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METAKOMYHIKALUIA AK IHCTPYMEHT OEMAHINYNAL
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AOKTOPaHT Kadbeapwn repMaHCbKol i hiHO-yropceKoi cinonorii
Kuiscbkul HaujoHanbHUU fiHegicmu4YHUU yHisepcumem

Y cTaTTi onMcaHo MOBIEHHEBY NOBEAiIHKY MaHinynsTopa Ta BigobpaxeHo TpaguLiiHe pearyBaHHs v NOBEAIHKY XepTBU
3a YMOB YCMILLHOT MaHinynsuii; posrnsHyTo BUAM MaHinynioBaHHS. 30cepemxeHo ocobnumBy yBary Ha aHanisi gemaHiny-
NATUBHWUX KOHTP3aXOAiB; BUSIBNEHO 0COBNMBOCTI AeMaHinynsaTYBHOIO BMNUBY HA MaHiNynsTopa Yepe3 MeTakoMyHikaLito.
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B craTbe ovepyeHo peveBoe NoBeAEHME MaHWNYNATOPa U OTOOPaXeHO TPaaMLMOHHOE pearmpoBaHue u noeeaeHne
XEPTBbI B YCMOBWSIX YCNELIHON MaHUMYNSALMK; PACKPbITh BUALI MaHUMynupoBaHusi. Ocob60e BHUMaHWe COCPeAoTO4EHO Ha
aHanmse AeMaHUNyNATUBHBLIX KOHTPAENCTBUIA, BbISBNEHb 0COGEHHOCTU AEMAHUMYMSITUBHOTO BIWUSIHWSI HA MaHWnynsTopa

4yepe3 METaKOMMYHUKaLUMIO.
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Gnezdilova Ya.V. METACOMMUNICATION AS AN INSTRUMENT OF DEMANIPULATION

The article deals with the speech behaviour of a manipulator and reflects traditional reactions and behaviour of a victim
against the background of successful manipulation; studies the types of manipulation. Special attention is paid at ana-
lyzing demanipulative counteractions; specifics of demanipulative influence on the manipulator via metacommunication is

revealed.
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IMocTanoBka mnpodaeMu. MaHinmymoBaHHS
SK HEB1J’€MHA YacTUHA BCIX c(ep CNUIKyBaHHS
CHOTOJICHHSI € TMPEIMETOM BUBUCHHS B TICHXO-
JI0T1i, TICHUXOJIIHIBICTHUI, Helpodizionorii, Mncu-
xiaTpii, MOJITOJIOTII, COIIONOTII W JIIHTBICTHIII,
OCKIJIbKM B HOTO OCHOBI JI€KaTh MCHXOJOTIYHI
W coriagbHI MEXaHI3MH BIUIUBY Ha CBIJOMICTh
CHinOBMOBHI/IKa 4yepe3 perenabHO ImiaiopaHi
CJIOBa 1 BHCJIOBH 3 BUKOPHCTAHHSAM  MPOJTY-
MaHHMX MOBJICHHEBUX CTpPATETil 1 TAKTUK IiJ] 4ac
o(hOpMICHHS BIIOBIIHOTO JICKYPCY. Masnimny-
JISIIIE€I0 B MOBJICHHEBIN KOMYHIKaIlli BBAXKA€ETHCS
HEHABMHUCHO YM YMHUCHO MPUXOBAHUN HETIPSMUIMA
MICUXO-KOMYHIKaTUBHUI BIUIMB HA pEIiMi€HTa,
rpymy ocid 4m Mmacy Jrofei, mo 3abesmedye
3MiHY B3a€MOIIOB’S3aHUX aJITOPUTMIB 1 PEKHUMIB
(GYHKIIIOHYBaHHS X CBIJOMOCTI, MIJCBIOMOTO
1 HecBimomoro [5, c. 14]. Ilix yac MOBIEHHEBUX
MaHIMyJISAIIH 30BHINIHINA CMHCIT CITiB, 3BEPHEHHS
Yy il y BIIHOIICHHI J0 IHIIOI JIOIUHUA HE 30i-
raljoThCsl 3 BHYTPILIHIM CMHUCIOM. 3OBHILIHIN
CMHCJI, SK MPABUJIO, HE yTHCKAE notped iHIIo1
JIFOZIMHH, [POTE BHYTPIIIHIA CMICI HECE 3MICT,
SIKMH T1ABOJUTH CIiIBPO3MOBHHKA JI0 TOTO, IO
X04e MaHmymITop [7]. I[BOCTOpOHHlCTB po-
LieCy, SIKUI XapaKTEePU3y€ MaHIIY IS THBHY KOMY-
HIKAIIiI0, TONIATae B KOMOIHYBaHHI IPUMYCY, [0
00MeKy€e BUOIp KOHTEKCTY, 13 HIJTbOBUM BHCIIOB-
JICHHSIM ]IS TOTO, 11100 3MYCUTH IHTEPIPETYBaTH

OCTaHHE B 3a/laHUX DPAMKaX KOHTEKCTyaJlbHUX
MIPUITYIICHD 1 11100 HE AOMYCTUTH IHTEPIPETALIIIO
4yepe3 JOCTYIHI BiOMi aJllbTepHATUBHI (cymepe-
ynuBi) npunyiueHHs [11, c. 194].

XKepTBu MaHIMyALIT 1a71€KO HE 3aBXK/IU YCBI-
IOMIIIOIOTE, IO MIIOTH 3TiAHO 13 HUIAMH 1HIIOT
JIOMUHM. Y BHIAJKYy BAanoro 30iry oOcTaBuH,
MaHIIyJasSTOpP, MPUXOBYIOUN CBOI ICTUHHI HAMIPH
3a JJOTIOMOTOIO Bi/IBOJIIKaIOYMX MAaHEBPIB 1 BUTO-
HYEHHUX IPUHOMIB, 100MBAETHCS TOTO, 11100 HOTO
MapTHEp, caM TOTO HE MOMIYaro4H, 3MiHUB CBOL
TIEPBUHHI HaMIpW ¥ MPUHHAB YyXKi Il SIK CBOI.
VY nporeci MaHIy 11T B )KEPTBU BUHUKAE OMaH-
JMBE IOYYTTS B3a€EMOPO3YMIHHS 3 MaHIMyJs-
TOPOM, SIKHI XOBAa€THCS 32 MACKOIO SIK APYKOH i
PO3YMIHH3, TaK, HKOJIH, ii arpecii 4u 6e3nopaz[—
HOCTI [6]. O,Z[HaK AKIIO TIApTHEP T10 KOMyHlKaLlll
3yMiB po3mudpyBaTH MaHIHYJI}ITI/IBHl HaMipH
CIiBPO3MOBHHKA, OYCBH/IHIM CTA€ {iOT0 OaKaHHs
npOTHAISTH MaHinynsTopy. Tomy TONYISPHAMHU
€ JIOCIIJKCHHST MEXaHI3MIB JeMaHimyssii [8]
91 pO3pOOKa MPAKTUIHHX METOAMYHHX BKa3iBOK
OO 3aXKMCTY BiJl MaHIMyISTHBHOIO BIUIUBY
[1; 4; 7; 9; 10]. IIpore BIZKPUTUM 1 AOHHUHI
3aJMIIAEThCA NMUTaHHS (YHKLIOHYBaHHS MeTa-
KOMYHIKaIlii B TPOCTOP1 MaHIMyJIsAMii B3arami Ta
BHKOPHUCTAHHS METAKOMYHIKAIIi1l sIK IHCTPYMEHTY
JIeMaH1myJALii 30Kpema, 110 i 3yMOBIIIO€ aKTYJIb-
HICTb ILII€] CTATTI.
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Merto10 cTaTTi € BUABICHHS PO, Ky Bifi-
rpae METaKOMYHIKAIlisl B yMOBaxX JIeMaHImyJIsIii.
Meta poboTu mepenbadae po3B’s3aHHS TaKUX
KOHKPCTHHX 3aBJaHb: HAyKOBO IiATBCPIAUTH
rinoTesy npo MOXJIHBICTh BUKOPHCTAHHS MCTa-
KOMyHIKallii SK I1HCTPYMEHTY JCMaHIIyJIsIii;
BU3HAYUTH OCHOBHI BHUJY MOBJICHHEBOTO peary-
BaHHS Yy BIiAMOBiNb HA CrIpoOy 3/1iHCHEHHS MaHi-
MYJSTABHOTO BIUIMBY; BHUSBUTH OCOOJIHBOCTI
JEMaHIMYJIATUBHOTO BIUIMBY Ha MaHITyJIsSTOpa
4yepe3 METaKOMYHIKaIIifo.

Bukiiax ocHoBHOro marepiasy. [lotyxHicTh
1 €EKTUBHICTh MAHIMMYJIATUBHOTO BILUIUBY 3ajie-
KUTh Bl HasBHOCTI B MAaHIMyJsATOpa, YCII 3a
€.JI. Jouenxo [4, c. 137-138], neBHUX nepepar
Hajl aJIpecaToMm: a) MaHiIyssTopy NpUTAMaHHHMI
BIIACHMII Hallp CTaryCHHX (pOJbOBA MO3HILis,
nocaza, Bik) abo autoBux (kBamiikariis, apry-
MEHTH, 3Mi0HOCTI, 3HAHHs) mepesar; 0) MaHi-
MYJIATOP MOXKE BHKOPHCTAaTH CHIIY TpPETiX 0OciO,
apryMEHT ameJisiii 0 aBTOPUTETY: 3aTydeHHS
MPEICTABHUIIBKOI MIATPUMKH a00 KOHBEHIII-
OHaJIbHUX TiepeBar (Tpaullii, MOpaib TOIO);
B) MaHINYJIATOp MOXKE CKOPHCTATHCS TiepeBa-
raMy BJIAaCHE MPOIIECY B3a€MOIl 3 MapTHEPOM,
710 SIKUX HaJIeXKaTh TMHAMIYHI CHIH (TeMII, May3H,
iHiIlaTHBa), MO3MIIIKHHI TepeBaru (EKCIuTyaTallis
€MOIIITHOTO TOHY KOJHMIIHIX YU aKTyaldbHUX Bif-
HOCHH), JOTOBIP SIK PE3y/bTaT CIIIBHHX YIOZ;
I) MaHIMyJISTOp OTPUMYE IEPEBATH B canyBaHm
BHXOJSYH 31 C1abocCTeil napTHepa abo HOro mcu-
XIYHUX OCOOIHMBOCTEH: YyTIHMBICTH JIO MOXBAJIH,
JIF000B 110 IiTEH, 3aMaibHICTh, MOBYA3HICTE TOIIO.

¥V 3a1exHOCTI BiA LIJI€H MaHImyasTOpa 1 Horo
MOKJIMBOCTEH, BUXOISIYU 3 IIEPEBaAr, OIMMCAHUX
BHUIIE, PO3PI3HAIOTH KiJIbKa BHUJI1B MaHIMTyJSTUB-
HOTO BILJIUBY, a CaMe:

— OE3KOMIPOMICHE MaHIIMyJIIOBaHHS,
MIPUTHIYYE CIiBPO3MOBHHKA,

— M’sIKE€ MAaHINyIIOBaHHA, SKE BUKIUKAE
MPUXUIBHICTD CHIBPO3MOBHHUKA 1 Or0 10BipY;

— KOMOIHOBaHE  MaHINyJIIOBaHHS,  KOJIHU
#/IeThCsl He MPO OJXHOKPATHI Pa3’oBi MaHiImyss-
THUBHI [Ii1, @ TPUBAJII MaHIMYJIATUBHI irpu [3].

JlemMaHimyIisilisi BKIIO4ae B cebe 1Ba eTarm:
BUSIBIICHHSI MAHIITYJISIIT Ta TPUHHSITTS KOHTpP3a-
XOmiB, AK-0T [8, c. 14-16, 24, 31]:

— CHMETpWUYHA BIJIMOBI/Ib, KOJIM BIAMOBI-
JAI0Th 10 CYTi, Y paMKax 3aJaHOTO MaHIMyJIs-
TOpOM 1H(OpMAITIHHOTO TOJIS;

— acHUMeTpUYHa BIJIMOBI/lb, KOJIW 3IHCHIO-
€THCS MAHIMYJIAIIS Y BIAMOBIIb, «HAB A3YETHCS
CBOS I'pa» TUITY MiAIrPyBaHHS;

— YXWISHHS, HampaBlieHE Ha BUTpAIl Yacy,
HeoOXiHOTO i1 00AyMyBaHHS, 300py AoAar-
KOBOT1 1H(opMarii;

110

— TIyXHH 3aXUCT, KOJIU MPOCTO BKA3yIOTh HA
MaHIMyJISIIIO;

— ITHOpYBaHHSI.

3arajgoM, JIEeMaHIMyJIAIis TEX € MaHIMyJs-
1i€10, HAaBITh HE JUBISYUCH HA TE, 1€ 3yCTPidHI
YH 3aXUCHI Aii Y BiJNOBi/lb, OCKIIbKH BUOIp KOH-
TP3aXOJliB MOXE BIUIMHYTH Ha MailOyTHI B3ae-
MOBIZHOCHHH MaHIMYJISTOpa 1 JeMaHimyIsTopa
()KepTBI/I 110 posrajania HaMipu MaHlnymITopa)
X MOYKHa JCTI0 TOTIPIINTH, & MOYKHA i MTOBHICTIO
nepepBaTy, OCOOIMBO y BUMAJKY MPHHIKCHHS
MaHIIyJIsITOpa Iepe] NpUCYTHIMA. Y oMY pasi
BHUCOKOIO € BIPOT1IHICTh ITOMCTH BiJl MaHIiIyJsi-
TOopa y MaitoyTHhOMY [8, ¢. 197—-199], Tomy nepe-
Bara HaJaeThCs «M SIKUM» KOHTP3axoiaM, Opi-
€HTOBAaHWM Ha MiATPUMAaHHS KOHTAKTY, CKaXiMO,
B1JIMOBa Yepe3 MOXBaITY, JIECTOII, KOMILJIIMEHTH,
110 3HIKY€E MMOBIPHICTh MOMCTH. YKa3aHi KOHTp-
3aX0/IM BIAHOCATHCS 10 chepu MeTaKOMYHIKAIlii.

BinMiHHOIO pHCOI0 METaKOMYHIKallii Cho-
TOZICHHS, HAa HAlly AYMKY, € 11 BUKOPHUCTAHHS
SK 3aco0y BIUIMBY, OCKUIBKHM METaKOMYHIKaIlis
Hapasi BHWMILUIA 3a paMKH MPOCTOro BigoOpa-
KEHHSI OCHOBHHUX €TaIlliB KOMyHIKaTHUBHOTO aKTy
Ta HE 0OOMEXKYETBCS JIUIIC BCTAHOBICHHSM, ITiJT-
TPUMAHHSIM Ta PO3MHKAHHSIM MOBJICHHEBOTO
KOHTaKTy. BoHa JOCHTh aKTHBHO BHKOPHCTOBY-
€ThCS B MAHIMyJATUBHUX KOHTEKCTax [2], ToMy
JIOTIYHO TPUIYCTUTH, IO METaKOMYHIKaIlis
ciayrye W 3acoboMm nemanimyssmii. [Tpoanami-
3yEMO CKa3aHE Ha KOHKPETHHX MPHUKIIAJax.

(1) Viktor finishes sorting. Finding no trash
can to deposit the rejected cherry candy, he
scoops them into his pocket. A young headset-
clad PA. hurriedly approaches. He looks ill.

PA.: Mr. Taransky —

Viktor reads the young PA.s panicked
expression.

VIKTOR: She's walking?... Don t tell me she's
walking. (blood slowly draining from his face)
She is not walking... She can 't walk.

[...] VIKTOR desperately follows after Nicola.

VIKTOR (beautiful face scowling): Nicola!
How was your massage?

NICOLA: You're in breach.

VIKTOR: Is this about the new pages? I made
the changes you wanted, you 're in virtually every
scene —

NICOLA (wheeling on him): It s not the size of
the role, Viktor. (suddenly very cool) Am I or am
I not contractually entitled to the biggest trailer
on the set?

VIKTOR (regarding the enormous silver fish
behind them, confused): It’s the biggest on earth!
I swear! Its a 50-foot Airstream — they don't
make them any longer than that.
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NICOLA: Taller, Viktor.

VIKTOR: Taller? What?

Viktor looks up in horror. The trailer next to
Nicola's does indeed appear to be fractionally
taller.

NICOLA (walking away): You've insulted me
for the last time.

Viktor looks to the tires. His face suddenly
brightens.

VIKTOR: Nicola, it’s just the tires — they’re
over-inflated! I can fix it!

Viktor grasps the air nozzle on a tire and
begins desperately stabbing at it with a ballpoint
pen. Air hisses out.

VIKTOR: See, its lower already. (SimOne)

Hikona, 3ipka ¢inemy pexucepa Biktopa
Tapancbky, BIIKPUTO HUM MAaHIMYyIIO€, BIACHE,
Ha MEXI IIaHTaxy. 3a/10BOJIbHAIOTHCS BCi ii 3a0a-
raHK{, a0u JIMIIIEe BOHA NTPOIOBKYBasa 3HIMATHCS.
Crpax Bikropa HETOTOAUTH METAKOMYHIKATHUBHO
TNPOSIBISIETECS Yepe3 pUTopuyHe mutanus (She
walking?...), BIAIOBiIb-HEBIPY Y q)ole iMnepa-
tuBy (Don t tell me she’s walking) ¥ BucCnOBH, 1110
MOKa3yIOTh HOTO HeOaKaHHS IPUITHATH OYEBUIHE
(She is not walking... She can 't walk). Yce x Bin
HaMara€eThCsi BCTAHOBUTH KOHTAKT, HaBITh Oayauyu
HEe3a/I0BOJICHHS aKTOpKH, uepes Nicola! How was
your massage?, o € CIpoOO BIUIMHYTH Ha 1i
HacTpiil. BiH MpomOBKYy€e, BHUCIOBIIOKOYH MpPHU-
NYUIEHHS (METaKOMYHIKaTUBHE NHUTaHHS IS this
about the new pages?) Ta 3aneBHIOIOYH, 110 BCi
nobaxannsa Hikonu BpaxoBaHi. Taka rmoBeiHka €
MIPUKJIAIOM YXWISHHS, OCKUIbKU BikTopy Opakye
iHpopMmariii. 3 oqHOTO O0KY, BikTOp X0U€e BUBECTH
Hikomy 31 CBOro cCTpareriyHoro «MaHimyIsi-
THUBHOI'O MOBYAHHS», 3 1HIIOrO — BIH IIl€ HaIi-
eThesl BimBoikTH ii. CBoro mpetensito Hikoma
opopMITIOE Yepe3 BBIJIHE METaKOMYHIKATHBHE
BUCIOBIICHH Am [ or am [ not contractually
entitled to, Ha o WayTHh BUMpaBaaHHs Biktopa,
Ha MexXi 3 pekiamoro, (Its the biggest on earth!
Iswear! It’s a 50-foot Airstream), IeMOHCTpPYIO4H
CHMETPHYHY BIiIMOBib Ha MaHimyssiiro. Hikoma
HC 3alliKaBlCHA Y BIajHaHI KOH(IIKTY, 5K e
BUJTHO B HACTYITHOMY IPUKIIA/II.

(2) Nicola ignores Viktor, marching towards
her limo with her publicist. Abandoning the
trailer, Viktor hurries after her.

VIKTOR: I beg you. You can t do this to me.

NICOLA (looking back): I had three other
offers. I only signed on to this picture out of ...
loyalty.

VIKTOR: Then show some. They’ll shut me
down!

NICOLA (opening the car door): It wasn't
working anyhow. The scene with the thousand

geese — [ don 't understand this film. I don 't think
anyone will understand it. I already put out a
press release — citing “creative differences”.

Viktor stops, nods resignedly — suddenly very
calm.

VIKTOR: You know what, Nicola, you’re
right. (picking up her last piece of luggage) Here,
let me help you with that. (holding the door for
her) You ought to go. The truth is I don’t deserve
you. This film doesn’t deserve you. Frankly, it
deserves much, much better. The reason it’s not
working is because you’re not about the work.

Nicola is stunned.

VIKTOR (to the limo driver): To Hell, please.
(SimOne)

VY Binnosine Ha irHopyBaHHs Hikomu Biktop
BIAa€ThCs J10 npoxaHHs (I beg you), mo migkpi-
TUTFOETBCSL  TICUXOJIOTIYHUM  MaHIIyJIITUBHUM
npuiioMoM y (opMi MeTakOMyHIKaTMBHOTO You
can't do this to me Ta KOMyHIKaTUBHUX aKTiB
(Then show some. They’ll shut me down!). Mani-
TyATHBHA cnpoba Biktopa € HeBgayior, Ha
SIKy Jijie cuMeTprdHa (HeMETaKOMYHIKAaTHBHA y
JlaHOMy BHIaaKy) Biamosine Hikomw, sika, yce
XK, TIJICWIIOEThCS MeTakoMyHikatuBamu [ don 't
understand this film. I dont think anyone will
understand it. SIk nacninok, Biktop mae acume-
TpU4HY, HeodikyBaHy st Hikomn, Binnosins,
SIKOIO BIH CTaBHUTH Kparky y Oynb-sSIKUX BIIHO-
CHHAX 3 HEI0, PUHIDKYIOUH ii iepej1 yciMa CIiiB-
poOITHHKAMU. ACHMETPHYHICTh TPOSIBISIETHCS
B METaKOMYHIKaTUBHUX CapKaCTHYHUX CTBEp-
JDKEHHSX, IO BHPAXArOTh OMAHIUBY 3TOIYy 3
onoHeHTOM (You know what, Nicola, you 're right.
You ought to go. The truth is I don t deserve you.
This film doesn t deserve you), ki iABOASTH 0
3HEIIHIOBAIBHOTO TT1ICYMKOBOTO METa-BHUCIIOBY
Frankly, it deserves much, much better. Excripe-
CHBHICTh OCTaHHBOTO BHCIIOBY ITOJISITA€ HE JIUIIE
B KOHTPACTI 3 MOINEPEAHIMU BHUCJIOBICHHSIMHU, a
0y KOM61HyBaHH1 MeTaKOMyHlKaTHBy Frankly,
IO  TAKPECIIoe Bl,Z[BepTlCTB 1 ImupicTe Ta
AHTHU-KOMILUTIMEHT CTOCOBHO ii pobotu. OxpemMo
BapTO 3ayBOKUTH BKUBAHHS BHUCIOBA-PO3Ci-
toBaua ysaru (Here, let me help you with that).
BoHO 3 «ABIHUM JHOMY»: Ha MEPIIHA TMOTIIA,
nepenae OIaropofHUN TOPHUB JOTMOMOTTH, 3
iHImoro OOKy, akIeHTye, mo Hikomy BHIpoOBO-
JDKYIOTb, IO JIOJATKOBO ITiIKPECIIOETHCS 3aBep-
MMAUTBHAM ~ METaKOMYHIKaTHBOM-TIOOQ)KaHHSIM
To Hell, please.

(3) NICKY: Can I walk you somewhere?

JESS: Actually, I'm staying here. Upstairs.

NICKY: Oh, really.

JESS: Oh, my God. It’s my husband.

JARED: Shut the fuck up.
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JESS: Jared, wait.

NICKY: Whoa, whoa! Whoa!

JARED: I'll fucking kill you.

JESS: Just let him go.

JARED: No fucking way. He's fucking dead.
Give me one fucking reason why I shouldn't do
it. (Focus)

VY 1npoMy NpUKIaAl TPOLTIOCTPOBAHO CTEPEO-
TUTTHY METAaKOMYHIKaTHBHY CIIEHY «PEBHUBOTO
qojoBikay. TouHmimre, sk 1i BUKOpUCTaIH ade-
puctu JIxec 1 Jxapen, mo6 po3kpyrutu Hika
Ha rTpomrl. BoHu ymaroThcs 10 KOMOIHOBaHOL
MaHimynsmii, ae [xec rpae «mobporo modi-
nericbkoro», a Jlkapen — «3moro». 3abiraroduu
BIiepe, Bi3HAUMMO, 110 Hiki Ha MaHIMyJAIiIo
HE MPOCTO HE TOBIBCA, a i PO3BIHUAB IIaXpaiB,
SIK 1I€ BHJIHO HIDKYE.

(4) NICKY: I'm drawing a blank.

JARED: What?

NICKY: I think you should shoot me. Lets be
honest, you've been aggrieved.

JESS: Don't mess with him, Nicky, hes done
hard time.

JARED: I've done fucking hard time.

NICKY: If you had any idea what I was about
to do to her...

JARED: Shut up, man.

NICKY: She was gonna be no good to you
after that. So you should really shoot me.

JARED: What the fuck?

JESS: What kind of stuff are we talking about?

NICKY: Saudi bachelor party shit.

JARED: Saudi bachelor party?

NICKY: R. Kelly drop-cloth shit. Please, come
on, shoot me.

JARED: Stop fucking around. I'm gonna
fucking kill you.

NICKY: You’d really be doing me a favor.
Cancer. Tumor the size of a peach. Pull the
trigger, you'll see.

JARED: You...? You got cancer?

JESS: He's onto us.

JARED: Shit! I knew this wasn t gonna fucking
work!

NICKY: You guys suck.

JESS: Just give us the money.

NICKY: Or?

JESS: He’ll shoot you in the neck.

JARED: I dont wanna shoot a guy with
cancer. Grandma Mukulski had cancer.

JESS: He doesn t have cancer, you idiot!

NICKY: You guys really boned this thing.
(Focus)

Hixki, sx npodeciitanii adhepucT, JTEerKo YHUKAE
MaHIMmyJsii 32 paxyHOK HEOYiKyBaHMX acH-
METPUYHUX BIAMOBiACH: a) METaKOMYHIKaTH-

BIB-CTBEP/PKEHb y 3HAYCHHI IOHATTS HE MAaro
(I’m drawing a blank), «oraHe ponparrOBaHHs
cueHapito» (Saudi bachelor party shit) au ctepe-
OTHUITHOTO BHUCIIOBY JIJISl THX, XTO XOU€ TIOKa3aTH,
mo iMm Hemae 1o Brpadatu (Cancer. Tumor the
size of a peach); Ta 6) MPOBOKYIOUYHUX BUCIIOBIB
(L think you should shoot me. Let’s be honest,
you've been aggrieved. If you had any idea what
L was about to do to her... Please, come on, shoot
me. You'd really be doing me a favor. Pull the
trigger, you'll see.), 1K1 BBOASITHCS 1HIIIATTbHUMHA
METaKOMYyHIKaTUBaMH (MB. MIAKPECIEHHs) 1
BXKHBAIOTBCS IS TIOCHJICHHS TICHXOJIOTTYHOTO
BIUIMBY Ha CITIBPO3MOBHHUKIB. L]e BUBOAUTH mIax-
paiB 3a MeXI1 iIXHBOTO ClIeHapito, 30uBatoun JIxec
i Jlxepanga 3 NMAHTENHKY; iXHS 30CHTEXKEHICThH
SICKPABO BUPAXAETHCS PI3HOMAHITHUMHU MeTa-
KOMYHIKaTHBaMU  (TIMTaHHSAMH  TIEPETIUTAMH:
What? What the fuck? What kind of stuff are we
talking about? Saudi bachelor party? You...? You
got cancer?; xomeHTapsmu: ['m gonna fucking
kill you. Shit! I knew this wasn't gonna fucking
work!). Komu crano 3po3ymino, mo iX «po3Ky-
cunmy, JIxec i Jxepana nepeinuin 10 npsaMoi
MaHInyJsIii (o peyi, TeX HEBaynoi), MpPOCTOo
BUMAarar4u rpoIIei.

(5) JESS: Nicky, if we just ran. If we just... You
know, if I could slip away or if we could...

NICKY: Yes.

JESS: Can we just...?

NICKY: Whatever. Yes.

JESS: Icant. I cant, I'm sorry.

NICKY: Wait, wait, wait. Wait, Jess. Whatever
you want. I can keep you safe.

JESS: Nicky.

NICKY: Come on, Jess.

JESS: Nicky, you taught me so much. But I've
learned a lot since then. And I'd really......like to
show you all the things I’ve learned. Like how I
learned how to play men. Like I just played you.
How's it feel?

NICKY: Wow.

JESS: Yeah. Wow.

NICKY: Ah.

JESS: I think you're losing it. That was
pathetic. "I'll keep you safe"? What was that?
Does that work? Does that get you laid?

NICKY: Hey, that was not a line.

JESS: I'm not falling for your shit again.

NICKY: Don't...Ah

JESS: Okay? And I'm very happy. So stay
away from me. (Focus)

[Ipuknan (5) imOCTpye TMOMCTY MaWCTPy
Maninymsii Hiky 3a Te, sk BiH BHKOPHCTaB
Jlxxecc Tpu poku ToMy. JIkecc TOHKO po3irpaia
Hika, 00’ e qHaBIIN TaKi CTEPEOTUITHI METAKOMY-




Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

HIKaTUBHI CUTYyaIlii, s’k QUIipT, 313HAHHS Y CBOIX
MOYYTTAX Ta BTeuy (1MoOymoBaHa Ha IHCTUHKTAX
YOJIOBiIKa BPATYBaTH KOXaHY JKiHKY). 3aBep-
muna JIkecc CBOIO TMOMCTY MNPUHUKEHHSAM
Hika BHacniok poO3BIHYAHHS camoro (Qakry
MaHIMySIIii.

BucnoBku. TakuM 4YHHOM, IE€MaHIMMyJSIis
PO3MIIAAEThCS K 3BOPOTHA UM 3aXMCHA MaHi-
MYJISIIIISE 1 OXOTUTIOE TaKi PI3HOBUIM pearyBaHHS:
CUMETpPUYHA BIiJIMOBi/b, ACUMETPUYHA BIAIO-
BiJlb, YXWISHHS, TIyXUH 3aXHCT, ITHOPYBaHHS.
MerakomyHIKalliss MOXe BHUCTyHnatu egek-
TUBHUM 1HCTPYMEHTOM 3aXHUCTY MEPCTIEKTHBHUX
YKEPTB MaHIMYJALIT BiJ BIUIUBY MaHIMyJIATOPA,
[0 MPOSABISAETHCA a00 Yepe3 BUKOPUCTAHHSA
METaKOMYHIKaTHBIB [IJI1 PO3CIIOBaHHS yBaru
MaHIMyJIsATOpa B PI3HOMAHITHUX MOBIICHHEBUX
CUTyallifax, abo uepe3 BHUKOPHCTAHHS CaMHX
METaKOMYHIKaTUBHUX CHUTYalliif, BipHilIe, IXHIX
CTEpEOTUITHUX CLEHapiiB JAJIs MaKCHUMaJIbHO
HIBUJKOTO €(heKTy Ha MaHIMmyIsATOopa.

[lepcrieKTHBH JOCTIKEHHSI 3yMOBIICHI THM,
III0 BOHO € BHECKOM Yy BHpIIIEHHS MpoOiIeM
Teopii MOBIIEHHEBOT KOMYHIKaIlii, OB’ sI3aHUX 13
JOCIIJKEHHSM MOBJIEHHEBOT ITOBE/IIHKH KOMYHI-
KaHTIB Ta MOBHOTO BIUTMBY Ha CITIBPO3MOBHHKA.
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