the Pelly,
the Monkey, the Old-Green-Grassshopper (Dahl,
2016g), the Centipede (Dahl, 2016g), Mr. Fox
(Dahl, 2016e), the Badger (Dahl, 2016¢) Ta inmi.

3Bipi TakoX BHUCTYNAKOTh IEPCOHAKAMHU
e OAHOrO XyaoxHboro tekcry P. Jlama “The
Enormous Crocodile” (Dahl, 2016k). ['onoBauM
repoeM Kasku € aHTaroHict Kpoxomwn, sxuit
KEPY€ThC JIMIIE OIHICK METOK — I100011aTu
JUTHHOIO 13 cenuiia mooau3sy. oMy He BraeThest
IIbOTO 3pOOUTH, aJpPKe WOMY pa3 3a pa3oM Ipo-
THUCTOSITH 1HII TBAPWHU, K1 3aXWINAIOTH JTITEH:
oeremotr Humpy-Rumpy, cnon Trunky, MaBma
Muggle-Wump ta ntamika Roly-Poly. Xoua no0Oy-
JIOBa CKOYKETY HABKOJIO aHTArOHICTa € HETUTIOBOKO
JUTSE XyIOKHIX TekeTiB P. Jlana, Bce x ka3ka Mae
THTIOBE TSI aBTOpa 3aKiHueHHs: 3110 (Kpokomwr)
nokapane, Jloobpo (inmi 3Bipi) Tpiymdye, TiTH
3HAXOIATHCS B O€3IIell.

BucHoBku. XyooxkHI TEKCTH IJs JiTel
MalOTh CBOI XapaKTepHI OCOOJIMBOCTI, sIK1 Bif-
PI3HSIOTH iX BiJl XyJIO’)KHIX TE€KCTIB IS TIOPOCIIOT
ayaMTopii: mpocToTa Haparii, cnenudivHi moBo-
pOTH CIOKETY, BHCOKHH pIiBEHb O0O0Opa3HOCTI,
amesndlis 10 yABH 4YWTa4ya-IUTUHU Ta TOEM-
HAHHS €JIEMEHTIB MariqYHOro 4u (paHTaCTUIHOTO
3 €NIEMEHTaMHU peallbHOTO. 3aBISKHA HaparoJjo-
rivHoMy ananizy ka3zok P. Jlama 3’sicoBaHo, 110
HapaTHBaM aBTOpa BJIACTHUBI €KCILTIIIMTHI 3BEp-
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TaHHS [0 HapaTaropa-TUTHHU 4Yepe3 MOCTiiHi
3aKJIMKH, TIOTIEPE/DKEHHS Ta 3alTUTaHHS JI0 HHOTO
3 BUKOPHCTaHHIM OCOOOBOTO 3aiiMEHHUKA You.
V tekcTi 30ipku Ka3ok “Revolting Rhymes” imMn-
JIIATHO BKAa3aHO, IO ii aJ[pecoOBaHO YHUTauaM,
K1 IOTIEPEIHHO 03HAMOMIICH] 3 KITFOYOBUMH €J1e-
MEHTaMH BIJJOMHX Ka30K Ta BMIIOTh iX aHaJi3y-
Batu. Cama x 30ipKa € aBTOPCHKHM TIEPEOCMHUC-
JICHHSIM IIECTH TOMYISPHUX aHTIIIHCHKOMOBHUX
Ka30K, K€ BIIPI3HAETHCS HAJIMIPHOIO >KOPCTO-
KICTIO, HEOYIKYBAaHUMHU CIOKETHHUMH XOJaMH
Ta a0COJIFOTHO HOBUMH (DiHAJIaMHU.

XynoxHiM TekctaM ans gited P [Jlama

XapakTepHa IHTepTeKcTyalbHICTh. [lomii Horo
Ka30K MOXYTh BiIOyBaTHCsI B OJHIN XyHOXKHIH
peansHOCTI (“The Giraffe and Pelly and Me”,
“Charlie and the Chocolate Factory”, “Charlie
and the Great Glass Elevator”), abo x momii
ofHi€l Ka3KW € BHUTaJaHUMH CTOCOBHO I1HIIIOI
Ta MEpeKa3ylTbCcsd OJHUM 13 11 TEepCOHaXIB
(“Danny the Champion of the World”, “The
BFG”). B octaHHROMY BHNAJAKy MH BHOKPEM-
JFOEMO TIEPBUHHY Ta BTOPUHHY HapaIliio.
_ T'onoBnumu reposimu kasok P. Jlama e mxitm.
IxHi imena 3ycTpiuaeMo y Ha3Bax Oararbox
HaparuBiB asropa (“Billy and the Minpins”,
“Charlie and the Chocolate Factory”, “Charlie
and the Great Glass Elevator”, “Danny
the Champion of the World”, “Fantastic Mr.
Fox”, “George’s Marvellous Medicine”, “James
and the Giant Peach”, “Matilda’). Taxox s
HalMEHYBaHHS XyIOXKHIX TEKCTIB JUIsl JiTeH
P. Jlana BUKOpHCTOBYIOTHCSI IMEHA CYIyTHHKIB
roinoBHUX TepoiB (“The BFG”, “The Giraffe
and Pelly and Me ) Ta antaronictiB ( “Witches”,
“The Enormous Crocodile”). ®opma imeH1
TOJIOBHOTO TEpOsl y Ha3Bl HapaTWBY IIOB’si3aHa
3 Horo croxeTHOW iHiern. CkopoueHi (opmu
iMeHI BIacTuBl THM reposMm-aitam ( “Billy
and the Minpins”, “Charlie and the Chocolate
Factory”, “Charlie and the Great Glass
Elevator”, “Danny the Champion of the World "),
y SKHX € JIIOOJSYl WICHH POAMH, AKi iX migTpu-
MYIOTh Ta MKIYKTHCS PO HUX. HaToMicTh MOBHI
dopmu iMeH BXHTO y THX Kaskax (“George’s
Marvellous Medicine”, “James and the Giant
Peach”, “Matilda™), ne naiTH MawTh MpO-
TUCTOSITU CBOIM JIMXUM pOAWYAM Ta IHIIAM
JIOPOCITHM.

HasBHicTh anTponoMop¢HHUX 3BipiB-TIepco-
HaXIB € KIIOYOBUM EJIEMEHTOM JICSIKUX Ka30K
P. Mdama. BoHu CynpoBOMKYIOTH TI'OJIOBHOIO
repos y oro nogopoxax ( “James and the Giant
Peach”), na toro nuisixy go ycnixy ( “The Giraffe
and Pelly and Me”) abo HaBiTh € TOJIOBHUMH
reposimu  Kazok (“‘Fantastic Mr. Fox”’, “The

Enormous Crocodile”). Taki aHiMaliCTU4HI
nepcoHaXxi MomaiOHI A0 JrOAeH, MHUCTSAThH, PO3-
MOBJISIFOTh, MAIOTh CBiM crienudiuHUNA XapakTep.
Ta MOXYTh OyTH BIJHECEHI 10 40JIOBIUOi abo
XKiHOUO1 cTari. CTaTh TaKUX MEPCOHAXKIB MOXKHA
BU3HAUUTH 3a 3aMIiHOIO IXHIX IMEH Yy TEKCTi
0COOOBUMU 3aiiMEeHHUKaMH he/she abo X Tpu-
ctaBkam Mr/Ms/Mrs niepen iXHIMH IMEHaMH.

IlepciekTHBH MOJAJABIIUX  JOCJHiIKeHb
BOAYaeMO y HapaToJIOTiYHOMY aHadi3i MOCTMO-
JIEPHICTCHKUX Ka30K IHIIIUX aBTOPIB OPUTAHCHKOT
Tpaauuii, 30kpema Jlxoan Poyninr ta Jlepmora
O’Jlipi, ans BHUSABICHHA Ta CHUCTEMaTH3YyBaHHS
JIOMIHAHTHUX HapaTOJIOTIYHUX Ta HApaTaTHBHUX
0COOIMBOCTEN OPUTAHCHKHUX Ka30K €MOXH MOCT-
MOJIEPHI3MY.
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